EMENDATIONS AND INTERPRETATIONS
IN EPIGRAMS

Dans cet article nous essayons d’interpréter le vocabulaire de trois épigram-
mes de la Collection Palatine: A.P. 9.62 d’Euénos, A.P. 9.387 de I’Empereur
Hadrien (selon d’autres de Germanicus) et A.P. 7.723 (anonyme).

In this paper I would like to elucidate several points in epigrams
about Greek cities commemorated in the Greek Anthology.

The first epigram that I would like to discuss is A.P. 9.62 by Euenus
(=A.S.F. Gow -D.L. Page, The Garland of Philip, Cambridge 1968,
2302 f.f.). Here is the text:

Zetvor, Ty mepifwTov épé wTONY, "IAov ipiy,
™y mdpoc elmipyolc Telxear k\nlopévny,
al@voc Té@pn kaTeddoker: AN’ év ‘Ounpe
kelpar xohkelwy €pkoc €xouvoa TUADY,

oliéTL pe okayel Tpwo@ddpa Solpat’ 'Axaidv,
mavTev &8’ ‘EMfuvwv keloopar év oTépacwy.

Although the general sense of the epigram is clear as it is explained
by the lemmatist, «cic "IAlov ™ woAMv, T émdpbnoav “ENnvec,
6Tl 8a 1OV *Opnpov- deipvnoToc pdMov kal alwviog yéyovev»,
lines 3f. have caused difficulties to interpreters.

According to Gow -Page, op. cit., vol. II p. 291, «ai@voc TéQpn
kaTednBokev» is «a vile phrase; it is the one attempt at originality, and
the worst thing in the epigram. Time may reduce a city to ashes, and
Time may devour a city, but to combine these ideas in the phrase ‘the
ashes of Time have devoured the city is to talk nonsense».

Even worse K. Hartigan!, p. 71 n. 17, comments as follows on xa\-
kelwv... TUNGV in line 4: «The phrase is an awkward one. Even if we

! K. Hartigan, The Poets and the Cities: Selections from the Anthology about Greek Cities,
Beitrdige zur Klassischen Philologie, Heft 87, Meisenheim am Glan: Verlag Anton Hain, 1979.
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assume the gates are those of the Underworld (at Il. VIII 15 the gates
are iron and the roadway bronze), and as the poet is undying, so his
work is eternal, there are better ways of saying this. I would like to see
something like a brazen clasp on a volume of Homer; although the
codex form would have been used at this period I can find no evidence
of a ‘brazen’ clasp».

In line 3, the phrase «ai@vogc Té@pn» does not seem to appear
elsewhere, and it is a variation of the common topos, on the fire that
devoured a city, already adduced by Headlam? p. 33f., and Borthwick3
p. 430f. The noun Té@pn, like its synonym omo86c, followed by a defi-
ning genitive of material is a common expression both in poetry and
prose, cf. Allen-Halliday-Sikes* p. 316, where the expression is fully
analysed. On the pattern of such phrases, Euenus, instead of a genitive
of material, uses the genitive al@vocg, thus he creates one of the most
common types of metaphor whereby a substantive is followed by a geni-
tiveS; al@voc¢ is genitivus causae (or genitivus auctoris, if we write
Aldvoc). The sense is «the dust generated by time (or by Time)».

It is well known that the Achaeans after conquering Troy reduced the
city to ashes6, a common theme from early Epic to Quintus Smyrnaeus.
As Skiadas?, p. 149, says, the epigrammatists of the Anthology when
referring to the Trojan legend are used to giving «ein Grund der
Zerstorung». In A.P. 9.77 (Antip. Thess.), Hera, jealous of Zeus’ atten-
tion to Ganymedes, threatens Troy with destruction; Agathias
Scholasticus in A.P. 9.152 maintains that Troy was sacked by the woo-
den horse, whereas in A.P. 9.154 (id.) Athena destroyed Ilion revenging

2 W. Headlam, Herodas, The Mimes and Fragments, Cambridge 1966 (1922). In the exam-
ples cited by Headlam we may add, Call. fr. 195.25 (Pfeiffer) &\’ dTpepifer kmml T Té@pmy
oilxlvel (sc. T milp), and Euph. fr. 50.3 (Powell) d¢ mupl kap@dueva Papap] wddeTto
TEQPT).

3 E. K. Borthwick, Emendations and Interpretations in the Greek Anthology, CQ 21 (1971)
426-436.

4 T.W. Allen-W. R. Halliday-E. E. Sikes, The Homeric Hymns, Amsterdam 1980 (Oxford
1936).

5 On such metaphors used frequently in post -Hellenistic epic poetry, cf. G. Giangrande, On
the Halieutica of Oppian, Eranos 68 (1970), p. 87, n. 29.

6 On the noun Té@pn and its synonyms as an emblem of the destruction of Troy, cf. Lyc.
=Alex. 969 f. mévboc péyiotov kal 8 ald@voc mdTpac / EoTaLr mupde pimaiow HaAw
pévng, and on the town of Egesta mourning for the fall of Troy, cf. Sen. Troad. 21 ater favilla squa-
let Iliaca dies. On the verb Te @pbw meaning «reduce a town to ashes», cf. Bauer, Wort. N.T., s.v.

7 A. Skiadas, Homer im Griechischen Epigramm, Athen 1965.
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Paris. Euenus, in the epigram under discussion, followed later by
Agathias Scholasticus8, deviates from such mythological explanations;
according to him it is not the real ashes that have devoured Troy but
mainly «the ashes of time».

Now in line 4, xalkelwv... TUAGV, can only refer to Troy, defended
«by brazen gates». The use of bronze in architecture is already mentio-
ned in Homer, 6 15 xd\«eoc oU86¢ on the roadway to Hades, n 83, 89
of Alcinoous palace, and Hesiod Theog. 732 f. 80pac (v.I. mhA\ac).../
xahkelac; thereafter the adjective is frequently used in this sense, e.g.
D.S.2.9.3., 17.71.6 on the brazen gates of Persepolis.

In literature we have no evidence of brazen gates of Troy, and alt-
hough this is not unlikely, Euenus certainly employs here the adjective
in its metaphorical meaning, «hard», «strong», cf. L.S.J.9 s.v. 2, already
found in Homer, E 387, P 425 and k 4 on which cf. Dindorf, Sch. Vet.,
ad. loc.; the adjective is also interpreted in Suidas, s.v. xdAkeog: loxu-
poc, oTepeda.

Such metaphorical expressions are also common in fourth century
rhetoric, e.g. Aeschin. 3.84: «Nai, d\\d xalkoic kal d8apavTivoic
Telxeow, we attéc @not (sc. Demosthenes), Tv xwpav NHpav étet-
xioe Tij Tav EVBoéwr kal OnBaiwv ouppaxia»d.

It was a common topos among post-Hellenistic epic poets and epi-
grammatists that Troy achieved its fame through the Homeric poems
and Euenus fully utilizes this topos here, i.e. the gates of Troy are not
real gates, but the Homeric poems which have defended the city not
from the Achaeans but from oblivion (=ai@vos Té@pn)o.

Thus Euenus using these two metaphors heightens the force of the
epigram by providing a rhetorical contrast (cf. the emphatic use of

8 Cf. A.P.9.153. 5f. mdvra xpovin Te péfoc xboic kal Molpa xpataid / fipmagev.

9 As R. B. Richardson, Aeschines against Ctesiphon, New York 1979 (Boston-London
1889), p. 104, observes. Aeschines probably has been influenced here by Demosthenes 18.299,
ob MBoc éveixtoa THY WOMV obdE TAVBOLC éyd,... AN’ édv TOV éudv Tellopdv
BobAn Bikatwe oxomelv, elpfioerc 8mha kal WOAELC kal TOWOUC xal Mpévac kal vade
kai [moMoilc) {mmovc kai Tobe Umép TobTwy dpuvopévous; for a similar expression, cf.
Demades, 2. On the influence of fourth century rhetoric upon epigrammatists, cf. F. A. Gragg, A
Study of the Greek Epigram before 300 B.C., Proceedings of the American Academy of Arts and
Seiences, XLVI, 1 (1910), p. 31 .

10 The phrase, used metaphorically, is attested again in the Anthology 9.518 (Alc. Mess.),
Xakkeiag... Tohac pakdpwy In A. P. 7. 138 (Acerat.), Hector is called €pkoc épupvéTatov of
the wall of Troy.
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dMa in line 3) between the decline of Troy and its existence in the
Homeric poems!!,

The verb okdmTw in line 5, mainly a prosaic word, is very rarely
attested in epic, h. Merc. 90, 207, A.R. 1.371; the word does not mean
here «dig», «dig into me» as Gow-Page, loc. cit., render. The verb, when
it is transitive and construed with an accusative, usually means «dig up»
(translation by Paton, ad. loc.) «umgraben», «umhacken», cf. Bauer,
Wért. N.T, s.v. 2, and in the line under discussion it has rather the notion
«destroy completely», «raze to the ground», a meaning which the verb
has in its compound form kaTaokdmTw, cf. A. Ag. 525 Tpolav kaTao-
kdpavTa.../ Adc pakéNn, S. Ph. 998 Tpotav... kaTaokdar Bia.

We shall now explain A.P. 9.387, by the emperor Hadrian or by
Germanicus (=D.L. Page, Further Greek Epigrams, Cambridge 1981, p.
559f.):

“ExTop, Apfitov dipa, katd xBovde €l mou dkovelg,
xaipe, kai dpmvevoor Pawdv umép maTpldoc.
"IAov olkelTar khewn oG, dvdpac éxovoa
ool pév a@aupoTépouvs, AAN’ €T’ dpnigliovc:
Muppidérvec 8’ dmdhovTo. TaploTaco, kai Ay’ AXLAAET
Bcooalinv kelobal mdoav Um AlvedSalg.

The adjective dpnjigilovc in line 4 has puzzled K. Hartigan, op. cit., p.
70 n. 13, who writes: «Why Hadrian calls them dpni@tot is unclear; per-
haps the Trojan youth was good in sports which were often considered
akin to war»12.

It is precisely the fact that the men of Ilion are compared to Hector,
who won fame not as an athlete but as a warrior, that makes Hartigan’s
argument without foundation.

"Apni@roc is a common Homeric epithet meaning «warloving»,
«Martis amans»!3; it is a word typical for bravery, predominantly
applied in Homer to Menelaus and to other Achaean heroes but never to

11 Rhetorical word play is often utilized in Hellenistic and late epigrams, cf. D. H. Garrison,
Mild Frenzy, Hermes, Zeitschrift fiir Klassische Philologie, Heft 41, Wiesbaden: Steiner, 1978, p.
37f.

12 Moreover Hartigan, op. cit., p. 82 contradicting herself, maintains that Hadrian uses the
adjective merely for poetic reasons.

13 Germanicus, if he is the author of the latin version of this epigram, cf. D. L. Page, loc. cit.,
renders dvSpac.../ dpni@ilovc in «gens.../ Martis amica».



EMENDATIONS AND INTERPRETATIONS IN EPIGRAMS 75

Trojans!4. The adjective as an attribute of the Trojans is used again in
A.P. 11. 211 (Lucill.): «ZoypeiTe», kpd€ac, «Tpdec dpni@iiol», in the
same metrical sedes.

Apart from dpni@uloc, the poet of this epigram has absorded and
fully utilized Homeric phrasing, as many Hellenistic and late epic poets
and epigrammatists for their own literary and aesthetic purposes.
Besides the adjective apni@tioc we may also note in line 1 of the epi-
gram under discussion the use of the epithet dprjiov, a word typical of
the Achaeans in Homer!s, cf. Ebeling, Lex. Hom., s.v., p. 130, applied
here to Hector while in A.P. 9. 461 (Anon.) it is used for Troy.

This does not seem to be accidental or just confined to epigrams;
-already in archaic lyric poetry Sappho in an attempt at originality, refers
to ENk@me  AvSpopdxn fr. 44.5 (Lobel-Page), cf. Harvey!s p. 209,
whereas Homer employs the adjective for the Achaeans. Among post-
Helienistic epic poets, Christodorus in A. P. 2. 189 writes 8compdmoc
Kaoodavdpa, a Homeric epithet applied to Calchas, N 70; Tryphiodorus
466, uses the attribute é\xexiTwrec for the Trojan women, whereas
Homer, N 685 refers to "ldovec élkexiTtwvec, cf. Erbse, Sch. Vet., ad
loc.; Quintus Smyrnaeus 10.9 uses the adjective ¢éxé@pwv for
Polydamas, an epithet typical of Penelope in Homer, v 406, 7 130, w
294, etc., and the examples can be multiplied.

To sum up: The use of the adjective apni@tiot in the epigram under
discussion belongs to the device whereby stock Homeric attributes of
Achaean heroes denoting beauty or heroic force, are transferred to
Trojans by late epic poets and epigrammatists in a case of oppositio in
imitando towards Homer!7.

Finally an anonymous epigram, A.P. 7. 723 (=A.S.F. Gow -D.L.
Page, Hellenistic Epigrams, Cambridge 1965, 3886 ff.):

‘A TWdpoc ddunToc kai dvéuPatoc, @ AakeSatpov,
kamov én’ ElpdTa 8épkear aMviov,

dokioc: olwvol 8¢ kata xBovdoc oikia Oévrec
popovtar: pidwr 8’ olk diouvoL Alkol.

14 G. S. Kirk, The lliad: A Commentary, vol. I, Books 1-4, Cambridge 1985, p. 242.

15 The only Trojan called dptiios, in Horner, is Asteropaeus, M 102, P 352.

16 A E. Harvey, Homeric Epithets in Greek Lyric Poetry, CQ 7 (1957) 206-223.

17 For the transference of Homeric epithets within the framework of imitatio cum variatio-
ne and oppositio in imitando in Hellenistic and late epic poetry, cf. H. White, Theocritus’ Idyll
XXIV: A Commentary, Amsterdam 1979, p. 20, with further bibliography.
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In line 1 the adjectives dduntoc kal dvéuBatoc do not seem to
apply to a town elsewhere, cf. Gow-Page, op. cit., vol II p. 586, but we
may think here of A.P. 9.518 (Alk.Mess.), line 1 f. Makvov Telym...
mavta SNTTw/ duPatd, and line 3f. xbwv pév & kai movTog
SéSunTan s,

The word OAéviov in line 2 has caused problems of interpretation;
Gow-Page, loc. cit., follow Diibner, Anthol. Pal., vol 1 p. 508, and
comment as follows on the word: «usually explained as= Achaean,
from Olenus, a town in Achaea, which, though somewhat odd, seems
right»19.

The adjective 'QMévioc, related to the town of Olenos, is very rare in
Greek?0, cf. Pape-Benseler, Wort. der Griech. Eigennamen, s.v. 1705,
and it seems unknown in the sense «Achaean»; the town of Olenos
although a member of the Achaean Confederacy, according to ancient
historians had never played an active role in the invasions against Sparta
(either in 207 BC, or in 218 BC, cf. material in Gow-Page, op.cit., Il p.
585) and it would therefore be absurd to use its name to denote Achaea.

I think the problem is capable of a solution; the employment of the
adjective wAéviov in the epigram under discussion is a typical case of
Hellenistic ambiguity, whereby the word at first sight seems to mean
«Achaean», but upon closer examination the adjective reveals itself to
have the precise meaning required by the context?!.

As Boélte has already noted, R.E. s.v. Olenos 2440, the word ®Aé-
viov in the line of the epigram under discussion does not refer to the
Achaean town, but means, as Hesychius says s.v., 8ewvév, kakér. We
know that Hellenistic epic poets and epigrammatists very often utilize

18 Although the verbal resemblance between the two epigrams is clear, we cannot ascribe the
epigram under discussion to Alcaeus of Messene, as Legrand suggested in Rev. Et. Anc. 3 (1901),
p. 194f.

19 Similarly W. R. Paton, The Greek Anthology, 5 vols. (Loeb edition), London 1969-1970
(1916-1918), vol. I1, p. 385, translates kamvov... ‘Qréviov, «The Oleniam smoke», and he explains
it as «Achaean»; cf. aslo H. Beckby, Anthologia Graeca, 4 vols. Miinchen 1957-1958, ad. loc.,
«olenischer Rauch».

20 Adjectives in -Log, -Lov, derived from place-names in -vo¢ are rarely used in Greek lite-
rature, e.g. 'Emi8apvoc/-toc, Kibroc/-tog, Afuvoc/-tog, 'Opxopevéc/-tog, Tlpdpvos/-tog,
etc.

21 For such an ambiguity concerning the word kohog@dva in Hermesianax 7.45 (Powell),
denoting not the town of Colophon but «success», cf. G. Giangrande, Textual and Interpretative
Problems in Hermesianax, EEAth XXVI1 (1977-78), p. 109 ff., with further bibliography.
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in their poetry glossae which are attested only in Hesychius or in
Etymologicum Magnum?22.

This meaning may be due to the stem wAev- of the adjective wAéviov
being taken to be connected here with the aorist of dMwpt, wAeo-: it
would be a case of paretymology, a device often utilized by Hellenistic
and late epic poets.

The phrase kamvov... 8épkear wAéviov therefore means «you see...
the dreadful smoke», and it is most probably modelled on the proverbial
phrase referred to Sparta, quoted by Plutarch, Ages. 31: «yuvvt) Adkaiva
Kamvov oby €wpake ToAépLov»; the area has obviously been set on
fire by the invaders.

University of loannina S. MERSINIAS

22 [t is perhaps worth pointing out that such glossae often coincide with place-names, e.g.
axjolov/ Adolov, dixiwv/ "Alxiwv, dvuote/ "Avvaie, Butiov/ Bdhmiov, yddewpa/ Fddeipa,
Sudviov/ Aidwuiov, etc., and often are a subject for word-play, cf. Hesychus, s.v. FaAnés: maier
p¢v Edmolc, mapd T hapBdvew. Eomwv & kat mONG kal Bordvme eldoc.



