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ABSTRACT: In the present work we examine the wall calendars that have
been published by the associations of Naxiot internal migrants to Athens
during the period between 1980 until the present days. These objects are
discussed within the recent approach of examining material culture
according to which material objects can be far better understood as cultural
choices or social productions intimately linked to systems of knowledge
and value.

KEY WORDS: Naxos, Cyclades, material culture, wall calendars, migrant
cultural associations, objects, social life of things, time.

RESUMEN: En este trabajo se estudian los calendarios murales editados
por las asociaciones de inmigrantes naxiotas en Atenas en el periodo
comprendido entre 1990 y la actualidad. Estos calendarios son estudiados
de acuerdo con las tendencias actuales de anilisis de la cultura material,
segun las cuales los objetos materiales pueden ser mejor entendidos como
elecciones culturales o productos sociales intimamente vinculados a
sistemas de conocimiento y valores.

PALABRAS CLAVE: Naxos, Ciclades, cultura material, calendarios murales,
asociaciones culturales de emigrantes, objetos, vida social de las cosas,
tiempo.
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M. SERGIS

1. INTRODUCTION

The present study examines the wall calendars that have been published by
the associations of Naxiot internal migrants to Athens' during the period
between 1980 until the present days. This study, in particular, will mainly deal
with the cultural biography of wall calendars as it has been defined by Igor
Kopytoff. To him, «a culturally informed biography of a subject would look at
it as a culturally constructed entity, endowed with culturally specific meanings,
and classified and reclassified into culturally constituted categories». In other
words, we reveal how «actions on the material world [the wall calendars in our
case} are embedded in a broader symbolic, social and political system»’. In this
sense, this study shows how wall calendars are objectified in Attfield’s* and
Tilley’ss terms within a particular time period in Greece (just after the 7-year
Junta until 2007) abiding with the «growing emphasis on the material as a
discreet domain of study»® in various disciplines, folklore being no exception.
In this vein, the material culture not only is the ultimate object of scientific
description, but it also serves as a vital interpretative tool in order to under-
stand the nature of the society which made it7, that is an active factor between
social and other relationships, a vehicle of culture, a material witness of an era.
This dialectical process between the object and the society that created them®
is quite evident in the wall calendars under investigation in the present study
as will be shown later on.

More specifically, we examine the calendars from a holistic perspective:

a) as material products, as creations of the Modern Greek material urban
culture, as consumption commodities, as a self-evident product of tech-

* S. Sutton (Migrant Regional Associations: An Athenian Example and its Implications, PhD, Chapel Hill
1978) uses the term «Migrant Regional Associations.

= 1. KopYTOFF, «The Cultural Biography of Things: Commoditization as Process», in: A. APANDURAI
(ED.), The Social Life of Things: Commodities in Cultural Perspective, Cambridge 1986, p. 68.

3 Chr.TILLEY, «Ethnography and Material Culture», in: P. ATKINSON ETAL., Handbook of Ethnography,
London 2001, p. 264.

+ J. ATTFIELD, Wild Things: The Material Culture of Everyday Life, Oxford 2000.

5 Chr. TILLEY, «Ethnography...», pp. 258-271; IDEM, «Objectification», in: C. TILLEY ETAL., Handbook
of Material Culture, London 2006.

¢ H. GEISMAR-H. HORST, «Materializing Ethnography», Jfournal of Material Culture 9:1 (2004), p. 5.

7 J. HOSKINS, Biographical Objects. How things Tell the Stories of People’s Lives, N. York 1998.

8 H. GEISMAR-H. HORST, «Materializing Ethnography», p. 6.
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nical and artistic typography, which has noted a remarkable progress
after 1980, etc.

b) as objects on the surface of which a part of the history of the associa-
tions bearing them is imprinted, their ideology about tradition, their
financial situation, their status on the Naxian society, their relationship
with the geographic aspects of the place they represent; they are
examined as a place to articulate the programs of the associations, their
ideas, their humble and noble aims; as a place where a mass of social
parameters of that time’s Naxian society are reflected (social antago-
nisms within a place, conflicts between the associations, political
competition, the local element, the local identity, the almost absent
universal, etc). Therefore, I discuss them as texts which frame the way
we think®.

©) as objects that during their lifetime obtain new socially determined
functions.

d) as time indicators, as reflectors of time passing, namely under their
primitive and absolutely of usage perspective. They offer a visual
formative structure of time, and answer (in their way) to the question
of how time is perceptible by modern society.

To serve its purpose, the present article is divided in five sections. The first
section discusses objects as part of the material culture. The second discusses
the present study. In particular, the wall calendars under investigation (100 in
number) are discussed in terms of material, size, and content of their pages,
themes selected, photographic material and advertisements imprinted on them.
The third section discusses the question whether the particular calendars are
collective creations or not, while the fourth one presents their “cultural
biography”, namely, the values given to the calendars and how these objects
came to hold these values, their cultural life and the ways in which these values
affected interactions between people and between people and calendars.
Finally, the last section analyses the issue of the representation of time on the
wall calendars.

9 D. MILLER, Material Culture and Mass Consumption, Oxford 1987, p. 105.
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2. OBJECTS AS PART OF THE MATERIAL CULTURE

As we know, objects™ have multiple meanings and functions by nature.
All of them, even the natural ones, are opera aperta, open to multiple “readings”,
are multifaceted and “flexible beings™2. Polysemy derives from their very nature
but also from the conditions under which their multiple and different
interpretations are attempted®. In this sense, they possess potentialities of
representation and this makes them important for people and their life+.

It goes without saying that the meaning each object emits is never com-
plete and is located between itself and the way its viewer / user comprehends
it. In this sense, its “comprehension” is a primarily personal and difficult case,
much more difficult than that of a text’. According to J. Hodder™, the
multiplicity of concepts / meanings that objects carry has to do with the ways
we interpret them. He names three such ways. Therefore, objects are likely to
be carriers of three categories of meanings; each one: 1) has a particular value
of usage, ii) carries a particular symbolic value, iii) has the potential to transmit
messages connected to their relationships with other objects or human beings
or whichever historical itinerary.

In addition, every time we view an object we perceive / understand it in a
different way, a fact which reflects the evolution of the viewer’s personality. An
object is likely to certainly affect the viewer as well and make her / him a
different person. The life of objects is usually a long one, longer that ours, they
have complex “cycles of life” and thus enjoy recognition during some period
and are rejected, withdrawn or put to oblivion or in some museum collection
during some other" or return in a retro form. The same applies to wall calen-

I use the term for natural objects and those constructed by humans interchangeably. See Susan
M. PEARCE, «Introductiony, in: S. PEARCE, Interpreting Objects and Collections, London 1994, p. 1.
W. D. KINGERY, «Introduction», in: W. D. KINGERY (ED.), Learning from Things. Method and Theory
of Material Culture Studies, Washington and London 1996, p. 1.

G. W. STOCKING (ED.), Objects and Others: Essays on Museum and Material Culture, Wisconsin 198s.
E. HOOPER-GRENNHILL, Museums and the Interpretation of Visual Culture, London 2000.

C. SAUMAREZ SMITH, «Museums, Artifacts and Meanings», in: P. VERGO, The New Museology,
London 1989, p. 19.

W. D. KINGERY, «Introduction», p. 1.

I. HODDER (ED.), The Archaeology of Contextual Meaning, Cambridge 1987, p. 1; <The Contextual
Analysis of Symbolic Meaningy, in: S. PEARCE, Interpreting Objects..., p. 2.

S. M. PEARCE, Movoeia, avrikeipeva kot ovAloyés, Thessaloniki 2002, p. 36 (Museums, Objects and
Collections, Leicester: UP, 1992).
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dars, which are the material objects under investigation of the present study.
After their period of use some of them are thrown away by their owners, some
other people might attribute more value to them and keep them despite their
uselessness. One of the villagers, for instance, recently asked a copy of a wall
calendar of a specific past year. He also offered a big amount of money (far
more that the original value of the particular wall calendar) in return. This wall
calendar had obtained special value for this person because it contained some
old, rare photographs of the village and of some persons that had left their
mark on this person’s life. This incident confirms Attfield who said that the
“wild things” of material culture store memories and interrupt the flow of time
to restore a sense of continuity™. In this vein, the persons’ attitude towards the
wall calendars is determined by the fact that they are carriers of messages and
a specific historical past and present, which, having a conflicting character, can
be disputable®. In this sense, the cultural biography of objects has been one of
the most popular topics of the contemporary folklore researches since studying
this biography is a means to get to know human thought and action®.
Indeed, things have been the accoutrements of human culture and society
throughout history and pre-history*; they entered all levels of the human social
life, especially because sedentary life permitted an increased engagement
between humans and the material world. Objects are imbued with meaning
and a sedentary lifestyle permits a greater accumulation of objects than does
one dependent on mobility, so the messages held by each object would have
had greater permanence®. Nonetheless, until recently, for Greek folklore
studies, many aspects of the material culture have remained invisible to the
researchers®, who lacked holistic views of the material life and resorted solely
to pointing out the objects’ different function levels*. The current approach

8 J. ATTFIELD, Wild Things..., p. 264.

© D. MILLER, Material Culture..., pp. 85-87, see also below.

H. GLASIE, Material Culture, Bloomington 1999, p. 41.

2 'W. D. KINGERY, «Introduction», p. 1.

2 C. RENFREW, «Symbol Before Concept: Material Engagement and the Early Development of

Society», in: 1. HODDER (ED.), Archaeological Theory Today, Cambridge: Polity Pr., 2001 (20127, pp.

122-140.

Al FLORAKIS, «H eBvoypaqikr} Texvohoyia: ‘Oeig Oswpiag kar epapuoyng» («Ethnografic Technology.

Theoretical Perspectives and Applications»), EQvoloyix 6-7 (1998-99), pp. 32-34.

2+ K. BADA, «H Hapddoon otn Awadikasia tng Iotopikg Atanpayudtevong thg EOvikig kat Tomikhg
Tavtétntag. H Mepintwon tng ®ovotavélagy («Tradition in the Process of the Historical

8
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adopted in the present study, however, approaches them as culturally
constructed totalities that get transformed, since the civilization itself that
created them is transforming.

The wall calendars investigated in this study are cultural, collective
products and, therefore, constitute an interesting research sample. They are
worth discussing because they are part of the Greek material culture and
constitute a unique case since, to my knowledge, they are not encountered in
this form in other areas in the world. The particular wall calendars are also
interesting material artifacts because they are products of cultural associations
which were formed in a particular political period in Greece and whose political
ideas and beliefs are reflected on these products.

Indeed, as will be thoroughly discussed in this study, the particular wall
calendars, being part of the folk material culture, are important sources through
which the past and the present of the society that produced them can be
approached and interpreted. As material artifacts enriched with words, symbols,
photographs and other codings, they contribute to the study of the past since
they provide us with a plethora of information on the basis of which the
meanings and memories that they carry can be examined. The knowledge, values
and preferences of a society during a particular time period are also reflected on
them. They are signs. In this sense, they are contexts from the past, materia-
lizations of the cultural and political elements of the society that created them.

Actually, as Bennett rightly maintains®, the interpretation of material
artifacts carries a primarily political meaning. It is related to the persons who
(individuals, political parties, or power of any sense, inter alia) have access to the
folk culture, control it, study it and make use of it. It is also related to the way
the above persons interpret the material artifacts and their intention to impose
similar interpretations (their own or foreign ones) for the cultures and societies
from whom the material objects originate?¢. This is the reason why the present

Negotiation of the National and the Local Identity. The Case of Foustanella»), Ethnologia 4 (1995),
pp- 130-131. Therefore, the discipline of Folklore in Greece (Laographia) has always been interested
in the material culture but limited itself to surface interpretations. See M. MERAKLIS, <H MeAétn
Tov YAiko0 MoMitiopod: Mia dxt ‘Ackomn Avadpour)» («The Study of the Material Culture: A non
Purposeless Retrospection»), in: M. MERAKLIS, Oéuata Aaoypaging, Athens 1999, pp. 75-89.

» 'T. BENNETT, The Birth of the Museum. History, Theory, Politics, London-New York 1995, p. 7.

* M. AMES, «Cannibal Tours, Glass Boxes, and the Politics of Interpretation», in: S. PEARCE,
Interpreting Objects..., p. 99.
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‘Wall calendars of the Naxiot migrants associations in Athens

study refers quite extensively to the populism that a particular political party
nourished during the examined time period and watered the abundant flou-
rishing of the movement of the cultural associations whose products are the
wall calendars under investigation.

When, for instance, the varied content of a wall calendar (the poems, the
prose, the pictures, the structure of its pages, its aesthetics as a whole, etc.) is
analyzed, a link to another social framework is established: the one which
attributed meaning, value and social conceptions to it when it was created. The
interpretation, therefore, of the particular objects constitutes an interpretation
of the relevant historical framework that created them. Through the historical
itinerary the objects have followed, we study the human society, which makes
this study valuable for both the society and the researcher who undertook the
particular study.

Apart from the past, wall calendars are also related to the present time,
when they are created and observed, and the time space between these two
extreme time poles (past and present) because the meaning attributed to them
constitutes an evaluative criterion for the ideas, priorities, loose or tight
relationship with the past of the society. Actually, the meaning of the past does
not reside in the past time but in the present time as Tilley rightly maintained®.

Objects have many meanings. Each one of them, during its life’s duration,
is given alternating or new functions, always socially determined; it also has
social characteristics, since it is related to humans, and is finally given a
symbolic meaning®. The cultural developments unavoidably affect and are
reflected not only on the world of ideas but on the objects and on their
functions and their owners’ everyday life, with the changes on their use, the
techniques of their fabrication, but more importantly their social, economic or
symbolic value®. In the end, it is difficult to answer where an object starts and

Chr. TILLEY, «Interpreting Material Culture», in: I. HODDER (ED.), The Meanings of Things: Material
Culture and Symbolic Expression, London 1989, pp. 185-194. IDEM, «Interpreting Material Culture»,
in S. PEARCE, Interpreting Objects...., pp. 73-74.

S. BRONNER, «Folk Objects», in: O. ELLIOTT (ED.), Folk Groups and Folklore Genres. An Introduction,
Logan Utah 1986, pp. 199-223; 1. HODDER (ED.), The Archaeology of Contextual Meaning; B. BADCOCK,
«Artifact», in: R. BAUMAN (ED.), Cultural Performances and Popular Entertainments, New York 1992; St.
PAPADOPOULOS, «YA1k6G IoAtiopdg» («Material Culture»), EOvodoyia 3 (1994), p. 17.

I. KopYTOFF, «The Cultural Biography of Things...», pp. 64-91; B. KIRSHENBLATT-GIMBLETT,
«Objects in Memory: Material Culture as a Life Review», in: O. ELLIOT (ED.), Folk Groups and Folklore
Genres..., pp. 329-338.
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ends (confining its limits), a point of view issued many years ago by Stilpon
Kyriakides*, when he was observing (completely forerunning) that the limits
of the material and the other civilizations are not distinguishable and clear.

3. 'THE PRESENT STUDY

More than 100 wall calendars created by various cultural associations of
Naxiot internal migrants to Athens of the historical period discussed below
have been examined, a sufficient sample to guide the survey to safe conclusions.
The research method followed in the present study is the content analysis of
the texts, photographs, symbols, etc., of the particular wall calendars. The
method of participatory observation was also used in order to study the
production and management of the calendars (as cultural products) by the
associations and the Naxiot migrants to the capital city of Athens. More
specifically, the writer of the present work has unfailingly serviced the Execu-
tive Councils of such a cultural association since 1978 to today, possessing
responsible posts. I consider the se/f-reference of the researcher®; accompanied
by the necessary (in situations like this) de-familiarisation (regarding the cultu-
rally familiar place as a foreign one®), positive elements for the present study:.

This section will, first, set the historical scene when the objects under
investigation were produced.

The period after 1974 (Political Change), especially its first phase (1974-
1989), is a transitional period for Greece, a result -mainly- of the country’s
fearful (fearful: the one that causes fear) and silent seven-year oppressive
governing by the Military Junta: it is the epilogue of post-war Greece. The
period of the Political Change was even more radical than the legalization of

w
<]

St. KYRIAKIDIS, EAAnvikn Aaoypagie. Toa Mvnueio tov Adyov (Hellenic Laography 1. Monuments of Speech),
Athens 19657, p. 41.

J. DUBISH, «Kowvwvikd ®@0Ao, Zuyyévela kot Opnokeia: AvarAdOovtag tnv AvBpwroloyia tng EAAGSag»
(«Social Gendre, Family Relations and Religion: Reconstructing the Anthropology of Greece»), in: E.
PAPATAXIARCHIS-Th. PARADELLIS (EDS.), Tavtdtnres kair VAo otn Zvyxpovn EAM&Sa (Identities and
Gendre in Modern Greece), Athens 1992, p. 101

» See G. MARCUS-M. J. FISCHER, Anthropology as Cultural Critique: An Experimental Moment in the
Human Sciences, Chicago-London 1986, p. 137.

3
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the political system allowed it to seem?. In addition to its positive moments,
we mention the political unloading of the so-called lenguage problem, the
creation or energetic reappearance of labor and intellectual unions, the
broadening of political participation, the chance creating for more and less
privileged young people to study in the University, the embedment of opener
and liberal institutions, the penetration of the political parties to the society,
the widening of the peoples’ participation in politics, the upgrading of the
political parties which become more massive, the renewal of the population of
politicians, the widening of political communication etc. Along with these, the
country’s European course, the social change and the modernization demands
were connected with the leading figures of Konstantinos Karamanlis, Andreas
Papandreou and Kostas Simitis. There is no doubt that the historical outcome
of the Political Change «appears from all angles to be the most positive in
Greek modern history».

However, the post-dictatorship period has a peculiarity: a society with such
an ambiguous division of social classes created a political debate of the highest
tones¥, mainly because the (then newfounded) Panhellenic Socialistic Party
(Pa.So.K. in Greek) and the historic Left Flank rose above all and asserted
themselves regarding the masses’ organization, the social institutions, the
ideology and the symbols. Yet this peculiarity can be justified. Pa.So.K. makes
its appearance in 1974 as a new, dynamic, unspoilt, left bearer of change.

The Right / Left scheme that dominated during the post-war era was a
result of the malfunctions and the social problems and clashes that the con-
servative regime had created at the same period of time. In 1974, the
innovative-looking Pa.So.K. took the bourgeois-democratic color off the
Central Flank, “re-painted” it with its own populist-socialistic color, and
created the new triple political scheme: Right Flank, Pa.So.K., Left Flank. After
1981 we observe an almost total abolishment of the conservative urban-
nationalistic speech and a domination of another one that generalized the

3 G. VOULGARIS, H EAMdda T Metamoditevan, 1974-1990. Etabepr) Anpokpatio Inuadeuévn and t
Metamo)euikrj Iotopia (Greece of the New Regime 1974-1990. Stable Democracy Marked by the post War
History) Athens 2001, pp. 28, 29.

3+ K. TSOUKALAS, «Ipog pia Anpokpatia tng MAAENG» («Towards a Democracy of Boredomy), in the
newspaper 10 Vima (25.7.2004), p. 42.

3 G. VOULGARIS, H EAMdda th¢ MetamodiTevors..., pp. 53-54-
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popular demands (fair in their majority) as well as the popular accusations, that
turned out to be intensively dividing, pending towards bi-polarities, such as
privileged-non privileged, having-not having, patriots-non patriots, Right Flank
/ darkness-Left Flank / light, etc.3®

The increase of political organizations, syndicates, partnerships and other
associations with interests (especially of the press organizations) after 1974,
means that the correspondent roles of their representers were multiplied; the
main one being to patronize and mediate between politicians and civilians, a
function dating back in 1830. It was one of the most dramatic courses of that
period (considering the results it had).

It is during this period, on the exit from a 7-year-period of silence, that
most cultural associations of province migrants to Greek big urban centres are
founded as outcomes of a revolutionary transition, which made high demands
for political action, collective participation and a better future both for Greece
and for the place of origin. The ideology of localism, in the sense of both
projecting the local culture into the new historical becoming and attempting
to solve the accumulated local problems, has become the cornerstone of the
constitutional documents of these associations. In this same period the natio-
nal rebuilding was also the official national ideology. We witness, therefore, in
laographic terms a Major and a Minor tradition which go hand in hand.

These associations did intervene (some more, some less) at the dispute
deriving from the blind attachment to the political parties of the time,
reproduced the existing polarizations, became the miniature of the strong
speech of the political parties of the period until the middle ’9os¥, and the
local problems’ solving was politically colored. Therefore, whatever was con-
nected with them was faced in various ways by the society of origin: from

Chr. LYRINTZIS, «A&iklopdG: H ‘Evvoia kot ot TIpakTikéey, in: EAAnviky] Etanpeia oAtk EmotAung
(ed.), ExAoyés kau KSpuara otn Aekactio Tov '80. EéeAifeis kon Mpoontikés tov MoMtikoU ZvoTHUKTOS
(«Populism: The Concept and the Practices», in: Hellenic Eteria of Political Science (ed), Elections
and Political Parties During the ‘S8os. Developments and Perspectives of the political system), Athens, 1990,
PP- 44-49; N. MOUZELIS-Th. LIPOVATS-M. SPOURDALAKIS, Aaikiouds kot Hohitiky) (Populism and
Politics). Athens 1989.

Chr. LYRINTZIS-El. NIKOLAKOPOULOS-D. SOTIROPOULOS (EDS.), Kowvwvia kot Mohitikh. Ogeis tng I
EAAnvikti Anpokpotiog 1974-1994 (Society and Politics. Views of the Third Hellenic Democracy 1974-1994),
Athens 1996; N. DEMERTZIS, «H EAAnvikr] TToAitikr} KovAtoOpa otn Agkaetia tov 1980, in: Hellenic
Eteria of Political Science (ed.), ExAoyés kau Kduuata otn Aekaetio tov ‘So..., pp. 70-94.
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simple suspicion to their total denial, a fact that gradually led them to disrepute
at the beginning of the 21* century (also assisted by other social causes). Their
historical circle seems to have definitely closed®. Nowadays, it is only men that
knew the importance of the social fights, volunteers and incurably romantic,
that continue to be responsible for the existence and actions of the remaining
associations.

In what follows, the functions of the Naxian cultural asssociations, being
the context of the present study, will be discussed. The ’7os is the threshold
to the creation and rapid increase of tourism in Naxos (as an economic
source), under circumstances of absence of development plans or necessary
infractures. Nonetheless, the society and the associations’ movement accep-
ted the tourist boom with a relief, as an unavoidable event, at a time when the
examples of well-known and antagonistic neighboring islands (Paros, Myko-
nos, Santorini) were already attractive destinations for tourists. Its profitable
future effects were an absolute certainty for almost everybody. They accepted
the motherland’s touristic making as worthy, because it could cover the
absence of the productive age groups from Naxian society, its interior and
exterior migrants and the productive powers that expected (still, until then)
their social unfolding by the expected benefits of tourism. This certainly
facilitated the State, which saw the Post-War economic status be organized
under its patterns, and the social “heat” from the agricultural abandonment
to be cancelled out. However, the associations’ movement developed some
scepticism for the increase of tourism basically because of the way the
traditional culture would be managed since it was likely to be endangered by
the charging tourism, the upcoming aesthetics and the environmental corro-
sion, the forthcoming negative social and economic effects (the foreign
lifestyle, influence on the social institutions and traditional values, changes in
professions, appearance of illegal economic transactions®). So, in this study

M. SERGIS, «Na&iakdg TUT0g 1890-2005. ZUvtoun MeptodoAdynony («Naxian Press: Brief Reference to
Temporal Periods»), in: M. SERGIS-St. PSARRAS (EDS.), Ndog. Apuevifovtag oto xpdvo (Naxos. Sailing
in the Time), Athens 2005, p. 568.

P. TSARTAS, Kowvwvikés kot Okovopkés Emntdoeig thg Tovpiotiktis Avdntvéng oo Noud KukAdSwv kot
ISwxitepa oToc Nnjoudk “lo ko Zpigo kard tnv Mepiodo 1950-1980 (Social and Economic Consequences of the
Touristic Development on the Cyclades, specially on the Islands of Ios and Serifos During the Period 1950-
1980), Athens 1989; IDEM, (ED.), Tovpwotikr Avdnruvén. Holvemotnuovikés Mpooeyyioeis (Touristic
Development. Multidisciplinary Approach), Athens 2000; D. FRAGOULI, «O1kovop1kdg kat Kovwvikdg
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we accept the term cultural associations for the Naxian case only because they
(in close cooperation with the local self-government) try to preserve the
popular culture, to enrich it, to protect it (almost impossible) from the
foreign lifestyle’s effects+.

In this line of thought, for the cultural associations the village is the place
they have experienced, the point of reference of their existence#, and that is
why they tried in every way to transfer the community into their new place of
residence (Athens in our case), to restore the contact with its cultural past,
with the ex-community, with the common descent#. The migrants, via their
associations, reconstruct their cultural identity in the city; their cultural
identity symbolically survives in the new settlement context®. They work more
for their village and less for the city’s people#, although the constitutional
documents of the associations declare as their first and foremost aim, the
cooperation between the migrants, the concord, the mutual assistance® (see
later in this study).

The associations also become political bearers, since they try to propose
solutions for the chronic motherland’s problems, they counterbalance the
political absence of the State, they intervene between the central government
and the village, they press the government using letters and petitions, they try
to awaken their people, to coordinate the actions (always in the context of the

Metaoxnuatiouds otny To (1970-2004). And v Otkovopia tng Suvtripnong otnv Otkovouia tng
KatavdAwong Méow tov Tovpiopov» («<Economic and Social Transformation at Ios (1970-2004).
From the Conservative Economy to the Society of Consumption through Tourism»), Evoloyie 11
(2004-200%), pp. 5-20.

M. MERAKLIS, Aaoypaqued Zntriuate (Laographic Matters), Athens 1989, p. 9o onwards.

M. KENNA, Institutional and Transformational Migration and the Politics of Community: Greek
Internal Migrants and their Migrants’ Associations», European Journal of Sociology 24 (1983), p. 270.
D. RAPTIS, «H Avacvykpdtnon kot ) Zuppolikh EmiPiwen tng Tomikrg IoAttiopikng TavtdTnrag otnv
TI6An. To Mapddetypa tov MixaAitaiov Inwavvivwvs («The Reconstruction and the Symbolic Survival
of the Local Cultural Identiry in the City. The Mihalitsi Ioannina Example») in: M. ALEXIADIS
(ED.), Onreia. Tyuntikd Agiépwua otov Kabnynti MixanA I. MepaxAn (Tenure. Dedication in honour of
Professor M. G. Meraklis), Athens 2002, pp. 631-648.

J. BAKER, The Rural-Urban Dichotomy in Developing World. A Case Study from N. Ethiopia, Oslo 1986,
PP- 34-36.

S. SUTTON, «Rural-Urban Migration in Greece», otov topo: M. KENNY-D. I. KERTZER (EDS.), Urban
Life in Mediterranean Europe. Anthropological perspectives, Urbana 1983, p. 242; R. KAKAMBOURA-TILI,
Avdueowa oto Aotikd Kévrpo ko Tig Tomikés Kowwvieg. O1 SuMoyor tng Enapyiog Kévitoas otnv ABva
(Between the Urban Centre and the Local Societies. The Associations of the District of Konitsa in Athens),

Konitsa 1999, pp. 131-144.

262



45

'
2N

4

35

48

‘Wall calendars of the Naxiot migrants associations in Athens

local and aiming at the fulfillment of the local interests). The view of the
cultural associations as expressers of the power of localism in the Greek region
in general, especially in Naxos, is rightful in this sense. Thus, cultural
associations have a feedbacking function and an at least quadruple aim:

a) helping the internal migrants’ adjustment to the urban environment, such
as finding a place to live or work, or having medical care, etc. I can assure (as a
result of a non-published study of mine) that such actions (for the Naxian case and
at the specific time context) were not as important as the others that follow*.

b) reconstructing the motherland (the experienced place) at the culturally
divergent city.

c) getting interested in a multi-leveled communication with the
motherland.

d) supplying every material help needed by the motherland, by funding
works of public benefit (squares, roads, new schools, etc.), or various artistic
performances during the summer months+.

The reinforcement of the migrants’ local identity in their new environment
of residence starts with the preservation of their relationship with the village
and its cultural background. Thus, the association either goes over to the place
of reference (trips to the village during the holidays) to experience it again*®, or
uses the symbolic representations of the “cultural capital” owned by the
community®. The pilgrimage-like trips, the trips to the holy motherland
contain bright forms of rites of passage, since the people briefly step out of the
urban place (a filthy place, for them) and are re-baptized at the motherland’s
holy waterss°.

H. VERMEULEN, «Urban Research in Greece», in: M. KENNY-D. KERTZER (EDS.), Urban Life in
Mediterranean Europe..., pp. 109-132.

P. MARRIS, Family and Social Change in an African City, London 1961; J. ABU-LUGHOD, «Migrant
Adjustment to City Life: The Egyptian Case», American Journal of Sociology 67 (1961), pp. 22-32.

J. BOISSEVAIN, «Introduction: Revitalizing European Rituals», in: J. BOISSEVAIN (ED.), Revitalizing
European Rituals, London 1992, pp. 1-19.

R. KAKAMBOURA-TILI, «H Aaoypagia tov Ta&id100 ka1 ot Ekdpopeic twv Hrelpwtikdv TuAASywv
g ABrivagy («The Laography of Trips and the Tourists of the Associations of Epirus in Athens»,
Hrewpwtikd Xpovikd 33 (1998-99), pp. 201-216.

A. P. COHEN, The Symbolic Construction of Community, London 1989.

See M. SERGIS, «H Ek8pour] w¢ TpookOvnua otov Iepd TevéBAio Témo: H IMpwtn Exdpoun
EBvikotomikoy Nalakov ev ABAvaig ZuAAdyou tov 206 Aldva ot Tevételpa Na€o» («Excursion as a
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One of the ways to reproduce the village in the city (apart from teaching
traditional dances, publishing a newspaper, producing local -traditional-
records, keeping forgotten customs alive, cutting the New Year’s Day’s pie, etc.)
is publishing the annual wall calendar, which is the subject of investigation in
the present study.

4. READING THE WALL CALENDARS

4.1. Material, size

In terms of material used, the wall calendars are usually made of:

- paper (paper-made calendars are what we refer to throughout our work)

- gypsum / clay

- cotton or linen cloth (these calendars end with two slim wooden picks,
one to the above and one to the down side), and

- copper (copper-calendars have images curved on copper leaves). The last
three categories have a handful of samples to demonstrate.

The paper-made calendars usually have 12 (a month per leaf) or 6 leaves
(two months per leaf), or rarely only one harder leaf, so consequently their day
calendar is the traditional box of little leaves, behind each of which we usually
see printed popular couplets printed.

As far as their size is concerned, they can be found in three sizes: small
(20x27), medium (23x32) and large (33x45). The size of the wall calendar is related
to the financial affordance of each association, but mainly to the idealised
identity that they believe their home village possesses in Naxos (e.g. it functions
as a proof of cultural supremacy). The leaves of the wall calendar are usually
bound with a spiral. There is always a loop to allow the hanging of the calendar
on the wall.

Pilgrimage to the Holy Place of Birth: The First Excursion of a Naxian Cultural Association of
Athens to the Place of Birth, Naxos in the 20th Century»), in: G. PROMPONAS (ED.), Ayafogpyin:
Tiuntikdg Topog yiox tov Eiokomo Kvavéwv Xpvadotopo Mavpoyiavvérovio (Volume in Honour of the Bishop
of Kyaneon Chrysostomos Mavrogiannopoulos), Athens 2008, pp. 535-559.
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4.2. The content of the pages of the wall calendars

The cover page usually shows:

- a general photograph of the village, namely the “place of self-reference”,
or more with a variety of topics.

- the association’s emblem (see picture 1).

- an artistic work of a famous Naxian artist (to whom it is usually dedicated,
or has him / herself produced for the particular calendar).

- a photograph or a drawing taken from its central topic, if it has one topic
only.

- a signal, with some of its elements, that the association regards as of high
importance (being underlined), e.g. the building of a welfare construction, or a
text which is used by the association to promote or remind its actions (a
movement to construct a street or a port). Here are two such cases:

a) «Our association proudly presents to the people of Kinidaros from all
over the world the renovated olive mill, which has been giving the year’s olive
to half the village of ours for years...»

b) «This year’s earnings from the calendars’ selling will be exclusively
donated to finish the building of our village’s new cemetery».

- some popular verses relative to the main topic of the calendar:

Come to Kinidaros to drink wine and dance
1o coerce all the problems of this time

- some artistic verses, work of a famous man of letters: «Memories point
at the waves. The waves point at the ships. The ships at the horizons, but the
horizons don’t point. They travel».

- the necessary wish for the new year, sometimes formal (i.e., HAPPY
NEW YEAR 2007), sometimes as a lyric.

- advertisements: We saw them even on the cover page of many calendars.
For more details about this topic, see later on, since they usually appear on the
inner pages of the calendar.

On the second page follows a one or a few pages long introduction by the
editor of the calendar or by the association’s council, which ends by thanking
the economic supporters of the publication of the calendar, and by “saluting
patriotically” and wishing the best to all fellow-villagers living in Athens and
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elsewhere. The in-depth content analysis of these texts provides us with
valuable information and evidence about:

- the character of the associations themselves and their actions, their
ideology, their relationship with the motherland and the tradition, their
prosperity (whether existing or not), their indirect opinion about the other
compatriots, the way they manage their cultural memory, the manner of their
speech with its unavoidable similarities with the political speech of the period,
etc. And, in specific, the focus is on:

a) their everlasting desire to preserve the motherland’s tradition in their
new place of residence: «As the century changes, we want to underline the
importance of preserving our historical continuity and identity through
tradition. We chose to make a calendar depicting our association’s dancing
department».

b) the dominance of memory, the memory of the motherland through its
nostalgic recall: «Skimming through the pages of our calendar let yourselves
loose to the waves of memory. This journey will have enough storms, but when
we find our port, we will be different, we will know our past and we will be the
hopeful guides to the future».

¢©) the commanding need of the migrated fellow-villagers to count upon
traditional ways of sociability in order to survive in their new place of living, as
the time passes, is transformed in the well-known urban reasoning “return to
the roots”, accompanied by the reasoning of “beautiful, pure, idyllic village”, or
otherwise, the structural nostalgia™ of the city citizens and former villagers.
Next to an old photograph of the village Kinidaros, e.g., we read: «We, the
Kinidaros villagers living in Athens, love the Kinidaros of today the same or
even more than some others do. Being romantic more than we should be, we
feel nostalgic for the warmth of those not so distant eras».

d) the effort to diffuse, to transfer some elements of the Naxian identity (=
distinct cultural patterns) to the place of reception as action patterns, as ideal
form-patterns to the wider population. The internal immigration here acts as
an element of underlining the Naxian identity, as an element of intra-national
differentiation, but also as a stimulus to export the local identity to the urban
(and culturally multi-collective) environment: «Let’s prove the Athens Komiaki

5t J. FrRow, Time and Commodity Culture, Oxford: UP, 1997, pp. 109-138.
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family to be one of the warmest cellule of modern greek family», we read in an
admonishing text from a Komiaki association calendar.

e) the community’s origin myth: «The motherland, lost in the shadow of the
myth, sends its sea call...»

D the association’s actions regarding the accomplishment of a mostly of
embellishing character aim for the village (restoration of a traditional building,
building of a cultural centre, a cemetery, a square, a community health centre,
etc.) and for Athens as well, mentioning, e.g., the trips the association organizes
throughout the land of Greece®, etc.

@ the “great purpose”, which usually is a work beneficial to the public, and
is regarded to utterly change the village’s future: «The Council of PO.G.N.,
once more proudly and with respect congratulates all Glinado inhabitants {...}
who had helped and contributed so that the solid rocks in the centre of the
village to become a community office, an agrarian health center, a cultural
centre and two squares»; «The calendar’s publishing [...} has as another purpose
to inform and make responsible all Apeiranthos villagers about the new great
aim of the Association, which is the founding of a Cultural Centre in
Apeiranthos, in which the unique Apeiranthos cloth will find shelter»; «1836:
The finding of the Holy Icon of Mary Mother of Jesus in Argokoili, a bas-relief
icon made of wax and mastiche, a work of Evangelist Lucas, brings legends
back to life and realizes the dreams of the Primary School of Koronos children.
1996: 160 years since then and the vision of Koufitaina becomes true. The first
and most important sign is the founding of the Holy Temple by His Holiness
the Ecumenic Patriarch Bartholomew the 1. In this way, Argokoili and the
Ecumenical Throne, the par excellence Spiritual Centre of Orthodoxy, are now
connected...»

Analysing the content of this text as a folklore source would demand a huge
amount of work about the relationship of people of Koronos with the dreams
and prophecies, about the deep religious faith of theirs, reinforced by the
Church of Holy Mary of Argokoili3, about the efforts of private individuals

See also the excursions of the associations of the area of Epirus (NW Greece) in R. KAKAMBOURA-
TiL1, «H Axoypagia tov tagidiov..», pp. 201-216.

Ch. STEWART, «Fealds in Dreams: Anxiety, Experience and the Limits of Social Contructionism in
Modern Greek Dream Narratives», American Ethnologist 24 (1997) 877-894; «Ta ‘Ovelpa @ncavpwv
wg Acvveidnreg Iotopronorrjoeigy («<Dreams as Unconscious Story Makingy), in: Chr. CHATZITAKI-
KAPSOMENOU (ED.), EMnvikds Hapadooiards Hohitiouds. Evvédpio otn Mvirun tmg ‘AAkng
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and members of their association to make its worship worldwide, to connect
their church with the Ecumenical Throne by inviting the Ecumenic Patriarch
himself to Naxos in order to found the new, impressive Temple, for the
“imperialistic” policy of the aforementioned towards the other local places of
worship, and many more. The Church of Holy Mary Argokoiliotissa is the
eternal symbol of the return to the sovereign value system of the Koronos small
society, which is an element of self-reference for every Koronos villager, in the
past and present. Professor Charles Stewart issues that one of the prophecies,
namely the one that has foreseen Koronos becoming a great city and its church
a place of worldwide pilgrimage (when the icon of Saint Anna will be found),
offers to its villagers «... a means to cope with the today’s decadence of the
[emeryl digging out industry, knowing that their abilities are part of a divine
plan and have to be preserved».

- the problems in the relations between the Athens associations and the
ones coming from their village of origin: an example follows, drawn from the
dispute between the Athens Association of Apeiranthos and the Apeiranthos
Cultural and Sport Association, an organization based in the village, which was
publishing its own separate calendar from 2000 until 2004. In 2005, the two
associations cooperated and published the year’s calendar together, a result and
sign of a wider cooperation in other fields as well: <And may the wild, self-sown
flowers of our village crown this effort for cooperation, going together and in
alliance, so that our distinct cultural characteristics be preserved and our village
emerges from the mist of mountainous Naxos».

- the problems the Athens associations had with the “political factors” of
the village, who considered the association an instrument in the hands of the
governing political party. The link between the associations and the political
parties has been underlined earlier. Such a case follows: «The gist throughout

KvprakiSov-Néatopog: Aaoypagpio: ko Iotopia (Hellenic Traditional Culture, Conference in memory of Alki
Kyriakidou-Nestoros, Laography and History), Thessaloniki 2001, pp. 120-127; IDEM, «O1 Ovelpevduevor.
Ta Teyovéta tov 1930 otnv Képwvor («The Dreamers. The Events of 1930 at Koronos», Apyatoloyia
80 (2001) 8-14; M. SERGIS, «Tomikf] Tavtdtnra kat Aoyiwovvn: H Mepintwon tng Kopdvou (Apxég
2000 AltVa-1944) Kot tov Tdvvn Xovlovprp («Local Identity and Scholarship: The Case of Koronos,
Beginning of the 20" century-1944, and John Houzouris»), in: lpaktikd tov Tpitov HaveAlAnviov
Svvedpiov “H Naéog Sid Méoov twv Awdvwv” (Proceedings of the Third Panhellennic Conference “Naxos
Through the Centuries”), 4-7 Sept. 2003, Athens 2007, p. 734-
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the work is the great secret: Nothing more than UNITY itself. UNITY did not
fall from the sky. It emerged because of the common needs, the common aims,
so that is why the struggle of the villagers’ majority was common. Villagers of
Glinado, the experience showed you that if you do not fight for yourself and for
your fellow men’s own good, you will not hope for a better future. The
attachment to a political party and to a political factor only serves the party
leaders and the factors...»

- a poetic text, a sign that a scholar, well-known Naxian artist has taken
care of its creation: «Sleepless the consciousness wanders in the alleys, which
await for a clear night sky full of stars without sleep -the bells which awake the
morning, the houses which stand still in deep thoughts».

Moreover, the (many times) analytic presentation of the calendar’s main
subject by the editors in the second page is one more source of information
for the folklore researcher, and an additional important reason to scientifically
examine it. Some descriptions are worth mentioning, even when they are
confined to one or (rarely) two pages only. They might contain even felicitous
remarks. For example: «The quarries are the most important factor of our
village’s prosperity and economy. Because of this, our Association dedicates
this year’s calendar to the everlasting character of the marble digging-out», and
the next page contains the history of the Naxian marble from the ancient times
until today; «Apart from the religious sentiment that dominated and thankfully
continues to have such an important place in the villagers’ hearts until today,
the religious festival was an event that surely broke everyday’s routine»; «Before
the War, the festival was full of peddlers of all kinds. Early in the morning, the
Incense Lady was coming first, this is how we called her, because incense by far
outnumbered the other goods in her trade. Her store was two baskets covered
with a cloth. They smelled beautifully because they had all sorts of incenses,
spice, dried fruits, bonbons and candies inside. Moreover, the Hebrew, so-called
Owrios was coming, but it was forbidden to us to shop from him. He had two
baskets, but with a different merchandise than the Incense Lady. Aconites,
pocket knives, brushes, razors, rosaries, small toys, whistles, rattle large planes,
strings, socks for men and women. Third came the Armenian, who was a
wholesaler. He had a grey female donkey, loaded with two large baskets,
containing all kinds of household utensils, from big and small pots to coffee-
cups, made of clay all of them. And last but not least, was the merchant from
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Halki. He was carrying some rolls of many cloths on his shoulder, with his
forearm to his waist and the strap holding the scissors. All of them had a
successful business, but Ovrios and the Incense Lady always sold out. And, above
all, it was the dance...»

In some other cases, the texts of the second page of the calendars are
written by the honoured person, who presents a short biography and texts of
high inspiration related to his art and also takes care of the calendar’s
publication, using the same high aesthetic view. Sometimes, a fellow artist of
the honoured one presents the artist’s biography and the list of his works’*.
These calendars are, in terms of aesthetics, “masterpieces”.

The rest of the pages of the wall calendars have a fixed structure: their upper
part is covered by the association’s logo, their centre by a photo or photos with
some of the themes discussed in the following section and the bottom part by
the standardized day calendar, the nature of which I will present later.

4.3. Themes

Considering all the above, it is not a coincidence that the vast majority of
the themes depicted in the wall calendars at the associations include topics
referring:

a) to the distinctive cultural characteristics of every village’s cultural
identity, as these characteristics are defined by their se/f-image or their image as
defined by the others. For example, it is firmly believed (in the island of Naxos)
that the villages of Keramoti, Kinidaros and Apeiranthos have a remarkable
tradition in dance and music, while Apeiranthos in the architecture of folk
houses and their inner decoration as well. Apeiranthos has been considered as
the exampling model, the expression of the traditional authenticity®, a view
spread throughout Greece. This view was created via the work of its human
resources, both administrative and economic, and of course its own cultural
association.

Local association of the Naxian village Kynidaros, wall calendar of the year 1996 edited by Dr Dora
Markatou, historian of Art.

For such interesting issues see E. AVDIKOS, «H Kdprabog wg Aaoypa@iké kat AvBpwnoloyiké
Moapdderypa» (Karpathos as a Laographic and Anthropologic Example), in: paktikd tov B AieBvois
Svvebpiov Kapriabiakris Aaoypagios (Proceedings of B’ International Conference in Karpathian Laography),
Karpathos, 26-27 September 2001, Athens 2003, pp. 71-86.
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b) to distinctive moments from its folklore: pictures of everyday customary
life, of the traditional games (considered as their own cultural products), of the
village’s notable figures (an elder, a housewife, women, etc., see picture 2), and
of other subjects of everyday life, such as the religious life (churches, monas-
teries, chapels, hagiographies, liturgies, religious feasts, a.0.), the school life
(photographic material with students from older periods, but also painting
made by the children that are now studying at the village’s primary school).
More often the topics refer to the village’s church, since the logos of most of
the associations depict their parochial church. The latter is the symbolical
border of the neighbours’ difference, a point of reference for the villagers, a
symbol of the return to the community’s primitive values. The church not only
is an émago mundi, but also an earthly imitation of an above earth model, the
depiction of a heavenly archetype, as Mircea Eliade’® had shown. The village’s
protector saint, deeply important to the villagers’ souls, is one more element of
coiling around and renegotiating of the local identity via their religious feast,
namely when the people of the community meet and creatively negotiate their
society’s identity again. Indirectly, via the saint’s name, after which the
association is sometimes named, the Saint offers protection to all migrated
members”. In general, the calendars offer images of the past, which give
pleasure and mostly move sentimentally, since they function as a clue of
enforcement for the local identity, as mechanisms of connection with the past,
the endless and unbreakable history, the motherland. The wall calendar of the
local associations is a bearer of memory, identity, and initiation of the migrated
society’s younger members to the cultural past of the motherland as
aforementioned. In this sense, the fact that most associations carry the name
of their saint celebrated in their home village cannot be accidental. The cultural
association of the village of Kynidaros, for instance, is named “Agios Georgios”
(Saint George), of the village of Galini “Panayia Attalyotissa” (the Virgin Mary
from Attalya), of the village of Keramoti “Timios Stavros” (Holy Cross), of the
village of Danakos “Zoodochos Pigi” (the Virgin Mary as Holy Spring), etc.

©) to the history of the village, to the antiquities, to archaeological
museums, as bearers of this memory. It is not possible for History not to be

M. ELIADE, To Iepd kou to BépnAo (Sacred and Profane), Athens 2002.
M. KENNA, Institutional and Transformational Migration...», pp. 272; «Greek Urban Migrants and
their Rural Patron Saint», Ethnic Studies 1 (1987) 14-23.
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Picture 2
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present here as well, as a proof of the continuity, the glorious and continuing
past of the community, which is either invented by the community or, if already
existing, is duly (and sometimes overly) demonstrated.

d) to the ingredient elements of the local economic organization, produc-
tion and creation, both material and spiritual; Kinidaros: olive, marble,
Apeiranthos: textiles, smyrigli, music, tradition / authenticity, Koronos: smyrigli,
church of Panagia Argokoiliotissa, Glinado: the potato®, a.o.

e) to the village as a place, with many photographs of it, paintings or
drawings, but also showing its ingredient element (beautiful secret corners,
small alleys, yards, coffee and grocery houses, etc. (see pictures 3 and 4).

D to a popular or famous folk artist of the community, or well known artist
of the community, as, for instance, the Council of an association notes: /Our
association} is always trying to honour and put to the limelight the people who
had dynamically sealed our community’s art life through their course and worko.
In one other relative note the popular painter is referred to as a co-creator of
the cultural character of the village®. The artist, the generally exceptional
figure, brings prestige to the motherland, enforces its cultural treasure,
connects it (sometimes high-handedly) with its bright historical past (true or
imaginary) for which the honoured is taken to be the undeniable and
unbreakable continuity.

@ to nature (flora and fauna), especially to the sea, even in the cases of
villages that are inland or highland. These people have no relationship with the
sea, their economy and life are related to the cattle-raising and the mountain,
and they have also made the dichotomy plain-mountain their main distinctive
element that creates their identity and their self-image®. Nevertheless, they do
have some coastal regions within their area of jurisdiction, which they
demonstrate in order to be closely connected with the tourist movement of
the island and to bring out the interests of their enterprising compatriots of
those areas, of course.

%

M. SERGIS, AkAnpriuata. Ot AAAnAocatipiouol w¢ ‘Oyeig thg Etepdtnrag otnv Apxada ko th Nedtepn EAAGSa
(Aklirimata: Mutual Satirisms as Views of the Otherness in Ancient and Modern Greece), Athens 2005, pp.
197-199.

«So, this year we turned to the individual-member of our society who creates artistically and puts
his own mark to the curving of our cultural character».

¢ M. SERGIS, AkAnpfiuata..., pp. 183-195.
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Picture 3
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Picture 4
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h) to the military service. The military service was (and is) a colourful
experience engraved on the Greek people’s souls. Not only is there the
experience of “the unknown and the exciting” that the young people (closed
until then to their villages) had or the experiences and the acquaintances with
the other compatriots. It is its connection with the Nation, the national, the
patriotism, the nationalistic, etc. We Greeks well know what not serving (for
any reason) the military service to the national army means...

1) to various topics from all the aforementioned theme circles.

4.4. Photographic material

The photographic material can (usually) have many subjects but also a
single one, when the calendar is dedicated somewhere, and it is accompanied
by interpretative comments, and sometimes with long, exceedingly scientific
texts when signed by relevant editors. Its framing by lyrics of famous fellow-
villager poets is interesting and folk Naxian poets from various villages, as a
sample of their people’s poetic predisposition (or of poetry as their everyday
life’s element) are depicted below:

Tzambouna® and drum are the instruments of the Carnival
men disguised and kilted, bells and banner®*.

Kynidaros means dancing, Apikrados® means company
and dancing group is our trade-mark.

Art, craftsmanship and skill, they all build the temple
and June whitewashes it with his endless light.

In other calendars, the photos are accompanied by clever comments, which
evidence an editor well aware of basic folklore theories, since such comments
reflect truths embraced by Modern Folklore. I indicatively glean two inter-
esting views:

- «The simple Apeiranthos woman wants the products of her hands not
only to be plain, useful in the everyday life objects, but also distinguished jewels

A traditional Greek musical instrument similar to the bagpipe.

Local association of the Naxian village of Kynidaros, wall calendar of the year 1993.

Apikrandos in greek means sorrowless. It’s the nickname of the same village. See K. KLOUVATOS,
KoviSapog o «Amikpavtogy. Kowés ko 18i6tvnes moMtiopikés kot ylwooikés anotvndioeis (Kynidaros, the
sorrowless village. Common and idiosyncratic cultural and linguistic imprintings), Athens 2011.
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which offer comfort and an aesthetic emotion» (the admirable coexistence of
usage and unintentional aesthetics in popular art).

- «We do not display the woven cloths and watch them as if they were
artistic values of a dead world, but we practically incorporate them into our
new aesthetic demands» (the creative making worthy of tradition).

We earlier discussed in detail about the localist spirit of the associations,
which is strongly reflected on the associations’ calendars. Indeed, not a single
one from the calendars we examined presents as its main topic “naxianity”,
instead of locality: the association of Skado-Messi dare to see (even
symbolically), even on the cover, the local through the hyper-local: they publish
two photographs of its villages (Skado and Messi®#) surrounded by the eternal
symbol of Naxos’ history, the legendary Portara (= Great Door) for the Naxians,
namely the immense, «[I» shaped, entrance to Apollo’s ancient temple, located
on the Palatia spot, on the northern side of Chora’s (the capital city of the
island of Naxos) port.

4.5. The advertisements

The advertisements on calendars can be a special subject of study, with the
former being inserted even on the calendar’s cover some times, as we
mentioned before. But, usually, they are inserted on the following pages,
beneath the day calendar (picture 5) or gathered together on the last page of the
calendar (picture 6). The providers are usually from the same village and are
immigrants to the great urban centre or to the closest to the provincial town.
Their financial contribution to the calendar’s publication reinforces their
relationship with the motherland, but it is also a means to promote themselves
to the village’s small community. Their expenses remind us of the “prestige
expenses” or the “showy consumption”, since in their majority, they do not
really need to promote their business: what really matters to them is to see
their names on the calendar, and their fellow-villagers to do the same. Over
the last few years the providers’ list has grown longer, not because the
association’s circle of influence has expanded, but, on the contrary, because
their financial difficulties and the increased publication cost have made them

¢ The second village developed from an immigration of inhabitants of the first one.
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seek aid from the mercantile, touristic and hotel world of Chora or from
Athenian Naxiot businessmen, even from non-Naxiots. The Apeiranthos
Association, powerful and with a great members’ number, e.g., included eight
pages full of colored advertisements in one of its calendars.

On the last page, there is the catalogue with the providers’ logos, as we
mentioned before, usually along with that year’s brief calendar of holidays or
useful addresses and telephones of public services of Naxos. It is a clearly
practical page, facilitating their fellow-villagers’ transactions with the
administration in the capital of Chora.

The selection of the printer of the wall calendar usually undergoes similar
processes, who is most of the time a fellow villager or a Naxian. This person’s
intimate relationship with the homeland or the wider place of origin (the island
of Naxos) leads him / her to an offer of lower prices. The printer will consider
the printed wall calendar as a personal offer to the whole collective effort. The
associations have benefited financially from this dedication and offer, especially
over the last years when their financial problems have become more acute.

5. ARE CALENDARS COLLECTIVE CREATIONS?

The vast majority of the local associations’ calendars we examine are
presented as collective creations. The calendar’s topic or topics are decided by
an Association’s Council decision. Even so, I suspect that the calendars’ creator
is one or two of the Council’s members, who are up to the task to create the
year’s calendar. They introduce their own personal aesthetics, more or less,
which is deliberately not different from the other members’ view as well as the
final calendars’ receivers. The aesthetics and language of that final product is
determined by the self-censorship that the common aesthetics poses to the
creator and by the desired communication between the Association and its
members. Their proposals are under the judgment of the other members of
the Council, as happens with every popular work, and by that judgment few
necessary changes are made. It is possible, as we mentioned before, that the
innovative aesthetics of the scholars finally prevails —aesthetics nowhere near
the tradition, but still acceptable, even with provises, by the judging society of
the village and the city, which is sometimes not at all different from the
motherland’s. This form of civilizing the local community, namely its partici-
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pation to aesthetic ways not at all understandable until then and always mocked
as irrelevant to the standard aesthetic patterns, is a policy of many associations
(as it was revealed by my very own occupation with my village’s association and
by information given by fellow-villagers who were members of other Asso-
ciations).

Some other times, the calendars’ editors are famous Naxian artists, mostly
painters, who decorate the calendars with their work as aforementioned. The
ones we frequently observed are the pensioner lawyer Giannis Veronis and the
painter Apostolis Sachas, who have decorated not only the calendars of their
villages’ associations, but those of other villages as well. More specifically, the
latter, as a professional painter, has many times decorated (apart from his
association) the calendars of the Skado-Messi association and others, not only
Naxian but from the general region of Cyclades, establishing himself as an
aesthetic pattern.

6. THE CULTURAL BIOGRAPHY OF THE WALL CALENDARS AND OTHER
THOUGHTS

Buying the calendar is a criterion of participation to the embellishing-
cultural-social work of the association for the association members (and the
village’s and city’s societies), an evidence that its buyer participates to his
fellowmen’s society, that contributes in a minimum way to the society’s work;
it is a criterion of love for the motherland. If somebody lies to his fellow-
villagers about his contribution to his association’s work, his fellow-villagers’
reply will focus on his attitude towards the calendar: «But he has never bought
the association’s calendar in his life!» The relational categories “person”“thing”
in their high level®!

The meaning of things (objects) is sometimes found outside of them. The
association spends a lot to fulfill its goals, and its member’s small yearly con-
tribution and the funds from the calendars’ selling are its only income, and its
existence many times depends on this income. So, the calendar —apart from its

See M. STRATGERN, Property, Substance and Effect: Anthropological Essays on Persons and Things, London
1999.
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aforementioned properties- is at the same time an item of trade and consum-
ption. I am not sure which property prevails, or if we finally have a complete
transition from the ideological-non-negotiable mercantile to the negotiable
one; from its cultural meaning to the economic one. Of course, most of the
times the associations’ directors do not define a price for their product, which
remains priceless and they let the fellow-villager and buyer to spend as much
as he wants to have it. They possibly understand that by announcing a
particular price for a symbolic product the risk of eliminating its symbolic value
is run, abiding with Bourdieu’s assertion that the symbolic goods belong to the
spiritual sphere / domain®.

The purchaser’s financial situation, the quality of his relationship with the
association, the environment in which the purchase will take place (in private?
In front of others, who happened to give a big amount of money?), are the
factors that determine how much the purchaser is going to spend. I believe
that this element deletes the calendar’s value as a consumption item, and serves
a more symbolic value, since it is destined for a higher purpose. The end
justifies the means of this purpose.

The association’s calendars are made every year during November and
December, as they need to be ready before Christmas. Until our days they reach
their receivers in many ways: most of them are sold during the traditional New
Year’s Day pie cutting ceremony and during the Apokries (= Carnival) carnival
dance; some others are sent by mail, while one other portion is distributed
throughout the village, door-by-door, by the Council’s representatives and
volunteering villagers. Long ago, perhaps until the end of the 20% century, the
Association Council’s members themselves were issuing the calendars to the
association’s members throughout Attica®. The Council was divided into 2-3
groups; they were dividing the area into equal-in-number parts, which they
were visiting with their cars. We Naxians well know which areas of Attica have
a strong Naxos population and how each village has settled its population. The
vast majority of the Glinado villagers —for example- are settled in the districts

P. BOURDIEU, Mpaktikol Adyot yio T Oswpia tng Apdong (Raisons pratiques sur la théorie de I action, Paris:
Editions du Seuil, 1994), Athens 2000, p. 161.

This past continuous tense we use shows the abolition of that custom: as the poet said, «the best
lads got tired and went home to rest» (lack of new volunteers to serve the collective idea, the idea’s
downfall, individualism, abandonment of every sense of collective organization and serving, etc.)
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of Galatsi, Polygono, Peristeri, Helioupolis. These were the areas we tried to
fully satisfy when sharing the calendars.

It was a huge insult for a member not to get the calendar (in a way we just
described): it was meaning that the Association casts him out of belonging to
the community of the Athens’s immigrants. The calendar’s direct distribution
was another means, just before Christmas, for PO.G.N. (the association of the
village named Glinado) to transfer the message of the days, instead of
Christmas carol, through giving to our fellow villagers the calendar, and taking
back their wishes and the price of our product, which for them had a different
value. Some other associations used to sing the traditional carol and give the
calendar as well. They were beautifully combining tradition and modernity,
because, no matter what, whatever is related to the calendars is an element of
modernism. At times, the visit turned out to be a feast with Christmas sweets
(melomakarona, kourabies) and drinks (raki, ouzo and wine) where the merry
compatriots, due to the wall calendar distribution, met and had fun. All this fun
resulted in a one or two day long delay of distribution of the remaining wall
calendars since, being drunk, they could not hand them.

The common usual calendars sold in shops of the business or other
organizations are suspended throughout the year on the houses’ walls; the
books-calendars (another category of calendars) are tools of memory, since
personal notes, remarks, comments, elements of research, etc., are recorded in
them. On the contrary, the wall ones will not be filled with personal infor-
mation or footnotes. They are time measurers, but they rarely serve this
primary purpose of theirs. This is why they are hung and presented in semi-
public (formal or not) areas of the house®®. During my own continuous personal
research I saw them hanging mostly in the kitchens, but I also saw them in the
most formal place of the house (sz/oni in Greek). It is well known that there is
an interactive relationship between the value of the place and the objects that
are found in it. In other words, the social dimension of a place transmits social
value and meaning to the objects that are part of it which is also the case for
the objects, which in their turn transmit value to the place where they are

M. ZALOT, «Wall calendars: Structured time, mundane memories and disposable images», fournal
of Mundane Bebavior (2001) at: http://64.233.183.104/search?q=cache:3_wj97PyNNcJ:www.
mundanebehavior.org/issues/van3/zalot.htm+wall+calendars:+structured+time,+mundane+memories
&hl=el&ct=clnk&cd=1&gl=gr
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found. In this vein, the sa/oni constitutes a special cultural context and the
objects that belong to it are valuable and important. The wall calendar is also
likely to turn the place into a valuable one. In this sense, the kitchen, which is
a more familiar and every day place, is turned into a valuable one due to the wall
calendar hung on its wall by the housewife, who values the particular wall
calendar due to a family photograph on it or a certain theme etc.

‘We would expect that the duration of their stay in the house would be fit
in with their use. However, sometimes, even when their usage has passed (after
the end of the year), their sentimental value remains, created by their transfor-
mation into symbolic items. Along the social convention, the calendars’ role as
memory carriers still remains and is even reinforced, depending on i) their
aesthetic approach; i) their topic, if it is attractive, and iii) the special
relationship they have with their purchasers. The latter dimension makes them
exceed their usage time and become diachronic. They are mementos (because
they present many old photos in the first place, so here we could discuss about
the “reading” of a photograph®), but also preservers of the village’s recent
memory, or the village’s history in general (see the section on the calendars’
themes). The photographs are timeless, they instantly freeze the time and keep
this instance alive for ever. According to Susan Sontag (1993), the photographs’
game is postmodern, the images are out-of-context information (decontex-
tualised) which we see in very different situations than the one they were
created into’°. Not only do the photographs bring in our memory the time
when they were taken, but they also remind the events with which they were
connected to the past. But, at first, they depict familiar faces, whose memory
brings sorrow to the living but a pleasant communication with them as well. So,
it is not a coincidence that while the calendars sold in shops are thrown away
after their time of use elapses, the calendars of the associations are kept. In
addition to that, many village women have repeatedly complained to me
because, being responsible for publishing our association’s calendar, I had not
included a photograph of their dead relatives in the calendar’s topics photo-
graph collection. They considered this an underestimation of their relative and

The international bibliography is enormous.

For the scientists of folklore, photographs are a way of study of the “old”, an exciting source of
information for the traditional culture, a lovely game between the historical, objective depiction
and the sentimental, subjective meaning of every photographic document (see M. MERAKLIS,
Acoypagikd Znthiuata, p. 275).
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their family, and they invited me to visit them and collect material for the next
calendar. Adding to this, I saw in my fellow-villagers’ houses photographs of
older calendars, cut from the calendar and put on a picture frame: they were
photos of some familiar persons of theirs; photos they did not possess in their
personal archives, and they now had them through the calendar. The illus-
tration paper, the good restoration of the faces and the relatively big size of
the photo made the calendar owners to keep it in a picture frame on a regular
basis. In this sense their users view it with a feeling of affect or probably
attribute to them the forgotten qualities of objects (their sacred, magical
character) or simply view them per se thinking of the how, which were the
reasons of their creation, their journey until they reached their hands... Belk is
probably right when he asserts that eventually -voluntarily or involuntarily-
we face the material objects as parts of ourselves, as its extension, that we are
attached to them and that their loss is often escorted by feelings of lamentation
and deep mourning”.

Most of the sold-in-shops calendars are used for keeping notes or future
tasks ought to be remembered by the possessor, personal notes, scheduled
appointments as already mentioned; in general, reminders which, by the end of
the year, when the use of a calendar ends, compose a recollection, an expe-
rienced memory of personal moments. You skim through the calendar and go
back to this year’s life moments, which pass before your very eyes as quick as
lightning in a trice. So, by throwing away the calendar, the amount of these
moments is thrown away as well. Throwing away the images is a purifying
process with a ritual character; this does not mean that the throwing away is
ritually done. On the contrary, since it is done without too much thinking about
any consequences. Time is undefined, the appointments are transient, the
memory fades, and the calendar is a tangible item which helps to reproduce,
categorize, and finally reject some kinds of experience?. The calendar goes
straight to the garbage or the recycle bin, and a new one is hung on the kitchen
wall. But the associations’ calendars usually keep on hanging on the houses’
walls, because they already got another kind of value.

7 R. W. BELK, «Possesions and the Extended Self», Journal of Consumer Research 15 (1988) 139-168; M.
R. SOLOMON, Consumer Bebavior. Buying, Having, and Being, Englewood Cliffs, N.J. 1996.
72 M. ZALOT, «Wall calendars...».

286



‘Wall calendars of the Naxiot migrants associations in Athens

Moreover, every month’s name is shadowed in the calendar’s totality due to
the clearly dominant position of the photo. It may be January, but the photo
of the village or a feast that was celebrated during this month, e.g., is the one
that dominates the page and is clearly visible even from far away. Saying this, I
do not mean that people tend to forget the month’s name. The photo is more
likely to serve to keep attention off the passage of time. This happens because
images have multiple meanings”. The same person sees the same picture for
one or two months, and possible mood or occasion changes and will bring forth
different mental associations, thus viewing the picture each different time can
lead to a new experience as mentioned earlier. This continuous (re)vision of its
meanings serves to draw our attention away from the passage of time7+.

The associations’ calendars are also hanged on the par excellence public
places of the village, such as the coffee houses. Not on all during the period we
examine, a period of polarization as we mentioned before. There were “right”
coffee houses in which the association’s calendars never entered, since the
association was identified in many villagers’ conscience as “left”, due to its
members voting choice of Pa.So.K.” On the contrary, the calendar was easily
accepted by the storekeepers belonging to the aforementioned political area.
So, the PO.G.N. calendar reinforced the tensions and the exclusions, and
became a symbol of conflict.

7. THE REPRESENTATION OF TIME ON THE WALL CALENDARS

Time belongs to the notions on which a society’s value system depends?.
The perception of time is not globally common; it depends on each nation’s
civilization, and is not homogeneous, as it was proven by Evans Prichard, Lévi-
Strauss, E. Leach, C. Geertz, M. Bloch, inter alia. Time’s representations
emanate from the society, thus it has a social dimension, depends on the
civilization which consumes it7.

73 S. SONTAG, Ilepi dwroypaging (On Photography, London: Penguin Books, 1979), Athens 1993.
+ M. ZALOT, tbid.

5 It is true that some irresponsible actions on his part supported this viewpoint.

¢ E. DURKHEIM, The Elementary Forms of the Religious Life, New York 1995, pp. 17-18.

77 E. DURKHEIM, zbid.

9w
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The calendars (in general) offer a graphic representation of time’s arran-
gement. They offer us a way to construct our experience of it, so that it
becomes facsimile, exploitable and more effective. They offer a visually for-
mative structure of time, in a subtractive way, but this subtractivity presents a
very clear image of how time is perceived. Since the associations’ calendars are
consumption products, it is usual that the time is represented homogeneously,
because the printing offices choose the same merchandise standard type of
tissue used by the common calendars of others, such as companies, stores, etc.:
each month is represented with a tissue which has 28, 29 or 31 little boxes. Each
day is represented in a small box, similar in both shape and size, the numbers
have the same height, so each day of the week is presented as equivalent (see
picture 7). The calendar’s tissue echoes our relationship with time and everyday
life. It is a postmodern perception of time, in which every single day is unified.
However, time is multiple (biological, psychological, experience, ecological,
social, historical, etc.), it is not qualitatively uniform, since it expresses itself in
many forms and qualities. Some days pass quickly, some others seem to be
enormous. Let’s think of Monday, for example, or Friday (just before the
relieving weekend”), or the endless waiting days when we wait, which expand
the present. Our days become unequal because of the human psychological
conditions or the meanings they get by the individuals and society (e.g.
anniversaries, birthdays, etc.).

‘We mentioned before that each day of the typical week is presented in the
same way in the calendar tissue, apart from Sunday (see pictures 2 and 5). This
difference is usually expressed by marking the left or right column red, as if
the holiday is subsidized! The calendar’s editors are thus declaring the socia/
time, to which everyday life time and holiday time (among others) belong.
Saturday, a day on which many are working, is on the other edge. In one
calendar we saw the official holidays being marked in blue, while Sundays were
marked in red. All these resemble a certain view of how we ought to perceive
the notions of free and work time?.

E.T. HALL, The Silent Language, New York 1959, p. 149.

Z. KazNEV-D. VICTOROV, Baoikd Oéuara tng Kotvwviodoyiag kat Kowwviooyikd Aeéikd (Basic Themes
of Sociology and Sociological Lexicon), Athens 1988, pp. 98-118; A. KORONAIOU (ED.), KowwvioAoyix tov
EAevbepov Xpdvov (Sociology of the Free Time), Athens 1996; N. EL1AS-E. DUNNING, AOANTI0USS Ko
EAevbepog Xpdvog (The Quest for Excitement. Sport and Leisure in the Civilizating Progress, Oxford 1986),
Athens 1998.
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Picture 7
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Some other times, the arrangement of the days on the wall calendars’ tissue
is formed as a straight line: behind this, I see the depiction of contemporary
industrial society and production /inear time*°, which tends to be rather
abstracted; time is founded on the idea of linear progress and it is continuous,
quantitative, rectilinear, without any trace of memory or tradition. Through
this iconic representation of time, calendars remind us that time is merchandise
and that we spend it unthoughtfully unless we are productive and effective. Let
us remember the motto Time is money launched by the modern industrial State,
which implies that time is not spent but consumed.

Each day passing by is marked by an X on its box, it is deleted. This is a
modernistic experience of time®. Anyway, my grandmother was confused by
the labyrinthine (for her) arrangement of time on the calendars’ tissues. She
preferred the calendars with the “little leaves”, as she was calling them, with the
“little box”, those which had popular distiches of a romantic character and full
of perceptiveness on their back page, those which informed her about the day
of the week, the sunrise and sunset time, or the lunar phases. Every morning,
she would take off the little leave, read it and throw it away or not. Maybe this
shows old people’s different understanding of time, a realistic, an anti-meta-
physical and admirably conscious point of view against the short and perishable
human life... Thus, many village women, like her, bought the Association’s
calendar for its symbolic significance, but for reasons of usage they were taking
another one with those little leaves, either from the village’s groceries or from
its church®. The churchwardens knew the problem and acted antagonistically
to the Association some times, pursuing to sell their own calendars, taking care
of their area’s interests.

V. NITSIAKOS, Xti{ovrag to Xdipo kou to Xpdvo (Constructing Place and Time), Athens 2003, p. 128.

M. ZALOT, 7bid.

Let me note this: Some people with good memory learned by heart and reproduced the calendars’
distiches, they diffused them, and the lyrics were becoming popular because people loved them. I
found out during a research of my own, at the late 80’s, that many of the small, in verse poems some
people were dictating me were actually “stolen” from the calendars’ little leaves.

290






DISCUSIONES Y RESENAS

A. MARTINEZ FERNANDEZ, Emypagés MoAvppnviag (por J. PEREZ CABRERA), 291.—
S. FITZGERALD JOHNSON, The World of Eastern Christianity, 300-1500, vol. 6,
Languages and Cultures of Eastern Christianity: Greek (por J. ANGEL Y Es-
PINOS), 294.— Leonzio di Neapoli, Niceforo prete di Santa Sofia, Vite dei saloi Simeone
eAndrea, a cura di P. Cesaretti, introduzione di L. Rydén (por J. SIMON PALMER),
297~ C. CORDONI-M. MEYER (EDS.), Barlaam und Josaphat. Neue Perspektiven
auf ein europiiisches Phinomen (por J. SIMON PALMER), 301.— A. BERGER, Accounts
of Medieval Constantinople: The Patria (por P. BADENAS DE La PENA), 305.—
Eustathii Thessalonicensis Exegesis in canonem lambicum Pentecostalem, recensuerunt
indicibusque instruxerunt P. CESARETTI-S. RONCHEY (por M. CABALLERO),
309.— R. MUNTANER, H ekotpateio twv Katadavv otnv Avatodd, HETAQpaoig and
Ta Katalavikd, wpdAoyog, eoaywyn, oxéMa tov Nikov Ipatsivn (por E.
AYENSA), 311.— W. J. AERTS, The Byzantine Alexander Poem (por L. HERNANDEZ
RODRIGUEZ), 315.— La vida sobre una columna: Antonio. Vida de Simeon Estilita;
Anénimo. Vida de Daniel Estilita, introd., trad. y notas de José Simé6n Palmer (por
J. R. bEL CANTO NIETO), 318~ C. JANES-S. ANTIOCOS, E! Greco. Tres miradas:
Cervantes, Rilke, Antonio Lipez (por J. R. DEL CANTO NIETO), 322.— Lluvia de
versos y pasiones: Y. RITSOS, Romiosyne. La Sefiora de las Vifias, ed. bilingiie, trad.,
prol. y notas de Juan José Tejero; K. DIMULA, La pasion de la lluvia, ed. bilingiie,
trad. y prol. del grupo éuntn otig névre; K. VRACHNOS, Encima del subsuelo, ed.
bilingiie y trad. de Kostas Vrachnos y Juan Vicente Piqueras, prél. de Alberto
Santamaria (por J. R. DEL CANTO NIETO), 325.— Chr. STAVRAKOS, The Sixteenth
Century Donor Inscriptions in the Monastery of the Dormition of the Virgen (Theotokos
Molybdoskepastos). The Legend of the Emperor Constantine IV as Founder of
Monasteries in Epirus (por J. M. FLORISTAN), 331.— G. VARRIALE, Arrivano li
turchi. Guerra navale e spionaggio nel Mediterraneo (1532-1582) (por J. M.
FLORISTAN), 334.— M. CASTILLO DIDIER, Vide de Kavafis (por L. A. DE
CUENCA), 337.— R. BYRON, Rusia, ed., intr. y trad. de J. J. Fornieles Alférez (por
G. VESPIGNANI ), 340.~




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


