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Abstract. The present article is devoted to the study of problems of foreign inclusion functioning in the language
of Russian literature. Being clear markers of a foreign culture, foreign inclusions of different origin are used by
the writers as a unique artistic device. The article examines different approaches to the definition of "foreign
inclusion™, the analysis of the possible ways to classify inclusions in terms of their structural and functional
characteristic aspects. Basing on the Russian literature of the XIX - beginning of XXI century, the author made a
complex linguistic and literary analysis of the foreign inclusion functioning in the Russian texts from the point of
view of their pragmatic and stylistic load. The author clarifies the role of linguistic and extralinguistic factors in
the use of foreign inclusions as a means of transmission of the author's intentions.
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1. INTRODUCTION

Activation and functioning of foreign language
vocabulary in the Russian language for many
centuries has been one of the most acute problems
not only in linguistics and literary studies, but also
in other spheres of public life of the country
(Ageyeva, Vassilyeva & Galeyeva, 2015) (Krysin,
2000). It does not leave indifferent anyone
interested in the history of the state, its present and
its future.

"We do not pronounce a total anathema upon all
foreign words from the Russian language < ... >
wrote V. |. Dal in 1880, but what is the use of
inserting in each line: MopasbHbIH, OpUTHHAIIBHBIH,
HaTypa, apTUCT, I'POT, MPECC, TUPIAHAA, [TbEACCTATL
and hundreds of other alike, when, without the
slightest exaggeration we can say the same in
Russian?" (Dal, 1880-1882).

One hundred years later, an outstanding Russian
linguist L. P. Krysin will note in one of his essays:
"What a misfortune! Why such an abundance of
foreign words in our media — in newspapers, in
radio and television? <..> The public is really
concerned about the abundance of americanisms in
our language, and some believe that it threatens the
identity of the Russian language (Krysin, 2000).

One of the most important conditions for the
appearance foreign elements in the language is the
presence of symmetrical or asymmetrical
bilingualism or activation (intention widening) in a
second language. Thus, in the history of the
Russian language the periods of Francophonie (the
end of XVIII — XIX centuries) and Anglomania
(XIX century) were observed. In these periods
there has been the maximum activation of foreign
inclusion in the Russian text has. The ideological
purism of the Soviet period, characterized the use
of foreign words as “kotowing to the West", has
limited their penetration in the Russian language
for almost a century. As a result, the era of the late
XX - early XXI centuries was marked by a new
surge of foreign elements - words, phrases, whole
sentences in English, French, Spanish and other
languages on the pages of Russian literature and
the periodicals. Thus, that determined the purpose
of this study - to conduct a comprehensive
comparative historical analysis of the foreign
inclusion functioning in Russian literature from the
standpoint of their functional and stylistic status.

2. METHODS

The methods used in the present paper include
linguistic  description methods (examination,
description, classification, comparison), as well as
lexical-semantic and comparative methods and the
method of synchronic description of language
which are considered to be traditional for lexical-
historical ~ research.  Statistical method of
quantitative and percentage description was used
when studying some aspects of the problem.

3. RESULTS

The term "foreign inclusion™ was introduced by A.
A. Leontiev, who considered it as "coexistence" of
two texts: "...text in any language can be thought of
as the result of the "expanded" model of the
language, generating the text according to certain
rules. Conversely, it is possible to build a model
that will be the result of the "folding™ of the text
according to certain rules. However, <...> some
parts (segments) of the text do not fit into our
model. It is very frequent in any language foreign
inclusions in any text" (Leontyev, 1996).
Classification developed by Leontiev is based on
the combination of four “independent levels"
(lexemic, morphemic, phonemic and soundclass
levels) includes 16 types of foreign inclusions.

The concept of "foreign inclusion” was
significantly elaborated by L. P. Krysin, who
identified it, along with borrowings and exoticisms,
in a separate type of foreign words, characterized
by its own structural and functional specific
features. The inclusions are divided into two
groups (Krysin, 1968):

1. Elements of an international character and able
to be used in texts of "any cultural language”, the
so-called "interlanguage verbal phraseological
fund." Their distinguishing feature is the lack of
stylistic markedness, i.e. they can be used both in
literature and in informal speech.

2. Elements of an occasional character and which
cannot be called set or international. Their use is
often associated with artistic and stylistic
objectives, individual usage of the author, or is
limited.

Y. T. Listrova-Pravda suggested her own
classification of foreign inclusions, which give an
idea of the types of foreign inclusions and their
place in Russian literary language, the specifics of
selection, stylistic features of inclusions on the



basis of national and cultural specificity of the text
content (Listrova-Pravda, 1986).

One of the classifications is built on the difference
of the ratios of the systems of the source language
and receptor language in the context of inclusions
on the basis of which there are four groups of
foreign inclusions:

1. Full foreign inclusion — a fragment in a foreign
language, included in the text without any changes.

2. Partial foreign inclusion — a word, phrase,
sentence or even a fragment of foreign text, which
are partially (phonetically or morphologically)
assimilated or included in a syntactic relations with
parts of the Russian speech.

3. Contaminated or Russian-foreign language
inclusion, which is a Russian word, phrase or
sentence used according to the laws of another
language (or in violation of the law of the Russian
language).

4. Zero inclusion, which is a normal Russian
translated text or a fragment of such text in the
original Russian speech.

The second classification is based on the degree of
connectedness of foreign language inclusions with
national and cultural originality of the message
content in translated and original texts. This
especially deals with texts representing a variable
and a standard speech situation, which determine
the speakers’ use of a foreign language or foreign
inclusions. The combination of many criteria,
among which are 1) the place of language contact
(native / foreign country); 2) the speakers’
characteristics (nationality, social status, sex,
nationality), the degree of proficiency in their
native and foreign language; 3) purpose of
communication (speech quality); 4) mental and
physical condition of speakers’ (Birzhakova,
Vojnova & Kutina, 1997), makes it possible to use
by a bilingual both one and another language as
means of communication and use of foreign
inclusions in the native language.

4. DISCUSSION

We believe that when analysing foreign inclusions
in the fiction (and often publicistic writing) their
functional load should be considered at the first
place and the repertoire of these functions is
extremely broad and not limited to traditional
stylistic load of a foreign word, expression, and

even microtext as a sign a foreign culture, meant,
as stated by L. V. Chernets, to be noticed by a
reader, critic, literature scholar in this exact sense
(Chernets, 2004).

Let's try to illustrate this statement.

1. Inclusions caused by the lacunarity of the
concept, background knowledge, inability to find a
complete Russian equivalent, shall have a purely
nominative function. Foreign elements serve for
accuracy and name clarity:

MyX4MHBI OTMEHHO HEJOBOJIBHBI Moeto fatuité
indolente, kotopas 3aeck emie HOBoCTb. OHHM
Gecarcs Tem Ooiee, 4TO s YPE3BBIYAMHO YYTHB U
6ﬂaFOHpI/ICTOCH, W OHHU HUKAK HC IIOHUMAKT, B YEM
UMEHHO COCTOMUT MO€ HaxajbCTBO — XOTSd U
4yBCTBYIOT, uTO s Haxan. A.S.Pushkin. A novel in
letters (Russian National Corpus).

Marked with inclusion of fatuité indolente (literally
careless effrontery) model of behavior in society,
has just gained popularity in the capital and has not
yet reached the province, certainly does not have a
Russian name, therefore it is without translation.

The modern linguistic situation is comparable to
the age of Gallomania and Francophonie, marked
Russia in the late XVIII — early XIX centuries,
with the fact that English and American culture is
dominant in today’s world, therefore linguistic
priorities naturally shift towards the English
language, i.e., in this function, in contrast to the
classical literature, at the moment the English
inclusions are more frequent:

Pabora Obuta free lance — Tarapckuii nepeBoan
9TO BBIPAKEHHE KaK «CBOOOIHBINA KOMEHIINKY,
“Mes B BHJAY TPEXJEC BCEro CBOIO OIUIATy.
V.Pelevin, Generation P (Russian National
Corpus).

2. Demonstrative function (or a function of
language competence) is the deliberate spacing
from "third parties” when another language is used
by the author as a secret code, known only to
"insiders" and on the other hand is the criterion of a
certain selectivity of the author, addressing his
work not to a high readership, but only some part
of it designed to adequately assess a statement, or
even the work as a whole. It is a kind of literary
game, something like a quest, which the author
introduces to the reader. Foreign inclusions that
perform this function are found throughout the
nineteenth century: various epigraphs, conductive



allusions, and often direct quoting of the literary
works of Western authors (e.g. the epigraphs to the
chapters of the novel "Eugene Onegin” by A. S.
Pushkin:

O Rus! Hor.,
Elle était fille, elle était amoureuse. Malfilatre,
La morale est dans la nature des choses. Necker,

La sotto i giorni nibilosi e brevi, nasce una gente a
cui I’'morir non dole. Petr (Russian National
Corpus).

Again, you cannot ignore that demonstrative
liberty, which Pushkin permits in relation to world
cultural heritage: for example, the epigraph to the
second chapter of the novel "Eugene Onegin"
sounds as:

O Rus! Hor.
O Pycs!

— i.e., the author provides a false translation, which
is part of the literary game, which only the
privileged few, in the apt expression of Ju. M.
Lotman, "involved in some closed to the profane
corporation"” can assess (Lotman, 1999, p. 202).

In the literature of the Soviet period, one can meet
transliterated inclusions, from a pragmatic point of
view acting exclusively as a characteristic of the
language behavior of representatives of the "old
world", French formulas of politeness:

— bowxyp! — nponen HWnmomur MarseeBuu
camoMmy ce0e, CIycKast HOTH C ITOCTEIIH.

On CMOpUIIWJI JIMIO U pa3ACJIbHO CKa3aJl:

— Hwugero ne Oyzmer, Maman. 3a BOAy BHI yke
pHocuiu? LIIf, E.Petrov, The Twelve Chairs
(Russian National Corpus).

Modern literature is also familiar with such a
game:

C KkecTOKoW HacMmemkod moapoctka HOpouka
HepeipasHIUI:

— [pocture! On He mons! Qui s’excuse, s’accuse,
JOCTOIIOYTCHHBIA  ¢op! H.L. Oldie, The
Wisecracker (Russian National Corpus).

Qui s’excuse, s’accuse — french saying (literally
“who justifies, blames himself”), rising to the Latin
expression Qui se excusat, se accusat, authored by
the medieval theologian Jerome. Put into the mouth
of a teenager, it brings to life some intentional
layers: first, to evaluate the breadth of erudition of
a gifted teenager Yurochka, easily using such
expressions in his speech; second, it clearly
outlines the range of readers able to rate this
erudition.

3. Foreign inclusions are often wused as
euphemisms. Substitution of Russian "vulgar"
expressions of its foreign-language equivalent
softens, refines both the speech of the author and
the speech of his characters:

...OCTalOCh B  JICCTHOH KOMIIaHHM  JIAKeeB,
coOupaBmIMX CcO croNa. lcmyraBUmIMCh TakKoro
HEOXKHIAHHOTO MPEBPAlICHHS U3 YBAXXaeMOro
TOCTS B MEJIKYIO TBapb, KOTOPYIO MOKHO OCTaBHUTh
0e3 mepemonun, entouré de canailles, s Opocuma
Bce u yboexana. N.A. Durova. Year of life in St.
Petersburg, or disadvantages of the third visit
(Russian National Corpus).

In Russian language the word kananesi came with
the meaning of ‘a low, despicable person’
(Mikhelson, 2006). With the french inclusion N. A.
Durova tries to soften her own judgment, her own
sharpness:  canaille, not much  different
semantically from the Russian cOpoxn, sounds less
rude thanks to its outer shell.

4. Foreign inclusions are used in the text with the
purpose of updating the individual characteristics
of the fiction characters, creating their language
portraits:

— Bam Bce xenatenbHO HIyTUTH, — OTBeTU [laBen
IlerpoBuy. — 51 HE OTpULIAI0 CTPAHHOCTU HALLETO
MOCOWHKA, HO I CYHUTAI0 [JOJIOM MPEeAyNpeauTh
Bac, 4TO s HAaMEpeH JpaThCsi cepbhe3Ho. A bon
entendeur, salut!

— O, 1 HE COMHEBAIOCh B TOM, YTO MBI PEHIMINCH
UCTpeONIITh Jpyr Apyra; HO IIOYEMYy K€ He
mocMesThes M He coenuHuTh utile dulci. Tak-To:
BBl MHE TO-(DpaHITy3CKH, a S BaM MO-JaThIHU. L.S.
Turgenev, Fathers and Sons (Russian National
Corpus).

Very often inclusions are also a means of
assessment of the hero: using inclusion as a
stylistic device, the author can show sympathy,
taunting, criticism and even hostility for the hero:



— Ilacmoprt naBaif, uepT Hepycckuid. Ilacmopr,
annepctHa? — U cHoBa conpmaty. — C Hero He
TIACIIOPT, a CTIPaBKy u3 mypaoma Opats. B. Akunin,
Altyn-Tolobas (Russian National Corpus).

5. Inclusions serve as an indispensable means of
creating local chronotope of the work:

— Ilo-naTblHu, moOXanyHcTa, — BCE C TEM XK€
CIIOKOMCTBHEM MoONpocuil s, yeM BBepr IIbepa B
OKOHYATeNbHOE CMYIIIEHUE. oo, KpoMe

CTpoxaiiliie 3anpereHHol 00KObl U NOMUHAHUS
HEYHCTOr0, OH YMYJIPHICS BBITOBOPUTH BCE 3TO Ha
@raur  g’yw» € JUKAM ~ HOPMaHICKUM
npousHomenueM. A. Valentinov. Auvergne cleric
(Russian National Corpus).

Jlanr n’ym (mamr p’oinb, langue d'oil) is the
general name for the roman dialects of Northern
France, used in contrast to "manr x’ok" - Occitan
dialects of Southern France. The inclusions,
introduced in the text on the second page of the
novel, with a sufficient degree of clarity
characterize the epoch in which the story unfolds:
distribution of the concept clearly dates back to the
early XI century, during the reign of Louis VI the
Fat.

Often, these inclusions are accompanied by a
translation:

- PYCCKI/IG TYPHUCTBI, YTO BbI ACJIACTE, HepeCTaHLTe!
— CHIIUT LHe(l)-HOBap, XBaTajisCh 3a XOJOJAWUJIBHHUK
9T00BI He ymactb. OH OTMEHSeT Baml BHIOOp U
rotoBuT “Gigot d’agneau aux pommes de terre”.
OTo HOXKa sATHEHKA, (papIIMpoBaHHAs YECHOKOM.
Simple and expressive. Slava Se. About Provence
(Russian National Corpus).

4. Foreign language inclusion, full or partial, can
serve as a means of expressing the position of the
author — for example, in the title of works of S.
Minaev "Jlyxless " or " The Tenku" the very
presence of foreign elements, whether the suffix -
less or the definite article the, allows to estimate
the position of the author generally opposed to the
American model of consumer society, actively
spreading in Russia.

5. Inclusions in the original are used in the
literature over the past years as a reflection of the
market policy in the preservation of the brand,
including some irony, e.g.: Kena manka Gbuta Ha
IMUKIIOIMUYCCKUE IIHUJIIBJAUKH. O)IHa)KIII)I Kynuia
CONTHEYHBIE OYKH ¢ Hagmucbio «Dior». Orpomuas
JIyXKKa IeTUKOM cocTosuia w3 OykB. OYKOBBIN

JM3aliHep pPelIni, YTO MHOTO OpeHja He ObIBaeT. -
CMemHbple 3TH  KUTaiupl, - CKasaja Jydiias
moJpyTa *XKeHbl. - CIUTAIOT 4T0 HacToAmmi «Dior»
TOT, KOTOPBIH BHICH 3a KuioMmeTp. OUKH CTOHMIH
KaK HOBBIM TeNeBM30p. Mbl Kynwid HX B
(¢bupMEHHOM MaraswHe, 4yThb HE U3 PyK CaMOro
Juopa. UToOBI Kak-TO yTEIINTH JKEHY, IOA00pann
K OdYkaMm 37opoBeHHbIH mxwm. Slava Se. Eve
(Russian National Corpus).

5. SUMMARY

Thus, foreign-language elements can appear in a
literary text, depending on the communicative
intentions of the author, with a variety of functions,
from dry nomination of the reality to an assessment
of verbal behavior and, as a consequence, the
identity of the characters, from creating the color or
the worldview peculiar to a particular era, to
picturing the brand on the international arena.

6. CONCLUSIONS

So, if you go back to the beginning of this article
and wonder how this situation threatens the future
of the Russian language? - it is useful to recall that
the Gallomania of the nineteenth century a
threatened the language as a basis of national
identity much stronger: after all, the elite of the
nation, the most educated, the most advanced part
of the society " her Russian was yet very bad" as
Pushkin wrote about Tatiana and this is no
exaggeration. And yet, names of the noble concepts
of etiquette are out of use and became historicisms:
IUIe3Wp, IOJUTEC, paHIeBy, peBepanc, and for
almost half a century nobody says "nanes" instead
of "comoma" or '"skckysamus" instead of
"otroBopka". And French inclusions in the texts of
classical Russian literature — not only multi-page
letters in "War and peace" of Tolstoy, and a few
lines of the epigraph to the novel "Eugene Onegin"
by Pushkin still require translation... In all
probability, in the end the same fate awaits many
modern inclusions, which failed to find their
unique niche in the lexical system of the Russian
language.
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