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ABSTRACT 

Tlie clini c?f'/hi.s iisor.k i.c /o tleniori.s/r.tr/c .';lrokcsj>etr/.c'.s ,fi/ric/ion (/.Y ( 1  i~~or~lt l  ci/l/i/r.~~I icor1 iri 1hc1 

con/es/ qfíhe c.i~r.r.en/ (lehrile ori glohrrl trrrtl loc-trl i~cllllc.<. Tlioi~gh cr.v i~riii~er.ctrlizirigj~herior~~c~r~o~i 

hi.s ii~or.k.~j>el:fi~r.nz ( 1  c~~ri.e~liclt~/ing it~or.ItJ ~ l d r i ~ ~ ~ « l , f i ~ n c / i ~ ~ ~ i .  ).e/ h i . ~  role h(1.v rieiYel, heeli .seeri 11.5 

~~n~ler.rliiriirig IOCLII 1itr1iorirrl i ~ . s ~ / c ~ s  L I I I ~ ~  inlel~,e.<~.~. PoIrrnd .YCI.I ,~.Y here ns ( 1  tuve sl~ltb. c?f'/hctc 
origoing pr,oce.v.s.e\. 4 1 .  o//r.ihr//ing /o  S I I~ I~~>.Y~ICJ( I I .C  ( I  knoii~letlge c?f'o~rr. 1i1ervr11rr.c ari(1 cill/z/r.c. 

/here hui-e heen. /hr.ozrgh /he. cen/ilrie.c. L I I I ~ > I I I ~ I . Y  (11 Ioc~r~lizirig Poli.vh li~er,tlrirl.e antl cirl~ilrc iri rhs 
ii~o~,ltl's ~ i i ~ i l i : ~ i ~ i o n ~ ~ I  hel.i/tlge iir /he riiriercen~h c,et71ir1;1.. Jllcoh ('trr.o (1836- 1904) ~ I . O I > ~ I ~ ~ I I C L /  

111c idcw /htr/ ,Slwkc~~j,e(lre zr.ved Poli.vh .solrr.c~e.r,fi~r hi.s Winter's Trlle. Slie Tcnij>e.s/ ontl Loke's 
Labour's Lo.,/, ii.hilc iri /he /ii<en~ie/h c.en/lrly Fl'i/ol~l í'hit.(~leii~ik ( 1  900-1 985) (1sci.ihet1 /o 

Shakr.,peor.e /hc (,.ve of' Poli.\h legen~l os /he in.~j>irrl/ion ,fiw Hamlet. (KEYWORDS: 
Shakespeare's sources. iiatioiial culture. globalilocal issues. Polisli 1itei.atiii.e. Polish liiston.). 

El pr.ojxísi/o tle e.c/e /r.~rh({jo e . ~  ~ l c r i ~ o . ~ / ~ , t ~ r  1~1,firnción tle S i ~ ~ ~ k e s p e t ~ ~ . ~  c~orno icono c111/1rr.t11 
r~~irritliul eri el con/ex/o ~ 1 ~ 7 1  tlchn~e en clrr.so wbsr i~u lo /~c~ .~  g I ~ h t ~ l c ~ s  IOCLIIC~.Y. .411riq11e t.01110 

f2riórlicno ~~riii,c~..vali:a~lor .si/.\ ohrt/.s .si~.i~trt~ poru consoliclrr~. la cl111llr.a r~lirnditrl. hu.v/(~ tlhor,~~ el 
pty'el tk Shtrkc.vpeare ni/ric.rr .\e) ho cor~.tikr.trt/o conlo an~trgóriico con los ~1.~1rn1o.e e iri/ere.ve.\ 

1ocule.s~~ rit~cioric~le.\. Polonirl siri7e t1r/1/í c.oliio ohjelo de ees~lrclio de 1~1e.vpr~oce.so.v. .-!I c//r,ihi/ir..\e 
a Skake.specrr.e 1/11 coiioc~iniic.~i/o tic tille.r/r~l li/er.(r/lrr.(r J .  ~ ' I I I I L I I Y I .  ~ L I  17~rhitlo ~ I I I J . L I I ~ I C  .si,qIo.c i/r7o.s 

iri/eri/os tle loct~lizt~r lo li/ei.c~/l/i.t/~. c ~ i r / / ~ ~ / ~ t / p o I t ~ c t ~ . ~  en el nlnrco tlel legcldo c~1l/~1r~c1l17iirri~li~1l~/c~l 
.siglo dic>cirillei,c. Jt/cob (>//.o ( 1  836- 19041 j~l~y~rrgcí ILI idetl (le qlle S1iclke.vpetlr.e i~/ili:cí,fi~c,r~/e.\ 
l'oltlcn.~ p a r ~  ,511 Winler's Tale. Tlie Teinpest J.  Love's Labour's Lost. rliieri/,w.~ qilc c.17 el .siglo 

( 'oirilef.tio.s iic, 1- iiologict l~igiesir. vol. 7.2. 200 1 . pp. J 1-57 



I Y ~ I ~ I L >  Il'i~oltl í'hii~lleil,ik ( 1  YOO-1 c),Yj) (~~l.ihlg:íj C I  ,S/ICI~L'~S~IL'CI/.L> el 11.vo ~ i c  1tr.c. lq~crltkl\ po1~1ca.s 

c.otilo i~i.~;l~ir.ucicír~pl~rl~ 1 Iaiiilet. (PALABRAS CLAVE: fiieiites de Sliakespeare. cultura nacional. 
temas globales~locales. literaturü polaca. historia polaca). 

Tliougli critica1 debates often question the artistic value and iiieaiiiiig of Sliakespeare's tvorks. 
they do iiot iiiidennine Gary Tajzlor's opiiiioii that "Sliakespeare provides tlie best speciiiien ii i  

Englisli. oiie ot'the best specimeiis in aiiy laiiguage. for iiivestigating tlie inechaiiisiiis of ciilt~iral 

renowii" ( 1989: 2 18). Yet. Taylor's iiiiderstaiidiiig of tlie "iiieclianisms of cultural reiiowii" is 
limited. He esamiiies theiii at the leve1 of aii iiidividual's aspiratioii to acliie\-e tlirougli 
Sliakespeare a well-iiieasured cultural standiiip ii i  liislher s«ciety. wliile cunent developments 
iii cultural studies have demoiistrated tliat tliese iiiechanisins can also be traced a ta  global level. 
Maiiy natioiis and etlinic groups have appropriated. takeii possession of Sliakespeare as aii 
iniportaiit cultiual icoii to generate aiid prove tlieir signiticaiit impact upoii the ~vorld civilizatioii 

(Wells 1998). 
Iiideed rhe current abuiida~ice of studies devoted to locating the questioii of Shakespeare 

aiid national cult~ires in tlieir global perspttctive has confinned that liis works have always played 
a pai-i iii thtt natioiial self image of various natioiis (Hau-kes 1986. 1 993: Taylor 199 1 : Mead aiid 
C'ampbel l 1993: Keiinedy 1993: Hattawa!,. Sokolova and Roper 1994: lougliiii 1 C)C)7). 

Scholarsliip. teaching. aiid tlieatre widely evidence that Sliakespeare has been cross-polliiiatiiig 
tlie world's natioi~al aiid regional cultures for ceiituries. "Shakespeare works." as Toiii Metliesoii 

says in the coiitext of the iiiierlockiiig systeiiis oí' Europea11 culturc. "llave become both 

instruiiients and beneficiaries of a coiitinuous process of cultiiral escliaiige: adapted aiid 
appropriated. perforrned. parodied. plagiarized. re-presented. re-produced. re-writteii. traiislated. 
transformed. transposed. aiid sonletimes transceiided" (1995: 1 14). 

As a globaliziiig plienoiiieiion. Shakespeare does perform aii uiipi-ecedented functioii. yet 
liis role has never uiideiniiiied tlie allegiance of a nation to its o\\-ii local issues aiid interests. 

Other global processes and products teiid to blur cultural diffkreiices: thc billboards ofthe fast- 
food industry look the same wliether situated at the moderii parking sites oí' Ainerican liigliways 
or iii tlie liistoric centres of Europeaii cities: rap and tecliiio miisic is tlie same wlietlicr suiig iii 

Japanese. Russian or Eiiglish. Sliakespeare's works. o11 the other liaiid. detj. a siiigle iiaiioiial or 

etlinic identit';. Irnpartiiig its otvn pariicular historical. political aiid cultural agendas. eacli 
culture appropriates alid subverts Shakespeare in its own iinage. 

Tliougli at tlie inoii~e~ii Shakespeare studies are deeply iiiterested iii demonstratiiig tlie 
culturally coiiditioned respoiises to his works oii page aiid stage. little if any attentioii has been 
paid to tlie atteiiipts by iioii-Eiiglisli speakiiig couiitries' to reveal tlie value aiid sipiiificance of 
tlieir specilic iiaiioiial Iiistories and literatures as tlie possible sources 01. aiialogues of'liis norks. 
In this u-ay the inargiiialized "foreign". iion-Anglo-Aiiierica~~ couiitries propouiid ilieir 
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heterogeilous national concerils b j  situatiilg themselves agaii-ist the global pl~enomena of tlie 

hegemoil!. of  the groups of "sailleiless" iil Englisli-speakiilg parts of the world ci\'ilizatioil. 

Capitaliziilg o11 the concept of Shakespeare as a coiistaiit rekreilt. somc critics llave attempted 

over ceilturies to reclainl tl~eir couiltries' signiticance in world cultural legac). 111 other ~ ~ o r d s .  

tliey havc takeil advailtage of the polyphoiiic character oS Shakespeare's texts and they ha1.e 

treated them as iilspiration to iiiterpret their o&-11 ilational histories aild literatures bq- suitiilg. 

i~istifyiilg and fiequeiltly exalting their cultures iil the namc of Shakespeare. 

Thougli the source studies gciicrated iil tlie i~o i~-Ei~gl i s I~  speaking couiltries are usually 

teiltative. they are difficult to disiniss e17 b loc :  after all. tlie question of Shakespeare's sourccs 

has iiever been satisfactoril! veritied. Five difficulties are usuall!. ideiitified iil attemptiilg to 

verify any detinitive source claim (Ailders 1904: Guttinan 1947: U'hitaker 1953: Muir 1977: 

Bullougli 1957-73).' Firs t l~.  so iiiany Elizabethan books have beeil lost. aild so nlaily of tiie 

plays. which Shakespeare ina! ha1.e kilown as actor and spectator. were ne\ er published. that 

one eaiulot always be certaiil of tliese sourccs. Secondly. iii liis lifetiine. tliere mas a great deal 

of comnioil kilo\\-ledge. repeated in book at'ter book. or delivered orally. that a particular source 

for sucli informatioil is ofien iinpossible to determine. Thirdly. Shakespeare's probable 

knowlcdge of foreigii laiiguages is still a matter of debate. He hnew Latiil and Frencli. 111 

addition. he probably kne\v sonie Italiail. aild he majr have h o w n  a smattering of Spailisli. Tl-ie 

oilly r \  idence that he kilew aily Cireek is Beil Joilsoil's reinark that he had '-small Latiil and Iess 

Greek". It is iinpossible to establish for certaiil that liis Frencli \vas sufficient to read inedieval 

chronicles. thougli his Italiail apparentl!. enabled him to read. for exainple. Ariosto aild Cintliio. 

Fourthly. tliere is still coiltroversy about tlir relatioilsliip of soine of Sl-iakespeare's plays to other 

plays of that period. Fifthly. the extent of Shakespeare's library is unkiiown. He ineiltioils no 

books iil his will. 

Yet over tlie years Geof'frey Bullough's coinpreheilsive work :V¿~r~.o/ i i .c  a i i d  DI,CIIIICI/~C 

So11rccs q f ' S h c i k c . ~ l ~ e u ~ . e  ( 1957-1 973) has been empowercd v-ith a cailoi~ical autliority. Editors 

very seldoin espress any uncertainty while iinpriilting in tlie minds of their readers Bullougli's 

selectioil of texts ~vhicli they treat as the coilclusive. definitive aild autliorized sourccs of 

Shakespeare's works. Needless to say tliejr come from Eiiglisli lai~guage or Ei~glisli translatioiis 

of texts in Italiail. Frencli. or Spanish. Yet. e \en a cursoi-y surve); of T h c  I t i i ~ . l t l  8Shr~ke.vl~crr~.c 

Bihliog~:.,.cll?hj: proves that source studics coiistitute the subject 01' aii ongoiilg debate. aild the 

popularity ofthe Shakespeare Association of Ailierica seininar "Shakespeare's Sources" ( 1  999) 

deinoiistrated tliat there is ileed ti)r further studies inforined by poststructural straiegies. Virginia 

1 - I1iei.e is also a preat iiurnbei. ol'books aiid articles devoied to tlie possible sources of his indibidual plays. e.=.: 
D. B. Hainilton. "Kipliii~ and Tl7c~ Tci77/7esl". k-i/?lii7,~ Jor1ri7~tl 59 (1985): 56-59; M.P. Jachsoii. "T;III.\ 

. J I I L / ~ ~ I ~ ~ L ~ I I ~ :  Play. Ballad. and Prose Histoi~". )Voles ur7~1 Q i ~ e r i o  36 ( 1989): 3 15-17: T. A. Pen-). " 7 % ~  711.0 

C;c~17/lc.i17e17 o/' l'eroiitr aiid rhe Spaiiish DilrnlY. ~/OL/L~I . I I  Phi lolo~qi~ 87 (1989): 73-76: Richard tl.  Popkiii. .'A 
Jeuihli Merchant of Veiiice". S l ~ l i k e c / > ~ ~ i r ~ ~  Q r i ~ i r / e 1 ~ . 4 0  (1989): 339-3 1 



Vaiighan's book " O ~ h c l l o  ": ('ot7lex1litrl Hi.vlot:]. is oiie o[ [he first exailiples ot'these straiegie5 

applicatiori in the contest of Shakespeare's soiirccs. She openly distiiig~iishes het\vecn the 
"iiaiT«w conception «S 'source' aiid contexts". detiiled as "the sorts of thirigs Shakespeare nliglit 
ha1.e incorporated deliherately or os~notically". Fiirtlier. she orgailizes these "inore tlesible 

discursive iníliiencc" iiiio discursive tields: a11 examplc is Clirisiiaii "ci\rility" versus Islaii~ic 
'-barharisin". and employing the di~coiirses of coloilialism and oriciltalisin (Vaiiphan 1994: 2. 

4). 
The neu-ly-einerging spirit of iildeteriniriacy i i i  what for decades iised to be called soiuce 

stiidy has hcen succiilctly captured by Robe11 Miola. In liis opiilion : 

We ha\.e yet conle to 110 clear uriderstariding. let alone agreement. coriceming 
what constitiites a source and hou- one fi~ilciions. Some of thc criiics [nained 

ahove - Muir. Rrooks. Biilloiigli -1 employ to gaod ends a faniiliar and time- 
lioiloiired model: tlie soiirce is a prior test that shapes a prcscnt one tliroiigli 
aiithorial reriliriiscence arid that iiianiksts itself in \,crbal iteration. (Iiaiald 

Bloom's tlieory of literary Iiistoiy as poetic arid panicidal misprisioii. by the way. 
soars hrilliantly from thesr assiunptioiis.) Tlic athers. recogni~iiig ilie liinitations 

of a linear. aiithor-cei~tered. aild largel!. verbal approacli. fbcus noi 011 texts but 
o11 traditions: thiis they allou for a u-ide rarige of possi ble inicr~iciiniis bet~veen 
sources aiid texts. The variet!. af sobstitutes t'or "soiiicc" in oiir cuirent critica1 

It.xicoii suggests this range of possibilities: decli sourcc~. rcsourcc. infliience. 
contluence. traditioil. heritage. origin. ailtecedciii. iiiici-tcri. :il'liiiii~. analogue. 
Tlic u-ord "soiuce" can nou: signify a iniiltitudc ol'liossi hlc i-cl~iiioiis 1vitIi a texi. 

rariging í'roin direct coiitact to iridireci absoil,iioii 1.~11-iiici-iiiow. ilic iiiiier 
dynamic of tlie source-text relationship c:iii he \iiiioii\l! ligiircd toda).. 

Traditioilalists still privilege tlie autlior as ihc cciiii-;il iiiiclli~eiicc. \\ 110 ieads and 
views literary soiirces and reshapes tlieiii alle\\. cc>ii\cii)ii\l! iiiiil  ~ i i ico~~scious l~~.  
Some. how-ever. likc Gian Biagio Conte. pri\ ilCsc ilic [L.\[ ii\cll'. arguing that 

sources are encoded fornls iinplicit iil genre aiid Iiiiigii;isc iiscl 1'. 

111 a footriote. lic adds that still ariotlier inodel pri\ ileging tlic rc~iilcr ~>r<i~x)\ch iIi;ii tlie reader 

"creates the sources". h!. forgiiig the intertextiial identity "bci\\ccii ;i li)ciiscd itst arid its 
intertesi" ( 1992: 7). 

In the context cif books and articles o11 particular classical. nic.dic.\ al or I~ciiaissance tests 

aiid phcnoinena that reveal their autllors' inastery over tlie oílici~ill! iecogiii~cd soiirces of 
Sliakcspeare's works. the writings devoted to [he peripheral literaiiircs and poliiical issues are 

refreshing. Josip l'orharina. tbr exainple. argues iliat Illyria in 7'ii.eIflh .Yighl is 1)uhroviiik. He 

n~airitairis that Marin Drzic (1 508-1 567). a Croatian playwright. \\11o mighi he regarded as a 
foreruiliicr oí' Shakespeare. u-orked out iil his plays soriie tliemes (inoiieq. lovc. avarice) that 

('ii~r~lei.i7or de I-ilologi~i I17gle.s~i. vol. 7.2. 2001. pli. 11 -47 



were t« be tlie sub.ject o i  Shakespeare's comedies half a cciitui-y later. 111 his work Tobarina 
c«iivincingly deiiionstrates that tlie siinilarities u i  creative phrases iii I>rzic and Sliakespeare 
spriiig fruni a coininoii pastoral tradition aiid a coinnion Reiiaissaiice atniospliere ( 1993: 65-85). 

A similar approacli to Shakespeare's sourcesianalogues can be fouiid in a study written 
by a C ~ e c h  scliolar. 111 his inonograph Shoke\l~eerr.e r r  tf~~hrtrkrerloi~tr~~ .-lrlrlcr [Shakespeare aiid 

Ciood Queen Anne]. Alois Briblik. discusses direct and indirect reflections of his couiitr!-'S 
histoy and personalities in S1iakespeare.s plays. especiall!- Richcrr.tf 11 aiid Hern:i: 11 -par1 1 aiid 
7. He tells tlie story of' Aniie of Bohemia. her inai~iagc to Richard 11. and her relations to 
Wyclitys teachiiig. exami~ii~ig historical sources for Falstafl'and Sir Joh~i Oldcastle's relatioiis 

with Jaii Hus. Einperor Wenceslas. aiid the Czech refonnation inoveiiient (1 989). 
C'oiisidering possible sources tor The Tcr177it7~ c?fihe Shr.eii,. J a i ~  Harold Brunvald surveys 

iiiaiiy folk stories whicli Iie calls "tlie Taniiiig of tlie Shreu Coinples" fouiid in tlie oral 
iiai-ratives 01. Cireece. couiitries of foimer Yugoslavia. Kussia. Estonia. Lithuania. Swden.  
Finland and Ireland. 'l'hough tlie iiiain plot of tliese stories is the same. the!; demoiistrate variants 
o11 tlie process of cultural coiiditioning in tlle local Iiusbaiid-wife relationsliips. which Brunvald 

esainines and comineiits ( 1  966: 345-359) 
Examples of such approaches to Sliakespeare's sources are ~ io t  liniited to Eiwopeaii 

coiitexts. Iii his intertesual studq~. Abbas H. Al-Jarrakli finds evideiice that sonie stories of 
Shakespeare's plays could have beeii inspired by the :lr.uhion "lTigh/.c. Tliough tlie authcir is aware 
of the tict tliat tlie Arcrhitit~ :\:igh/.s was first translated into a European language ii i  1701. Iiis 
argunient tllat Sliakespeare was familiar with saiiie stories appears con\ incing. 'he stories could 

have fouiid tlieir waq- to inedieval Europe via Mosleiii Spain. tlie cult~wal transinission oimliicli 
Al-Jarrakh espounds iii liis work preseiiting his couritn 'S ciiltural and political Iiistory ( 1988: 

91-95), 
Wole Soyiiiha-s claiin that Shakcspeare \%as aii Arab by birth whose real naine. cleansed 

of its aiiglicized corruptioii should be written and pronouiiced as Shayk-al-Subair is piobably one 
ot'the best knoun exainples of his appropriation by non-European cultiires. Thougli Soyiilka's 

arguiuent is put i ~ i  a tonglie-in-cheek fashioil. Iie does use his essay to prornote the interests of 
Isla~iiic civilizatioii i ~ i  the iriteri~ational foniin. On theone hand. heachnowledges "uith gratitude 
tlie sub.iecti\ e relati011 ot'otlier poets and drainatists to thc plieiioii~enon of Sliakespeare. k>r eveii 
the niost esotcric of'their claiiiis lead oiie. iiivariablq. to tlie productike so~wce itself. aiid to the 
gratification afcelebrating dramatic anen". 011 the other he tirmly proinotes tlle richiicss of tlic 
Islainic cultural Iieritage which coiild llave becn tlie inspirational source for e.g. At7/onj3 crt7iI 

( 'leop,~r/rcr. Hutl7le1. Thc Jlerchon~ o f  1 érlice. crtiel The C'o17icc<i o f  Error, ( 1983 : 1 0). 
My knowledge 01'Croatian. Czech and Arabian historical aild cui-rent sitiiations is too 

superficial to venturc iiito any profound and cumples analysis ofthe exainples giveii. though tlie 
understanding the cultiiral contest ofaii!- literature or literai-y criticisin. whether of the past 01. 

o f  tlie prescnt. is crucial for unlocking meanings froin aiiy texts. Such ün approach is particiilarly 
reqiiired hi. the exploratioii of tlie culturall!; conditioned value of Shakespeare source or 

( ' I I [ I ~ / L , I . I ~ I J ~  </c. I i ' lo logi~~ Itigles[r. vol. 7.2. 2001. pp. 41-57 



analogue studies. Arilold Kcttle's apinioil that "it is impossible to evaluate literatiii'e i i ~  the 

abstract: a book is i~either produced nor read in vacuum" is valid also in thc contest ofcritical 
st~idics. since the \,eiT \\«id "valiie" iininediately ii~volves criteria u-hich are not j~is t  "literar!." 
(1983: 3 5 ) .  Any test is a part of life and can be judged o n l ~ -  in its relevailce to lifc: liík is not 

static but inovii~g and changii~g. 7'0 ignore the cultural climate S L I I ~ O L I I I ~ ~ I I ~  a test is to ignore 
hisloi? and neglect the forces that ii~fluenced iis creatioil and cult~ire in general. As Kaymoild 
Williains argues. «Lir cultural practices ilecd to be recoi.ded and ailalyzed as if the!. were in the 
process of productioil: only then u-il l a fiiller picture of any historical or current moineilt becoil~e 
a\-ailable ( 1987: 52). His effective arguinent stands valid in the tace of an! metacritical studies. 

Sincc the recognition lhat cult~iral practices are iilterwovei~ at al1 levels. the organizatiun of our 
.'u-liolc life" should be esainiried it'ne are to discover uhat  really constitiites culture as Williams 
dcfines ¡t.- 

'Though 1 aili the product of Polish culture. 1 am aware thai i n ~ ~  place and time liinits m!. 
access to ~ l i e  organizalion of iny natiori's -'wliole lif'e" in any nloinent uilder discussion. My 
response to tlie Polish critica1 work that have atteinpted to proilounce I'olish cultural and literary 

Iieritage as  thc "true and ~indiscovered" source~analogue of Sliakespeare-s play is tliat ii \ \ i l l  
riever bc coniplete aiid final. Iii tlie niiieteenth century Jacob Caro" ( 1836- 1904) ascribed to 

Shükespcarc the use o i  Polish sources for his W'il.í'r?/er. ',Y Tule. T l ~ e  Toiipcs/ and Loi-e '.Y L L I ~ O ~ I I .  '5 

Lo</. u-hile in tlie tu-entieth cei~tury Witold Chu-alewik (1900-1985) propounded that 

Sliakcspeare based his Hlm~le /  o11 a Polish legend. Jakob Caro's Ge.cclzich/e Pole/z.~ [Polish 
History]. voluiiie 3. iil whicli he declared that Polish historical eveilts constituted tlic plot fbr 
Ilri/.í'r?/e~. :5 Tole. Tlw Te/i~l,es/ arid 1.oi.e '.Y Laho i~r  '.S 1.o.cl was publislied in 1863.' a particularl>- 
difíic~ilt time 1br Polarid as a riation. The cciunti-y had i-iot existed as an iridependcrit state for 

alinost onc huiidred years: it had been divided amoilg Kussiaii. Prussiail. and Austro-Hungao- 
En~pires iil three successive pai~itioris ( 1773. 1793. 1795). ' Because of struggles for 

Willia~iis argues for a srarchiiig analysis ofcult~irr al al1 lc\rls: '.A kel-word. in sucli aiialysis. is pattrni: i r  is 

\vi111 the discovr~ ol'patteriis of'n characieristic kind iliai any useful culi~iral analysis befins. aiid ii is ~ i i h  ihe 
relaiionships betn~een ihrsr paiierns. which soineti~iirs rrveal unespected idrntities and correspoiidencrs in 
hiiherto separatrll, coiisidered aciiviiirs. somriiiiirr again rrveal disconiin~uiirs of an uncxpecird Lind. ihai 

yciiei-al culiural aiial!,sis is concerned." (1983: 6.3) 

His iiaiiir \ \as also sprli i i i  Polish as Jakob liaro. 

' He publislird his Cirriiian four-voluiiie work (;c.\~.liic~li/e Pol~vn ovrr ihe spaii ol'alinost 30 yrars: 1863-1 888. 
Vol. 1 (1300-1386) \vas publislird i i i  1863: vol. 2 (1386-1430) \\.as published i i i  1869: vol. 3 (1430-1455)) \vas 
publishrd i i i  1875. aiid vol. 4 dividrd inio i\vo parts: pan 1 (1455-IJXO) \\as pliblished iri 1886 aiid part 3 (1481- 

1500) \\as p~iblislied in 1888. The tiill ediiioii of Iiis work in Polisli: JaLob Karo.  Fli.~/or:iycl PoliXi. traiislaied b! 

Staiiislau Mirczynski apprarrd in prini i i i  l900 (Warsa\v). 

I'lie Coiigrrss »f Viriina (1815). uliicli p ~ i t  an riid to thr Napolroiiic epocli and io tlir heriiazc «I'iIie Freiicli 

I<rvoluii»ii. resulted i i i  a iir\\.. fourih partition of Polaiid. Ti-ut.. i r  srt t\zo liirlr iiiarioiirtir laiids. thr iiiiy Craco!! 

( ' I ~ L I ~ L ~ J . I ? L J <  de /.ilolr~yiu /t?,g/e\lr. vol. 7.2. 2001. pp. 41 -57 



"ltl/c.i.pi.e/ i ~ i  rhr \a i i ie (~f'.<li~r4i~.~/1ecir.e " \rrriot~rrl (~' i i l /~i i.e.s r i i 7 r l  I 'ol ish .So~ii.c~,.\ ol'Shrike.vl>eu~~e '.S 1'1~11,s 4 7 

liberalizatioii aiid open revolt against the occupiers (tlie Koscuszko Uprising. 1794: tlie 
Noveiiiber IJprisiiig. 183 1 aiid tlie Januar!- I Jprisiiig. 1863). Poland liad beeii sub,jected to 
discrimiilaton- "Gerinaniziiig". "Austrializing". and "Russifyiiig" policies. Tliose policies raiiged 

froiii suppression of the iiative language. c~ilturc. arid iiistit~itioiis to iiiiprisoiiineilt. inassacres. 
and outright deportations to Siberia of tlie participaiits iii aiiy patriotic gestures aiid rebellions. 

Tliough Shakespeare had beeii kiiowii in Poland since tlie early seveilteeilth centLir)- 
when a strolliiig troupe ot'plqers uiider the direction oI'Sohri Greeile performed at tlie court of 
Kiiig Sigisinuiidus 111 in respectively 161 6. 161 7 aild 16 19 (Limo11 1985). tlie general Polish 
piiblic's kiio~vledge of Shakespearc M-as liiiiited. Access to Shakespeare's works was through a 

ciiltiirally alien prism of foreign laiig~iages. foi.eign iiiterpretations aiid adaptatioils (Frei~ch a i~d  
German). a i~d  ihey very ~isiiüll>- met witli deteriliiiied opposition froiii tlie pseudo-classicist 
group. Oppositioil against Shakespeare was also ver>- stroiig ii l  tlie chief Polish Icariied insiiiiite: 
Tlie Association oftlie Frieiids of Leariliilg. Wlien i i ~  18 1 1 .  Frailciszek Wezyk rejected tht. aiiti- 
Shakespeare liiie of rcasoning presei~ted b>- Voltaire a i ~ d  einbraced the pro-Shakespeare 

arguments of' A~igusi Wil1iel11-i Schlegel. he suffered a ciushing defeat before tlie 1iigl-i couit of 
thc Warsaw pseudo-classicisi (Helsztynski 1965: 16). 

I'oles had to waii ti11 1875 for tlieir coinplete translatioi~ of al1 Shakespeare's plays. 
poeiiis and soiinets." Tlie grcat Polish writers: Adani Mickieu icz ( 1798- 1855). Jiiliusz Slowacki 
( 1  809-1 849). Zygniuiit Krasiiiski ( 18 13- 1859). and C'ypriail Kaiiiil Norwid ( 183 1 - 1883) did start 

their appropriation ot'Shakespeare's plays as tlie riiodel io fbllow wliile expressiilg tlie Roniailtic 
tlieor!. oi'cogriitioi~ aiid practices. The!; translated parts of his works. and used them for their 
ow7n poetic and dramatic activities. Yet Shakespeare's plays seldoiii fyequeilted theatres. also 
because the occupatioiial pon-ers regarded them as politicülly dailgerous (e.g.. :14~1chc11?. Ki tq  

Lccrr.). Shakespeare entered tlie Polish theatres i.epei-toire around 1869: Ira Aldridge's visits iri 

Poland ( 1853. 1 854. 1862. 1864. 1 867) greatly coritribuied to tlie radical iiicrease of 
Shakespeare's pop~ilarity (Ki~jawinska Coiii-tney 1998: 145- 164). Earlier there were sporadic 

Rrslxihlica aiid thr larger Kin-doiii o f  Poland. known as thr Congress Kingdom. hur none oft l lese lieakish 

creatioiis had any chancr ol'sur\ivinp. The foriner vanislied in 1848. bring incorporared inio Austria. thc laiter 

crasrd to ekiri eten earlier. aficr ihe failure o f  thr Noveniber Uprisin- in 183 1. \\lien ir losr its coiisiitiitioiial 

indrpendence for Kussia (thoiigh ii had only bern on papcr). 

'.Afier the Noveniher IJprising ( 183 1 ). Jozef Ignacy Kraszewski (1 12-1 887). a faiiioiis Polish novelist. \\»rhing 

t i r ~ t  in the Easiein Hordrrland and laier i r i  rsi le ii i Dresdrii. voiced the appeal o f  Polisli literaiurr toporwrs ilie 

wliolr Shakrsprarc iii translation. His repeated apprals succeeded in 1837. wlirn a Kicv Canoii (later 

Arctibisliop o f  Mohylon) Igiiacy Holowinski. a priest called Placyt Sankoi~ski. aiid ilie novelist Jozef 

Korzrnionski iranslated sciiiir o f  Shakespeare.5 \\oiks into Polish. Latrr. ihr r r  Polisll rraii\lators: Sianislau 

Eghert Koziiiian aiid Leoii l~ l r i c l i .  both in cxile. atid Jozef Paszkowski in Warsaw produced iraii,lations. ihe besi 

in intriiisic balur and aitistic expression at thai iiiiie. Their work consit~ited itie basis o f  ihe first rdit ion o f  the 

coinpleic ikorks o f  Sliakrspcare. edited in 1875 b> Kraszewski (Trrpinski 1065: 55-67). 

í ' i i ~ r i l ~ , i . ~ i o ,  (le I i l o l o g i ~ r  Iii,qlc>.r~~. vol. 7.2. 200 1. pp. 4 1-57 
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stagiiigs of Shakespeare's original plays. aiid of Fraiicois Ducis's adaptatioiis iii traiislatioi-i 

(Iialiii. 1958: siv). 
Tl-ioiigh Jacob (:aro piiblished his work i i i  Geimai-i. his C;e.vchich/e Polen\. cvoked a11 

uiipreccdented ii-itercst aiiiong Polish intellectiials. O11 the one hand. Polish historians responded 

lo Iiis methodological strategies and Iactual iiiterpretation: 111an>7 reviews appeared iii rei-iowi-ied 
periodieals.' Oii the other haiid. Polish literai-y critics became pr«fouiidly interested i i i  his 

presentation of various Polish Iiistorical eceiits as a possible sourceianalogiie for tliree ol' 
Sliakespeare's plal-s. especially his Il.i'n/er '.S Trrle (Ehrenberg 1870i7 1 : Stadnicki 1873: 
Dobrou~olski 1875: Kozmian 1876: 188 1 ). 

'The space of this work does not allow for narrating tlie historical evei-its that Caro so 
meticulously exainined i i i  Iiis work. Since he could not find an) esterna1 evidence that 
Shakespeare had indeed known these historical facts. he carefiilly csplained the basis of his 

assuinption. I i i  thc case of Tlle IV i~ i / e~ . ' . s  T u l e  he inakes his claiin about the possible way of the 
stop's iinplantati»i-i o11 Englisl-i soil under tlie sectioil foi the year "1 392". 1-le says that thc 
sigiiiticance of the events inust ha\.e been kiiown to the Knights of the Teutonic Order. and 

through tlie English knights. among tlieni lohn Gaunt's son. Hciuy Holiiigbroke. tlie future 
H e i p  IV. who in 1390-1 39 1 took pail in tlie Ordcr's attack on Vilnius. and through the Eiiglisl-i 

Kiiights they must I-iave become part of a popular Eiiropeaii narrative. also known in Ei-iglaiid 
(Caro 1863: 45). 

As a historiai-i. Caro displays an uiiprecedeiited knowledge of Shakespcare aiid Iiis tiines. 

He obviously studied his plays v e n  thorougl-il!r: he was. for exainple. a\\are of the fact tl-iat 
Robert Cireene's Ptrnu'os~o was generally acceptrd as tlie iminediatc source of The ll7it7/<v. 1s i i r l e .  

"It is kiiown." he said. "tl-iat Shakespeare studied i i i  detail the l-iist«i-y of those times". aiid he put 

forward a bold assuniption: "maybe botli Shakespeare and Cireeiie (tlie aiitl-ior of the novel 
Do~.tr/zr,\ und Ftri~riicr) had the ballad o11 the Prussiai-i eupeditions bj- Kiiig Heiii-y before their 

eyes" (Caro 1863: 35)." This assuinption \vas acceptrd by Polisli literal?, critics: Kazimierz 
Stadiiicki stated for example that --the i-iovelist [Cireene] and Sl-iakespcare coiitlatcd the stoi-y ot' 
the Diike of Masovia with tlie stoiy of the Kii-ig of Polai-id. into a wliole. thougli there had been 

no coiinection between thein 1 the stories]" ( 1  873: 79). 
111 addition. iiispired by Caro's work. Polish criticsproposed further conncctioi-is between 

Polisli historical events as the possible sourcesianaiogues for Sliakespeare's plays. 111 the case 

ot' The Fí 'n / e r  '.S Ttrie. Staliislaw Kozinian. tor esainple. coiiducted a lii-igiiistic stiid!; oi-i tlie test 

C f  revie!vs: F .  Zielinshi (1867: 4-5):  S. T .  Waiuha (1869:  7 ) :  R .  Liske (1873: 4):  A .  Prcichasl,a (1874.'75: 703- 

204): l .  M .  Le\vestaii ( 1876: 735-236):  H .  Lonsinus ( 1  886: 19): F. Bostel ( 1886: 5 2 ) :  T. Papee ( 1  889: 10): D. 
Gott (1889:  105-1 12). 1,aier eveii full-tledsed nioiiographs oii his life aiid work appeared: e.g.. Adaiii 

Przyboro\ishi.s Dr. ./<rkoh tiiiro I jqqo Hisrr>/:i.io PuLtkii [Di.. Sakob Karo aiid Iiis Histor) o f  Poland] (1875)  aiid 

Aleiandei- Kra~ishar'\.Iiikoh .K<rrci,jtrko Iris/o/:iX <l:ic.ioii, /'ols.41 [Sahob Caro as thc hisioriaii o f  I'olaiid] ( 19 1x1. 
Ifiiot stated otherwibe. al1 tlie ti-anslations are iiiine. 

( 'r/i~<lo.rius iX' I~ilolopiti I / i ~ l ~ ~ s < i .  vol. 7.2. 200 1 .  pp. 11 -57 



of tlie play aiid the r q a l  speeclies registered iii I'olish sixteeiith ceiitiii? state papers. and 

niaiiitained tliat the arguinent and wording ~ised bj- Florizel to detkiid Iiis love for Perdita 

(4.4.477-487: 489-493) eclioes tlie arguiiient aiid wordiiip used by king Sigisniuiidus Aug~istus 

( 1  570-1 577) iii 1548 to defend his 1o1.e for Barbaia Radziwillowiia (1570-1 551 ) i i i  the Polish 

parliaineiit (Koziniaii 188 1 : 61 -67).'I'lie king married Iier despite a stroiig oppositioii of liis 

tainily. thc aristocracq- and nobility: Iie \\as submitted to a detailed iiiterrogatioii. and was told 

to aiTange a divorce. His repl!. was widel! circulated iii Europe at tliat tiine. 

lndeed iii tlie niiieteeiitli ceiituq Caro's uorh was praised aiid at tlie same tiine severely 
criticized. Tlie Polisli liistoriaiis enipliasized tlie value of his priiiiai-y source researcli: he 

travelled widelq. studyiiig inaii~iscripts aiid docuineiits iii Warsa\\. Craco\\. I->oseii. Kornik. 

Wroclau and also ii i  Herlin (Konopczynski 19-37: 1 1 ), I t  \vas said tliat Iiis "synthetic picture of 

Polisli Iiiston reveals a coiiiiiiaiid over a vast s~ihject and peiietratioii of its eiitirety: it testifies 

well to tlie virtiies or a broader iniiid" (ihirl.: 13). Yet. Caro was iio Polish. aiid Iie iiever 

coiisidered hiiiiself as oiie. tliough he u a s  borii in Cinieziio (Cieseii). tlie town regarded as tlie 

cradle of  the Polisli iiational state. His tather. Jozef C'haiiii was a local rabbi. u-ho sent liiin to 

study politics aiid histoiy at tlie LJiiiversities of Berliii and Leipzig. wliere he recei\,cd his P1i.D. 

iii 1860. Six years later tlie l'riissiaii Minister oí' Foreigii Affairs rccoiiiiiiended hiiii for tlie 

Hreslaii Liiiiversity protkssorsliip. uhere Ricliard Roepell ( 1809-1 893). the fainous history 

specialist. his mentorand fiieiid. ~irged Iiiiii to coiitiiiued liis work." Politically inotivated Polisli 

historiails really had a problein iii establishing a clear-cut conseiisus iii their response to liis 

1%-ork (Konopc-i iski  1937: 305): sensitive to their Polish conceilis sonie of tlieiii called Iiini a 

Polisli renegade. criticized his lack of Polisli language. his detaclied academic strategies. aiid liis 

\-oice free ofaii!- iiational judgeineiits (ihitl.: 706). 

Yct. his (;crc~liic-/r/c Pol~t7.s was ~videly read in tlie Prussiaii and Austro-Hungariaii 

Empires. Caro wrote it  h r  tlie piestigious "Geschiclite der curopaischen Staateii" series edited 

b) F. Pei-tlies iii Ciennany. At thc tiine \\-lieii it was not iii tlie iiiteiest of tlie occupying powers 

to cultivate the value of Polishness. he displayed aii uiiiisual de~otioi i  to proiiiotiiig tlie 

significaiice of Polaiid iii the inteniational arena. lt is ti-ue that he never eiigaged iii aii!- social 

or political activities: Roepell off ic ial l  supported tlie Polisli rights to fieedoin after tlie .Iaiiiiay 

Uprising ( 1863) (Pater 1997: 146. 148). but Caro also expressed his respect for Poland. His work 

situated tlie Polish historical and political legacy in the centre of world's iiiterest througli its 

coniiectioii with Shakespeare's status. He also publislied ai-ticles oii tliat sub-ject iii Eilg/i.~chc 

i;/z1r/ic17 (1 878). the p~iblicatioii \videly read by tlie inteniational cominuiiity of Englisli studies 

specialists. Iii other \vords. Caro approached liis Ciei~ilaii culture iiot. like Koepcll. as a1 offiicial 

rebel. but rather as a dutifiil seivaiit. content to iinprovise ü par1 afliis o\vn response withiii tlie 

otlicial political ortliodoxy. 1 aiii far froin arguing that Caro's relatioii lo Iiis culture caii be 

Koepell was Gernian. \\ti« tiorhed as Histoi! Piotkssoi. at the Iliiiversity of Breslau. His tirst voluine «f 
(;~s~~lrrc~hie Poleiis was p~iblished in I 84). 

( ' r i r ~ r l e ~ ~ i l u ~  </t. I ilolop;~~ Iil~lc~trr. bol. 7.2. 200 1. pp. 4 1-57 
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detincd as a conscious subversioii: his work offers no single timeless aflirmütion or denial »S its 
legitiinate political autliority. The liistorical tacts aiid tlieir iiiterpretatioiis preseiited. are cauglit 
u11 like tlie mediuin ot' his work. iii unsettling repetitioiis. coimnitted to shiftiiig voices. witli 
tlieir shiftinp aesthetic assuiiiptioiis and imperati\-es. that v-ere typical of the liistorical iiai~ati\.e 

ot'his times. 
\,.itold Cliwale\vik's iiai~ative also is inore of a liistorical. or niore precisely legal. ratlier 

tliaii Iiterari cliaracter. Born at tlie bcgiiuiiiig oftlie twentieth centur!-. he speiit his cliildliood aiid 
adolcsceiice ~iiider tlie Kussiaii partition. Thougli he u a s  a la~vyer by educatioii. Iie ncvcr 
practised his profession. since ve12 earl!- i i i  his life liis t'cisciiiatioii \vitli Eiiglish culture aiid 

laiiguage brouglit hiin to Britaiii liere Iic worked as an assistaiit iii tlie Departmeiit of Polish 

I.anguage and Literature of tlie London Scliool of Slavoiiic Studies ( 1  978-1 93 1 ). and translated 
[>olisli acadeniic works for tlie Sltri>onic Rci.isii..'" After World War 11 Cliwalebik ~vorked as an 

acadeinic teacher at the universities of'warsaw. Sorun. aiid Lublin. giving lectures and seiiiinars 
oii Eiiglish literature. His critica1 acuiiieii is rcflected iii man]. anicles. translatioiis. and 
inonograplis where he wrote ~i-itli equal case aiid iinderstanding about .loseph Conrad. H.G. 

Wells. T.S. Eliot and Cieoffrey Chaucer(l969).!' Yet. Chwalewik'sgreatest professioiial passion 
was Shakespeare. His best knowii monograpli is probabl!- Srkic,e .s:ck,y,ir~oii,skic. [Essays o11 

Sliakespeare] published in 1983. wliich is still quoted iii tlicatre prograiiiiiies. His cooperatioii 
witli eininent Polisli tlieatre directors contributed to maiiy stagings of Shakespeare's plays. 1-le 
uorked. for esample. with Leo11 Schiller o11 liis productioii of 7'11~ T c J I ~ ~ ~ . s /  ( 1  945). whicli is still 

regarded as onc of tlie niost significant achieveineiits of the Polisli post-war tlieatre. He 
traiislated and edited Shakespeare's pla1.s (King 1,errr. :\ietr.s~ll~c,fi~l :\lc.u.~~ll~e and Htrinlet) and 
as tlie iepresentaiive of Polai~d Cliwalewik atteiided the International Sliakespeare Confereiices 

( 1948-1 973) organized iii Stratford-upoii Avon by tlie Sliakespeare Institute. 
Al tlie peak otb Stalinism in I>oland. he wrotc his controversia1 iiioiiograpli: I'ol,tktl 1 1 .  

"Hrrnilecie " [Poland iii Htlmle~] where he revealed liis life coiivictioii that "tlie golden age 
[Keiiaissance] of Polisli ci\:ilisatioii had beeii appropriated by tlie Englisli earlier tlian the 
Elizabethaii literature by tlie Poles" ( 1  956: 7). Tlie book represents a profoiiiid textual analysis 

of tlie Polish Keiiaissance eclioes apparently present i i i  Shakespeare's Hull7le1. Later Chwalewik 
puslied his idea fui-tlier stating i ~ i  a loiig aniclr that Htrrlllr~ was. iii tact. based 011 tlie fusion of 
two sources: the Düiiisli ( 7 % ~  Fil..v/ !Vine Hoc>k.v o11 /he Dunj.vli H i s / o r ~ i ~ c ~ ~ ~ Y c a o - ~ ~ ~ ~ t r r ~ ? ~ ~ ~ t r / i c ~ ~ ~ . v )  and 

tlie Polish (semi-legeiidary story o11 King Popiel eatcn by mice which I'olisli aiid inaiiy otlier 
popiilar Europea11 chroiiicles reprinted in tlie tifteen aiid sisteen centiiries) ( 1  965: 99- 176). There 

Becatise of his rffoits ihr Anglo-Polisli Srudent Societ!. currrntl) callrd tlir Aiiplo-Polish Sociei). \\ns 
tóundrd: J.B. Prirstl! actrd as onr ofiis iirst cliairs iii tlir prr-wai. prriod. 

Ver' acii\r in liis pi-ofrssion ol'clioice. Ch\\alr\vih iiever cal-ed aboui acadeiiiic degrrrs. He rrcribrd tlieiii 

.just brfoi-e his rriirenirni. and. as he r\plaiiicd. onl? foi- iinaiicial reasolis: thc drprers allo\rcd hiiii to have a 
tiiphel- o ld -ay  peiisioii. 

( 'rii~il~.i~iii~.~ di. I~ilolo~giir It7glc.c~i. \o1 7.1. 200 1 .  pp. 4 1-57 



is no doubt tliat inucli of the evideiice that Cli\~-alewik preseilts iri his article '-'l'lie 1,egend of the 

Kiilg Popiel: A Possible Polisli Source of Htrlille~" aild Iiis monograph Polrkir 11. " H ~ I I I I / c > c . ~ ~  " is 

teildeiltious. 111 fact. he u a s  a\\-are that it "surely is a wild fancy" (ihitl.: 1 15). but he ca i~ ied  out 

Iiis comparative stud! ith a cliilchiilg detenlliiiation and arguinentative strateyies cif a lawyer 

íirinly set o11 Lvinning his case. 

Hoth Caro's aild Ch\\ale\\-ik's assuinptioils \vil1 probably never be recognized by clear- 

headed acadeinics. yet tlieir assuinptioils attracted intemational intercst. Calliilg Caro "a11 

eniineiit Iiistoriail". Horace El. Furiiess presented his ideas in 7'he ,Yc~it. lúrio1.itn7 Etii~ioii c?f 

.Sht~k~.spetr~.e '.Y Wiiiter's Tale. 'fhe Teinpest oriti Love's Labour's Lost ( 1  898: vol. 1X: vol. XII. 
1899: and vol. XIV. 1904: quot.: 345)." and Stanislaw Kozinian piiblislied his response to 

Caro's work in.Jtrl.hhrrch t i e i . S l l t ~ k e ~ ~ ) e t ~ ~ ~ e g e . s e l l . s ~ ~ I ~ t ~ f i  ( 1  876). Though Cli\tale\til\ did not have 

Iiis works publislied or referred to iil iilternatioilal publicatioils. Iie has not beeii tlie oi11j- oile who 

has been tascinated uith Shakespcare's referentes to Polaild in H~~i / l l c / .  ' Kecent works and 

debates at thc Shcrkc..ryeLi.s/Seli'e also testify to tlie ongoing intcrest in this aspect of Sliakespeare 

studies. I t  can thcii bc argued that Caro's and Cli\talewik's ideas Iiave perfoniied tlieii cultural 

fuilctioil: tliey attenipted. even ifuilcoiisciously. to release Polisli iiiiieteeiith ceiltury culture from 

tlie coinplex political and social suppressions and deiiunciatioiis which became retlccted in tlie 

reclamatioil of the glorioiis P»lisli past fioin tlie aiiiials of forgetfulness.' ' 
111 Caro's case. his Iiistorical analysis assisted ni th  opcning up of I'olisli culture to tlie 

world's literary legacy. Because of thc plays' supposed connectioil with Polisli history. TI7e 

Li'ir~/er :r Tole m-as tor the tirst tiine eyer translated iilto Polisli. 1ii tlie "Preface" to Iiis \\ork. 
Gusia\+ Ehreilberg ( 18 18- 1.395). tlie play's trailslator. opeill! stated that "the stiinulus Ior 

traiislating The C17in/e/. 'S Tole into Polisli was the coilceivable connectioil of tlie coilteilts of this 

play with tlie iilcidents relating to our [Polish] histon" ( 1  870!7 I : 22-81. 147-203: q~iot.:  37). His 

iraiislation (iii prose) was used for ihc tlrst t \ to  Polisli tlieatrical stagiilgs of tlie play iii 1877 

( I i a h i ~  1958: 164). 

The careers and writiny of Cliwalewik and his more tlaniboyant conteinporai-y Jan Kott 

have inuch incoiiimoii." Kott opeiil! subverted the repressive Comniunist system bj. Iiis 

' In iracing sources and analogues for this plaq Caro also rrfers io Russian hisioi? 

Oiir ofihr lairst rxainple, ofthis fasciiiatioii is an ariicle oii ihr possible conrieciioii heiwreii Poloiiiu~'~ iiaiiir 
and Polaiid. ser V.N. .4lexandes. "Poloiiius and Poland. a Coincidrncr". Er7,qlisll L ~ i ~ ~ i r ~ r , q e  . \ o / c ~ . s  (1996): 8- 
1;. 

N lii thr sixieeiiih centiir?. also callrd "Goldrii A-e". Polaiid played a signiticant solr iii ihr inirrnatioiinl cirriia. 
Becaiisr oí' its political. social. ecoiioniic cind c~i l i~ i ra l  probprrit! Polish-English i'rlatioiis wrre cloae. \ \hicl i  15 

evidriiced ii i  7%cz Elr:crhe/l~~r~~ S I ~ I I L ~  P[r/>~,rr.  CI'. H.  Lins (197-1: 92-9í). 

Hoth were Shakespearr scliolarb ihoiigh iioi througli aii! insitiiiionalizrd rducaiioii. Both sprnt thoii- rarl- 
pi'oi>saioiial l i t l .  abroad. aiid atiri- LVorld Was I I  thr! lived and workrd under a cniiimiinist rrgiiiir. uhcrr iheii' 
iiiierrsis criiirrrd asouiid Shakesprarr stiidirs on page and stagr. 



tlieatrical eildevoiirs and acadeiiiic writing. whicli consequently brought hiin and Polaiid iii the 

centre of internatioilal atteiition. Chwalewik never overstepped tlie boundarics ot'tlie Conlinunist 
regime's dicta. yet he also atteinpted to resolve thc s~rictures of the iiistitutional bonds b!. 
read.justii~g them to liis own will. and thus achieving a sort of indepeiideiice witliin tlie system's 

stiuctures. At the time of ]lea\-y ccnsorship. and social-rcalism he proinoted tlie histoi-y of thc 
I'olisli .Golden Age". and iii this way Iie made his readers look with iiostalgia upon the tiines 

of Polish independencc and greatness iil the intemational political. artistic and literac. splieres. 
It is iildeed a paradox tliat his morks o11 Polish Keilaissance tests is held ~ i t h  esteein hy 
historians. while he is usually slighted by litera? critics."' 

l 'he liiston ol' Polish response to Caro's and Chwale~vik's sourcesianalogues studies 

testir?. 1 believe. to the signiticance of the repiacement of the text as tlie centre oE critica1 
atteiition by tlic reader's cogiiitive activity. Staiiley Fisli's niethodological dictuin that 

it'incariing is no lo~iger a property of tlie text but a product of thc reader's activit!. 
the question to answer is not "what do poems inean?" or e\:en "what do poeins 

do?" but "liow do readers niake ineaning'?" ( 1 980: 1 65- 166) 

is one thcory that inay explain the current lack ofiilterest in Caro's and Cliwalewik's work o11 
the part of Polisli Sliakespeare critics and scholars. In Caro's case at'ter tlic Versailles Confereiice 
( 1  91 8). the date of Polish liberation. tlie interpretative strategies ot'the nineteeilth centui?; were 

iio longer appropriate for Polaiid. sure of its indepeildent political aild cultural prerogatives iii 
tlie world foruin. Chwalewik stood out like a sore thumb iii thc coiiiiiiiiilit!~ of I1«lish 
Sliakespeare scholars. also becaiise of his non-acadeinic backpround:' Neitlier Caro's nor 

C'hwalewik's assumptioils that Polish historical and literar!. tacts could form the bases fi)r 
Shakespeare's plays have beeil mentioiied for decades. eveil if only as a curiosity of particular 

historic value. Locked niaterially in a cult~iral and political homeland. heir tests ha\:e lost their 
life-force even before it became generally recognized as a cultural product of the iiatioil. 

1 will end my \vork witli a inodest proposal to the Shakespeare scholars aild critic. which 

conccrns iny argument o11 tlie culturally charged responses lo tlic sources and aiialogues of 
Shakespeare's plays. The texts aiid documeiits M.-c refer to in the sourceiailalogue studies are iiot 
.just innocent repositories of infonnatioii and facts. but culturally coiiditioiled. imperiiianeilt 

reactions and attitudes Sliakespeare over the 400-year period of his prcsence in Eiirope. wliicli 
Iias always bcen seeii as a congloineration of natioiis. regioiis. and etliiiic groups. It is for tliis 
reason tliat 1 bclieve that a publicatioii of u-orks devoted to oui. Europeaii analogues and sourccs 

' This aitiiude to Ch\vale\vil, is rccordrd wiili rrzrri iii ilie tribute alicr his draih: Andrz-j Dimiiacki. .'b'itold 

Ch\\alrwik ( 1900-1 985)". L.iiertri~~rc~ 17i1 si l  iijcie 3 ( 1987): 370-372. 
' Like Jan Koii. he has newr bern irccited \ \ i ih  respeci b! h i b  iiniversii> prers. pailicularl! lli«,e \\ho Iiavr 
workrd ii i  thr En-li,h Studies Uepartiiieni,. ~ h o i ~ g h  liis \\orks are still in print tbr general rradrrsliip. 



oS Sliakespeare's pla1.s. \\-liich Iiave becn inarpiiialised by ofticial acadeinic st~idy. \vil1 be a 
\~.-oi-tliy eiide\zour. It b i l l  draw attentioii to the fuiictioii of Shakespeare as a incai~s tlirouph wliicli 
uiir respecti1.e couiitries Iiavc been atteiiiptiiig to reclaiin tlieir sipiiificaiicc in tlie borld cultural 

legac).. It bill. 1 tnist. eiiiich tlie diinelision of thc oiipoing studl- aiid esploration of Sliakespcare 
as one of tlie most rscclleiit terraiiis tc, inap the ii~teractioiis oSthe global with thc local: We. the 
local. lia\re been for ceiiturics iiiierpretiiip our Iiisiories. literatures. politics. ourselves. iii tlie 

naiiie of Shakespeare. ihe traiiscendeilt. tlie uiiiversal. the global. 
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