The New Emerging Sector of Audiovisual Banks
on the World Wide Web

Lluis Codina

Audiovisual information in all its dimensions, i.e.,
cinema, music, photography, multimedia, etc., is
acquiring increasing importance on the web. The
appearance of a new generation of image and
audiovisual banks brings a new dimension to the
protection and dissemination of scientific and cultural
heritage. It is important to recognise and understand
the significance of this type of new information
system for the immense implications it could have on
nations in the future knowledge society that is bound
to have a markedly multimedia and interactive nature.

1. The manifest future of the web

Audiovisual information is the new Internet frontier. In fact,
the most attractive websites today, and the ones that are the
most “genuinely” digital, actually pertain to a number of
television networks, including the BBC (www.bbc.co.uk),
PBS (www.pbs.org) and the Discovery Channel
(dsc.discovery.com).

A quick look at this sort of website shows a spectacular
deployment of multimedia and interactive resources. We
shouldn’t forget that the two most significant properties of
the digital world are the ability to provide interactive
experiences and to combine information from diverse
morphologies (text, sound and image) onto a single
information support.

All the indications are that the importance and weight of
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audiovisual content on the web has only just begun. Over
the next few years, we are likely to see unprecedented
growth in activities in this area, at least in the more
advanced countries that are aware that audiovisual
elements are the future of the web and that the web is
therefore the future of the audiovisual industry.

As always, audiovisual companies and organisations in
each country can join the new trend either sooner (when
there is still enough space and opportunity to easily take
advantage of) or later (when they will have to fight for every
virtual centimetre of space and multiply their investments to
make any type of economic or social impact).

It is for that reason that audiovisual companies and
organisations in our country should begin to study the
amounts of their budgets they earmark to the web if they
have not already done so. They can no longer simply have
a website for announcing programming schedules, etc. (as
had been the norm until now) but instead should consider
creating a new type of website that contains elements that
can provide more competitive advantages to the audiovisual
sector, i.e., multimedia and interactive content.

The leading players in the future of audiovisual websites
are bound to include film and television production
companies, which have an exclusive asset that gives them
an enormous competitive edge: their audiovisual archives.

On the other hand, the audiovisual heritage that public and
private television stations, film and TV producers and some
communications companies (e.g., press agencies or radio
stations) have generated, have an enormous scientific and
cultural value that extends beyond their strictly monetary or
business value. Digitalisation and the its distribution through
a new generation of online audiovisual information systems
is a challenge, but it also an opportunity, one that
companies in the audiovisual sector must know how to use
to their ends.
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Figure 1: The Nova programme website, dedicated to
scientific programming and pertaining to the US public
television network PBS. It includes a section with
interactive multimedia content for each series the

station broadcasts (www.pbs.org)

Figure 2: Catalan television stations, particularly TVC,
are beginning to develop their websites. TVC
(www.tvc.es) now has a significant number of websites
dedicated to its programming. The figure above shows
the exl.net website (www.3xl.net)

Figure 3: 3,500 hours of (digitalised) video history from
the Pathe production company, which can be consulted
at its website (www.britishpathe.com). In the figure, the
result of a search using the word ‘Barcelona’.
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A nation’s cultural and historical heritage is not complete
without the audiovisual archives of television, films, sound
and photography. However, the only way this heritage can
be put to the service of its public (audiovisual students and
researchers, historians, political scientists, creators in the
audiovisual sector and the general public), is by distributing
them through a new generation of databases, i.e., image or
sound banks, or in other words, audiovisual banks.
Throughout this article, | will be studying a particular type of
audiovisual website where | believe we have fallen
considerably behind, i.e., image and sound banks, the
indexing engines of audiovisual content.

Table 1: Terminology-I: databases

2. Concepts

| would now like to discuss a number of concepts arising
from the world of databases and information systems to be
able to then present proposals about types of databases
and audiovisual banks.

I would firstly like to present a brief terminology glossary,
shown in Tables 1 and 2, to facilitate inquiries and make it
possible to present a proposal on a type of database.

The above-mentioned definitions are used to determined a
second set of definitions (Table 2), which makes it possible
to show the difference between the concepts of database
and databank.

Finally, if we list the different technologies and market
strategies we can currently find online, we can see the
(extremely important) difference between image banks and

Term Description/ Examples

Primary document

An original document, e.g., a photo, video, voice entry or magazine article

Secondary document

A document that describes a primary document, generally in a text form, with the object of facilitating its
identification and recovery. Synonyms: metainformation, metadata

Database A set of entries and possibly other objects associated to entries, e.g., images, sounds (or textual
documents)

Entry Representation of an entity and the working unit of a database. An entry is a set of data grouped into a
unit, for example, the set of data (author, title, etc.) that describes a film or a photograph. An entry is
therefore a form of secondary document and is a type of metadata.

Entity The object (or concept) represented in an entry. For example, in a traditional bibliographic database, the
entities represented are books or magazine articles. In an image bank, the entities represented are
photographs or other iconic material.

Metadata Data about data or information about information. For example, the description of a particular day or

week’'s TV programming published in the pages of a newspaper or magazine is a type of
metainformation. Metainformation (or metadata) are necessary to represent information efficiently. We
can use metainformation when we need a great deal of efficiency in searching for information. It is more
efficient to consult a TV programming schedule in a magazine (or on a webpage) than to watch all the
TV programmes on all the channels one after another to see if the programme you are interested in is
on - when you find it, it may be finishing. There are different types of metadata.
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Table 2: Terminology-Il: databases and data banks

documents. Can also be said to
only contain metadata.

Type of database Subtype Examples
Reference Bibliographic Eric Database
Only contains secondary Contains entries with bibliographic www.askeric.org/eric/

descriptions but not access to the
documents themselves

Audiovisual

Contains entries with image
descriptions but not the audiovisual
documents themselves

BBC Footage
www.bbcfootage.com

NBC News Archivest
www.nbcnewsarchives.com

Directory
Contains entries with information on
entities or people

Barcelona Plat6
www.barcelonaplato.bcn.es

Sources or Banks

A source database contains
primary and secondary documents,
i.e., both information and
metainformation. Source
databases can also be called
banks, e.g., a source-type
audiovisual database can be called
an image bank.

Textual
Contains original documents as well as
their descriptions (metadata)

Simple digital text

(Contains the complete text of
books or magazine articles, but
not figures, illustrations or
typographic elements)

Find Articles
www.findarticles.com

Facsimile

(Contains a graphic reproduction
of a document)

Premsa Historica
prensahistorica.com/ca/

Rich digital text (Contains or
provides direct access to
complete texts in original digital
format, with illustrations, tables,
typography, etc.)

ACM Digital Library
www.acm.org/dl/

Audiovisual

Contains audiovisual documents as
well as their descriptions. Synonym:
image bank or audiovisual bank

For further information, see
Table 3: image bank

Source: adaptation of L. Codina; Maria del Valle Palma, 2001
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Matches 1 through 1.
TITLE
LAND WAR IN GULF UPDATE

BBC |D#:

February 25, 1991 338048

ENG B:ANBGS556] 6.00pm 056/91/24EC 003m30s / m s C USP/POOL/BBC LAND WAR IN GULF UPDATE TX
25/02/91 The allied Commanders in Saudi Arabia have begun lifting the news blackout releasing the first official
information on the advance of the coalition forces into Irag & Kuwait UNKNOWN LOCATION: S' allied armoured
division transport artillery thru desert Gv large field gun as it is towed thru desert Cs milestone with "IRAK" on it
% pan to transporters dragging field gun Graphics Gv Chinook helicopter hovers over US 101 St armoured
division base H a s helicop ter comes in to land in base EX LIB: S' Iragi T72 tanks thru desert on manoeuvres
END EX LIB SAUDI ARABIA: Mls Brigadier-General Richard NEAL US Army at podium at US mili- tary briefing
answers questions inc answer where he says"they hate being beaten" Gv US F16's in line at base 5' F16's along
runway & take off 5" of F16 lines up target on view finder then presses button to fire Afa F16 launches missile
{good shot) Gv explosion on ground IRAQ: S' French tanks thru desert IRAQ ENDS INTV Brig Christopher
HAMMERBECK, British Army says we are here to get Irag out of Kuwait UNKNOWN LOCATION: Gv British tanks
David SHUKMAN (rep) NB: 9.00pm version at 056/91/28EC dur 02m50s-CFX-incl CNN pics begin s' two mines
buried in sand CNN ENDS s' armoured vehicles & tanks along road mes Saudi tank firing mes Saudi rocket unit
firing rockets at Iragi positions gv desert area rocket at Iragi positions gv desert area rocket unit firing & miss-
iles helicopter flying overhead gfa = Chinook helicopter carrying supplies over 101st airborne division soldier says
it "pretty cool” to be half way to the Euphrates river on the first day of the land war ms US soldiers "digging in"

mcs Apache helicopter landing in desert (sand blowing)

LISC: 338048
(% pROJECT

Table 3. Terminology-lll: image banks v. search engines

Figure 4: example of an entry in the
audiovisual database BBC Footage
(www.footage.com). It contains entries
that describe images but does not
contain the images themselves
(although the customer can request

them, through the database website)

Term

Description

Examples

Image and audiovisual bank

A type of database that contains both

entries  (secondary documents or
metainformation) and primary documents
(images, video, sound, etc.)

In these cases, the image bank is the
basis of a broader system that covers the
management and sale or temporary hire of

the operating rights for iconic documents

Gettylmages
www.gettyimages.com

AGE Fotostock
www.agefotostock.com

Cartoon Bank
www.cartoonbank.com

Corbis Motion
www.corbismotion.com

Multi-search engines for images

An information system that can send the
same search request to different image
banks and show the results altogether.

OneStopSearch
www.1ss.com

Footage.Net
www.footage.net

Search engine

An IT program that generates indices
based on the content of documents
published on the web.

Search engines facilitate information in a
way that is apparently similar to image
banks, but don’t contain secondary
documents (entries) or, therefore,
metadata.

Search engines do not own the rights to
image collections nor have them on
deposit. They do not manage purchase,
reproduction or use rights for images.

Multimedia Lycos
multimedia.lycos.com

Alta Vista Image
www.altavista.com/image/

Google Images
images.google.com

Source: Adaptation of L. Codina; Maria del Valle Palma, 2001
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Title Barcelona Demonstrators Call For Local Autonomy

Media_Id 0600845

Hit_Time N/ A

Synopsis Students, workers and professional people from the
region around Barcelona, known as Catalonia,
stage a demonstration to make know their desire for
local autonomy. CS - As the crowd of demonstrators
begins to grow, John Dancy, NBC News, reports that
this is the second week in a row that a
demonstration has taken place. Crowd members,
some of whom are carrying flags, begin chanting.
Shortly thereafter the protestors start marching
toward the Catalonia parliament building, thus
causing a huge traffic jam. Police charge the
demonstrators in the hope of dispersing them. Other
police try to contain the uprising by firing rubber
bullets into the middle of the crowd. One
demonstrator, who tried to argue with police, is
clubbed. The reporter notes that the Spanish
government has offered the residents of the region a
form of democracy within 18 months. QUTS -
Demonstrators march through the streets of
Barcelona toward the Catalonia Parliament
building, thus halting traffic. Police begin to a mass a
safe distance from the protestors as a helicopter
hovers overhead. Mounted police ride by. Finally, the
police rush the demonstrators firing tear gas
canisters. A demonstrator is clubbed after trying to
resist the police. CARTRIDGE: 007 PAGE: 1981 Film:
16mm, color, rev. Footage: 400 ft: CS - 100 ft &

mix, effx, narr trk; OUTS - 300 ft
Places Spain;Barcelona

Personalities N/A

Subjects DEMOMNSTRATIONS & DEMOMNSTRATORS; SUMMONS &
SUMMONSES ;MOUNTED POLICE;Police;BILLYCLUBS &
NIGHTSTICKS;Police Vehicles; Assault; VIOLENCE; Tear
Gas;HELICOPTERS; CIVIL WARS & CIVIL UNREST

Dates 1976-02-08

Reporters Dancy, John

Assignments Net
Length N/ A
Media_Type Film

Figure 5. Example of an entry in the NBC News Archives
database about a demonstration in Barcelona in February
1976. Although in this example we can see a detailed
description of the image, there are cases where treatment is
even more complete. In any case, each word or combination of
word groups in any of the entry’s fields provides access to the
image.

image search engines (Table 3).

As we have already seen, the essential difference between
image banks and search engines lies in the fact that in a
bank (or database) there is always some type of
metainformation (in the form of a secondary document or
entry) and therefore value-added information, the
importance of which is critical for system profitability. These
metadata can include the following:

- Data that identify the circumstances surrounding the
creation of a document, e.g., author, title or date the
document was made

- Data that identify the conceptual and iconic content of a
document, generally in the form of descriptive or key words

- Summaries, synopses and/or textual descriptions of
iconic documents, e.g., a photo, film or video

For example, if we look at a complete entry in the NBC
News Archives database from the NBC TV network (figure
3), we can see there are up to 12 fields or descriptive zones
with metadata, including title, synopsis, descriptive or key
words for geographic places or issues, etc.

With a search engine, on the other hand, there is no such
type of metainformation as there is no previous documental
analysis process. When we search for an image through a
search engine such as Google, we are taken directly to a list
of images, without having to previously go through the
filtering process included in databases with descriptive
entries, such as the one we have seen (figure 3). This is
what generates the large amount of noise and loss of
information that are so commonplace with these types of
technologies.

This explains why a search engine does not provide the
level of information representation that enables us to make
a decision without having to go through all the original
documents and examine them. If we are only interested in
consulting documents with particular formal or genre-based
characteristics, we have no choice but to examine each
document obtained, regardless of whether the list is short or
very long.

One reason for the difficulties in using search engines is
that the index that facilitates access to images is generated
from an original document that forms part of the context of
the image (in a way we will look at further on). On the other
hand, on a database, the index that facilitates access to
information is generated with the terms that proceed not just

Quaderns del CAC: Issue 15



Figure 6: An image search in Google of
the term “paris” produces hundreds of
thousands of results (nearly 600,000),

with a complete mix of genres, formats paris-large oy
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Figure 7: Result of an image search on Corbis
Newsroom (newsroom.corbis.com). You can see
the metainformation of each image next to the
corresponding small image. You can click on the
icon [E] phote info. to obtain a list of key words
with which it has been indexed (see the following

figure, no. 8)

Figure 8: Key words of the image in the previous
figure, as well as other additional information, e.g.,
source, date, format.

Immigration

162 Images Page 1of 11
Result Pages: 1234567891011 nexth

Change ¥iew:

ECITORLAL SALES ONLY: MO SALES TRELOIDS, ADVERTISING OR COMMERCIAL USE

18 Peaple Suffacate in a Truch Carrying Up ta 100 Xllegal Immigrants

S/14/2003, VICTORIA COUNTY, TERAS, UNITED STATES --- Crime

scene wotkers cartied numerous bodies from a truck where they were

dizcovered into another truck for transport. Eighteen people from

Central Armetica and Mexico died in the unventilated back of the semi

truck, and several others were transported to Victoria area hospitals,

¥ They were dizcovered at an Exxon service station 10 miles south of
271075 Mara Reedes/Datas Macing Hews/ Carkiz

May 14, 2003

DOWNLOAD: This Image @& zoom [E photo info.

Pratection against Atypical Fneumania Epidemic

3/21/032, JAKARTA, INDOMESIA --- An irmmigration officer puts an a
mask before serving the passengers arriving from Hong Kong at the
Soekarno-Hata International Airport of Jakarta, The Indonesian
Ministry of Health has ruled that passengers from China's mainland,
Hong Kang, and other countries induding Vietnam and Canada should
fill in the health registration form to prevent

Trurg Sim/Nimhua Photos! Corkiz

303284
March 21, 2002

DOWHNLOAD: This Image @& zoom [ phete info.

Reference:

Byline: Zhung Jin/Xinhua Photos

Credit: Corbis

Source: Sygma Paris

Keywords: "EPIDEMICS" "HALF-LEMGTH PORTRAITS" "UNIFORMS"
"PUBLIC HEALTH" "GOVERNMENT" "DISEASES" "ILLMESS"

Invage Information:

Mewzroorn Image ID: 353284

Creation Date: March 21, 2003

Irmage Size: 6MB (1800 X 1204 pixels)
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the original document (where applicable) but also from the
fields that form the set of metadata, as we have seen
(synopsis, key words, format, etc.).

That is why we can make much more accurate inquiries
with image banks and databases and why the response
sometimes does not consist of the original document but its
representation. In other words, what may at first seem to be
a drawback can provide an enormous advantage: it makes
it possible to take decisions without wasting time going
through documents that do not meet our information
requirements.

Finally, there is a fundamental difference of a very different
type. Search engines do not select collections or own the
images indexed. This means there is no filter or selection as
to the quality of the information processed.

It also means that search engines are not valid
interlocutors with regard to using the images or multimedia
objects they provide access to. If we found an image
through a search engine and for some reason were
interested in using it (e.g., in an advertising campaign, a TV
report, etc.), we would have to determine the proprietor or
interlocutor of its rights and try to contact them. A further
problem is that it is possible that the author of the image in
guestion had never expected these types of requests, and
so we would be faced with an interlocutor who was dumb in
the face of our requests.

Finally, search engines cannot access or index the best
image collections, i.e., the very ones indexed in image
banks, the content of which is closed to search engines for
technical and commercial reasons. Let's look at a summary
of these issues, broken down into the following sections.

2.1. Summary

Image or audiovisual banks on the Web have a number of
characteristics:

a) They contain (or provide access to) original iconic
document collections, not just descriptions of them

b) Documents are iconic in nature, i.e., photos, films and
videos. In some cases, the banks are multimedia in nature
and contain music, sound, transcripts of radio and TV
programmes and sound effects

c) The organisation or company behind the image or
audiovisual bank is the owner or trustee of the image
collections and/or acts by agreement or under contract with

the owners of the images

Search engines have the following characteristics:

a) They index documents on the WWW that contain image
archives

b) They do not generate secondary documents, or
metainformation such as synopses, key words, author, etc.

c) They are not related to the owners of the images.

3. Audiovisual information systems

Having looked at the above-mentioned aspects, | would now
like to look at types of audiovisual information systems, to
show their current richness and future web potential. | have
put the emphasis on image banks and databases but have
also included some types of search engines.

The above classification requires a number of comments.
Let's start with the seven subtypes. Clearly this is a
discretional classification and we could easily obtain a list of
eight, nine or 10 subtypes. For example, the image subtype
could be divided
reproduction, infographics, etc. Alternatively, we could start
with five or six subtypes but merge sound and music into

into photographic image, artistic

one and film and video into another, etc. | opted for seven
subtypes only because it seemed to be the most appropriate
classification for the purposes of this work.

The expression ‘subtype yet to be developed’ is indicated
in subtypes three (music), six (multimedia) and seven
(multiple). In other words, as a sector it has yet to be used
on the web, at least it hadn't when this study was done (first
quarter of 2003).

However, there are databases and databanks within
particular institutions that match subtypes three and six,
e.g., museums, media libraries, television broadcasters,
etc., where access is either restricted to one place and/or
particular conditions of belonging to the institution.

My hypothesis is it is just a matter of time before cases
appear in the subtypes currently to be developed, once a
number of technological problems are solved and the
treatment and management of intellectual property rights in
the digital world determined.
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Table 4: Audiovisual Information Systems

Subtype

Description

Examples

1.Image

Banks of photographs, illustrations,
comics, artistic reproductions, maps,
diagrams, etc.

Banks:

Corbis
www.corbisimages.com
AGE Fotostock
www.agefotostock.com
BBC wild
www.bbcwild.com
ImageBase
www.thinker.org
Cartoon Bank
www.cartoonbank.com
Geoplaneta
www.geoplaneta.com
Mapquest
www.mapquest.com

2. Sound

Banks of sound effects, transcripts of
radio programmes, conferences, etc.

Banks:

Electric Library TV & Radio
Transcripts
www.elibrary.com
Engines:

FindSounds
www.findsounds.com
SpeechBot
www.speechbot.com

3. Mdsic

Music databases and banks and
databases for song lyrics

Bank:

Subtype yet to be developed
on the Internet
Databases (cinema):

All Music
www.allmusic.com
Databases (song lyrics):
www.sontext.net
www.songfile.com
Engines (music):

Scour

WWW.Scour.com
Multimedia

Lycos
multimedia.lycos.com

Monographic: The New Emerging Sector of Audiovisual Banks on the World Wide Web
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Table 4: Audiovisual Information Systems

Subtype

Description

Examples

4., Video

Databases and banks of videos,
advertisements, video art, etc.

Banks:

Library of Congress
memory.loc.gov/ammem/ccmphtml/
colahome.html

Corbis Motion
www.corbismotion.com
Getty Images
creative.gettyimages.com
Bases:

BBC Footage
www.bbcfootage.com

NBC News Archive
www.nbcnewsarchives.com
Engines:

Alta Vista Video
www.altavista.com/video/

5. Film

Image banks from film shoots (i.e.,
footage), short films, films, digital films,
etc. Film and TV script banks

Film databases (film descriptions,
filmmaker biographies, etc.)

Banks:

British Pathe
www.britishpathe.com
Script databases:
Scripts on the Net
www.rosebud.com.br/scripts.htm
Footage databases:
Footage
www.footage.net

Film databases (films,
filmmakers):

AllMovie

allmovie.com

IMDB

www.imdb.com

6. Interactive Multimedia

Banks of interactive multimedia
applications that can be executed on the
computer, either locally (CD-ROM) or
remotely (Internet)

Banks:
Subtype yet to be developed
on the Internet

7. Multiple

Banks of different categories of
audiovisual and multimedia objects:
images, sound, video, etc.

Banks:

Subtype yet to be developed on
the Internet

Similar: multimedia.lycos.com

NB: websites reviewed April 2003
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Simple Search Power Search Help 3 FAQ » About SpeechBot » Feedback

All Topics hd ) B Al dates A

Tip: To improve the relevance of your resiits, enter move than ohe word in the “Search for bux

Figure 9:
Search Result: 200 matches for your guer : IReIevance 'l
Example of results from the SpeechBoot search yodrauery Sort resuits by:
engine (www.speechboot.com) which indexes Website Date Extract from Transcript
. . (Transcripts based on speech recoghition ave nat exact)
the SOUnd (VOICE) Of I'a.dIO and TV prerammes ’ The Diane Aug 9, 2000 ...zpecial immigration rights to people like that =ign this date in going
. . . . 2nd i I rt bazed i igration i I it bazedd
with an automatic voice-recognition system. o Rehm Show imrmiaration or i onmion et to be e
i ) e Show me mare
YOU can requeSt reprOdUCtlon Of the voice \?) Public Interest  Aug 15, 2000 ..1he to the up until the to use them to tell and just presented by
- immigration to rent a course of the phone with a look of the:
(PLAY bUttOn) or read the teXt transcrlpt (ShOW PLAY controversy surrounding immigration policy los angeles from the
extract united states..
me mOre) Show me mars
corbis ] Gl ol e 065, 472:5264 | Gantact s

THE RIGHT FOOTAGE FOR ANY CREATIVE PROJECT

RIGHTS MANAGED MOTION

i Search Rights Managed i Wiew Latest Demos
KEwwoRD SERRCH
W Mature

view all demos
Rights Managed Homepage

= Rights Managed or Royalty Free?
ROYALTY FREE MOTION wr
Browse NEW Titles - View RF Demo
. . Get 2 FREE Clips - All New!
Figure 10:
The Corbis Motion (www.corbismotion.com)
Featuring footage from our market-leading collections: + Heed still images? Visit Corbis.com

homepage. An important image bank with a HOT SHOTS » ACTION SPORTS ADVENTURE » FILM BANK

clear commercial orientation that is both B2B

@Copyright 2003 Gorbis Motion LLS. All rights reserved. Legal

and B2C at the same time

Description:

Traffic on the Champs-Elysees with the Arc
D' Triemphe in the distancs, cars making
turns in the forsground.

14605FBH-103

Related Keywords: TC In: D1:56:20:24
PEHCIERAIP-l 1550s, Geoagraphy and Travel, TC OQut: 01:56:37:19
e oflP | Transportstion, Cities of the World, Camera Speed: Rzal Time

) . Era: Contemporary
Land Transport, Traffic and Accidents -
REGUEST | GLTPEIN ! " | Audio: No

Dzvmn / Dusk, Europe, France, Paris, Clip Type: Shet
s..more

Clip Storyboard

Figure 11:

The result of a search on Corbis Motion:
information about the length and format of the
video, key words and part of a storyboard

displayed in the form of a mosaic of images
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4. Conclusions

1. | have tried to show the current and future possibilities of
audiovisual information on the web. There is an important
group of players, including television and radio stations, film
libraries and museums, that have an audiovisual heritage
whose value literally cannot be calculated, either in
economic, cultural, scientific or social terms. Now it is time
for these players to begin to study, research and very
seriously consider the way in which this asset can be made
a reality, by making it available to a national and
international public over the web.

2. It is not easy to digitalise audiovisual goods, turn them
into documents and distribute them online, but it is an
activity which, difficult or not, is being done quite intensively
by many institutions in our international environment, many
of them with a clear business orientation that is not
incompatible with the protection and promotion of heritage
but instead can complement it.

3. Many of these players began to build their databases and
image banks some time ago. This is particularly true of
television stations and is also the case of other
organisations, such as libraries, media libraries, museums
and archives. The time has come to study the viability of
distributing these databases and image banks over the web.
4. Promoting the production and distribution of audiovisual
information systems such as the ones presented here is in
the interest of the defence and promotion of a country’s
cultural and scientific heritage. It should not be left up to
private initiative alone to consider these types of activities -
public authorities should also be involved.

5. The new territory that is being configured thanks to the
union of the Internet and audiovisual information is opening
up new opportunities both for businesspeople and people
who work as audiovisual researchers and students in
universities and other research centres.

Quaderns del CAC: Issue 15
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