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BonaVentURa BasseGoDa

8QLYHUVLGDG�$XWyQRPD�GH�%DUFHORQD

$O� LQWHQWDU� WUD]DU�XQ�SDQRUDPD�VREUH� OD�H[LVWHQFLD�\�ÀDELOLGDG�GH� ORV�UHWUDWRV�GH�
QXHVWURV� DQWLJXRV� FUHDGRUHV� OLWHUDULRV�� GHEHPRV� SUHJXQWDUQRV� SULPHUR� VL� HVWH� FRUWH�
DQDOtWLFR�WLHQH�DOJ~Q�VHQWLGR��VL�HVWRV�UHWUDWRV�VRQ�GLVWLQWRV�GH�RWURV�JUXSRV�GH�DXWRUHV�
FRPR�ORV�WHyORJRV��KDJLyJUDIRV��PtVWLFRV��PRUDOLVWDV��MXULVWDV��PpGLFRV��WUDWDGLVWDV�WpF�
QLFRV��FLHQWtÀFRV��DUWLVWDV��P~VLFRV��HWF���DO�PDUJHQ��FODUR�HVWi��GH�ORV�UHWUDWRV�GH�RWURV�
HVWDPHQWRV�VRFLDOHV�SULYLOHJLDGRV�FRPR�ORV�QREOHV�R�HO�DOWR�FOHUR��(V�DYHQWXUDGR�SHQVDU�
TXH�ORV�UHWUDWRV�GH�ORV�SRHWDV�\�GUDPDWXUJRV�VHDQ�GH�DOJ~Q�PRGR�GLVWLQWRV�DO�GH�RWURV�
JUXSRV�VRFLDOHV�R�SURIHVLRQDOHV��&RPR�VLPSOH�HMHUFLFLR��YDPRV�D�FRQVLGHUDU�DKRUD�VROR�
ORV�HVFULWRUHV�GH�REUDV�GH�FUHDFLyQ�HQ�SRHVtD�\�SURVD��\�ORV�YDPRV�D�HOHJLU�GH�DFXHUGR�
FRQ�QXHVWUR�FDQRQ�DFWXDO�GH�FDOLGDG�\�IDPD��TXH�QR�WLHQH�TXH�FRLQFLGLU�QHFHVDULDPHQWH�
FRQ�HO�TXH�WXYLHURQ�HQ�VX�WLHPSR��9DPRV�D�SURSRQHU�XQD�VHOHFFLyQ�SHUVRQDO�\�SRU�WDQWR�
DUELWUDULD�GH�FLQFXHQWD�QRPEUHV�GH�DXWRUHV�DFWLYRV�D�OR�ODUJR�GHO�VLJOR�xVi�KDVWD�ORV�QD�
FLGRV�D�SULPHURV�GHO�VLJOR�xVii��HO�PiV�ORQJHYR�GH�ORV�FXDOHV�IXH�&DOGHUyQ��IDOOHFLGR�HQ�
������(Q�HVWH�PDUJHQ�GH�WLHPSR�VH�FRQFHQWUDQ�FRPR�HV�VDELGR�ORV�PD\RUHV�LQJHQLRV�GH�
QXHVWUR�6LJOR�GH�2UR�GH�ODV�OHWUDV��+HPRV�SURFXUDGR�QR�ROYLGDU�D�QLQJXQR�UHOHYDQWH��
1XHVWUD�KLSyWHVLV�GH�SDUWLGD�HV�TXH�QRV�KDQ�TXHGDGR��SRU�GHVJUDFLD��PX\�SRFDV�LPiJH�
QHV�ÀDEOHV�GH�QXHVWURV�JUDQGHV�HVFULWRUHV��FLHUWDPHQWH�PXFKDV�PHQRV�TXH�ODV�GLVSRQL�
EOHV�SDUD�ORV�DXWRUHV�LWDOLDQRV�GH�ORV�VLJORV�xVi�\�xVii��R�SDUD�ORV�HVFULWRUHV�IUDQFHVHV�GHO�
VLJOR�xVii��TXH�FRQÀJXUDQ�VX�Grand Siècle��3HVD�HQ�HVWD�UHDOLGDG�OD�FDOLGDG�GH�ODV�DUWHV�
UHQDFHQWLVWDV�\�EDUURFDV�HQ�,WDOLD�\�OD�VROLGH]�\�DFWLYLGDG�GH�GHWHUPLQDGRV�FHQWURV�HGL�
WRUHV�TXH�FXLGDURQ�HVSHFLDOPHQWH�HO�OLEUR�LOXVWUDGR��FRPR�HV�HO�FDVR�GH�9HQHFLD��5RPD��
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/\RQ��$PEHUHV�\�3DUtV��3DUHFH�HYLGHQWH��DGHPiV��TXH�HO�UHWUDWR�JUDEDGR�R�HQ�HVWDPSD�
HV�XQ�LQVWUXPHQWR�IXQGDPHQWDO�GH�GLIXVLyQ�GH�OD�LPDJHQ�GHO�DXWRU�1

1XHVWUD�SURSXHVWD�HV�OD�GH�UHFRUUHU�XQD�YLUWXDO�JDOHUtD�HQ�GRQGH�GLVSRQGUHPRV�ORV�
UHWUDWRV�FRQRFLGRV�\�ÀDEOHV�GH�HVD�VHOHFFLyQ�DUELWUDULD�GH�FLQFXHQWD�DXWRUHV�TXH�SUH�
VHQWDPRV�SRU�RUGHQ�GH�IHFKD�GH�QDFLPLHQWR��SDUD�FRQFOXLU�FRQ�DOJXQDV�REVHUYDFLRQHV�
DFHUFD�GHO�YDORU�\�XVR�GH�HVRV�UHWUDWRV��1XPHUDUHPRV�FRPR�HQ�XQ�FDWiORJR�HVWD�YLUWXDO�
JDOHUtD�GH�UHWUDWRV�

��� (O�SULPHU�UHWUDWR�TXH�FRQRFHPRV�GH�XQ�HVFULWRU��HO�~QLFR�GHO�SHUtRGR�PH�
GLHYDO�� HV� HO� GHO�maRqUés De santillana� ������������� TXH� DSDUHFH� FRPR�
GRQDQWH�HQ�HO�IDPRVR�5HWDEOR�GH�ORV�*R]RV�GH�6DQWD�0DUtD��UHDOL]DGR�HQ������
SRU�HO�SLQWRU�KLVSDQR�ÁDPHQFR�-RUJH�,QJOpV��(VWD�SLH]D�H[FHSFLRQDO�HVWXYR�
HQ�OD�FDSLOOD�GHO�+RVSLWDO�GH�%XLWUDJR�\�HQ������VX�SURSLHWDULR��HO�'XTXH�
GHO�,QIDQWDGR��OR�KD�GHSRVLWDGR�SRU�GLH]�DxRV�HQ�HO�0XVHR�GHO�3UDGR��(O�
PDUTXpV�DSDUHFH�DKt�FRPR�GRQDQWH�GHO�UHWDEOR�\�EHQHIDFWRU�GHO�KRVSLWDO�
MXQWR�D�VX�HVSRVD��SRU�OR�TXH�VX�FRQGLFLyQ�GH�HVFULWRU�HV�HQ�HVWH�FRQWH[WR�
LUUHOHYDQWH��3RU�RWUD�SDUWH�� WDPSRFR�SRGHPRV�FRPSDUDU� VX� LPDJHQ�FRQ�
RWUDV�SRVLEOHV��SRU�OR�TXH�VX�FDUiFWHU�GH�UHWUDWR�YHUGDGHUR�R�YHURVtPLO�QRV�
HV�GHVFRQRFLGR��

��� /D�LPDJHQ�TXH�FRQRFHPRV�GH�alonso FeRnánDez De maDRiGal, “tostaDo” 
(1410-1455) HV�OD�TXH�ÀJXUD�HQ�VX�PRQXPHQWDO�VHSXOFUR�GLVSXHVWR�HQ�OD�
JLUROD�GH�OD�FDWHGUDO�GH�ÉYLOD��OHYDQWDGR�SRU�HO�HVFXOWRU�9DVFR�GH�OD�=DU]D�
HQWUH������\�������/yJLFDPHQWH��ORV�DxRV�WUDQVFXUULGRV�HQWUH�OD�PXHUWH�GHO�
HVFULWRU�\�HO�PRQXPHQWR�H[SOLFDQ�TXH�OD�ÀVRQRPtD�GH�VX�URVWUR�WDO�FRPR�
DSDUHFH�UHSUHVHQWDGR�WHQJD�XQ�FDUiFWHU�LGHDOL]DGR�H�LPSUHFLVR��1R�VH�WUD�
WD��SXHV��GH�XQ�UHWUDWR��VLQR�GH�XQ�VHSXOFUR�PRQXPHQWDO�HQ�KRPHQDMH�DO�
SUROtÀFR�SHUVRQDMH�TXH�IXH��QR�OR�ROYLGHPRV��RELVSR�GH�ÉYLOD�\�SRU�HOOR�
FHOHEUDGR�HQ�VX�SURSLD�VHGH�

��� 1R�H[LVWHQ�UHWUDWRV�GH�FeRnanDo De RoJas (ca. 1474-1541),�QL�HQ�HVWDPSD�QL�
HQ�SLQWXUD�

��� 'H�FRay antonio De GUeVaRa (1480-1545)�WDPSRFR�VH�FRQRFHQ�LPiJHQHV�GH�
VX�URVWUR��D�SHVDU�GH�OD�DEXQGDQFLD�GH�HGLFLRQHV�GH�VXV�REUDV�

��� 7DPSRFR�KD\�UHWUDWRV�GH�BaRtolomé toRRes nahaRRo (ca�������ca��������
��� 0HMRU�IRUWXQD�WHQHPRV�FRQ�OD�ÀJXUD�GHO�KXPDQLVWD�HUDVPLVWD�alFonso De 

ValDés (ca. 1490-1532),�SXHV�VH�FRQVHUYD�HQ�OD�1DWLRQDO�*DOOHU\�GH�/RQ�
GUHV�XQ�UHWUDWR��FiGURa����DWULEXLGR�DO�FtUFXOR�GH�-DQ�&RUQHOLV]�9HUPH\HQ�
(ca��������������9HPRV�HQ�pO�XQD�ÀJXUD�GH�PHGLR�FXHUSR�TXH�HQ�VX�PDQR�
GHUHFKD�VRVWLHQH�XQ�UHWUDWR�HQ�PLQLDWXUD�HQ�GRQGH�VH�SXHGH�LGHQWLÀFDU�DO�
FDUGHQDO�0HUFXULQR�$UERULR�GL�*DWWLQDUD��������������(VWH�JHVWR�VLQJXODU�
GHO� UHWUDWDGR� HQ� OD�SLQWXUD� HV�XQ�KRPHQDMH� DO� SHUVRQDMH� HQ� OD�PLQLDWX�

1й�/D�ELEOLRJUDItD�VREUH�HO�UHWUDWR�SLQWDGR�R�JUDEDGR�HQ�ORV�VLJORV�xVi�\�xVii�HV�HQRUPH��(V�GH�JUDQ�XWLOLGDG�
OD�ELEOLRJUDItD�UHFRJLGD�HQ�HO�FDWiORJR�GH�ODV�H[SRVLFLRQHV�El Retrato del Renacimiento��HG��0LJXHO�)DORPLU��0D�
GULG��0XVHR�GHO�3UDGR��������SS�����������\�El retrato en las colecciones reales de Patrimonio Nacional��HG��&DUPHQ�
*DUFtD�)UtDV�\�-DYLHU�-RUGiQ�GH�8UUtHV��3DODFLR�5HDO��0DGULG��������SS�����������'H�FDUiFWHU�HVSHFtÀFR�VREUH�HO�
WHPD�GHO�UHWUDWR�GH�ORV�HVFULWRUHV�YpDVH�HO�DUWtFXOR�GH�,VDEHO�%DOVLQGH�\�-DYLHU�3RUW~V��©(O�UHWUDWR�GHO�HVFULWRU�HQ�
HO�OLEUR�HVSDxRO�GHO�VLJOR�xViiª��Reales Sitios��������������SS���������TXH�RFXSD�GH�ORV�UHWUDWRV�TXH�DSDUHFHQ�HQ�ORV�
OLEURV�GH�OD�5HDO�%LEOLRWHFD�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]

���

UD��*DWWLQDUD��DFWLYR�GHIHQVRU�GH�(UDVPR�\�FDQFLOOHU�GH�&DUORV�9��IXH�DGH�
PiV�SURWHFWRU�GH�9DOGpV��TXLHQ�OH�VLUYLy�FRPR�VHFUHWDULR�SDUWLFXODU�\��D�VX�
PXHUWH��WDPELpQ�GH�DOEDFHD�WHVWDPHQWDULR��6L�GDPRV�FUHGLELOLGDG�D�HVWRV�
FODURV�LQGLFLRV��VH�SRGUtD�IHFKDU�HVWD�SLQWXUD�HQWUH�OD�PXHUWH�GH�*DWWLQDUD�
HQ������\�OD�GH�9DOGpV�HQ�������&RQYLHQH�UHFRUGDU�DGHPiV�TXH�9HUPH\HQ��
FRQRFLGR�WDPELpQ�FRPR�%DUEDOXQJD��IXH�SLQWRU�GH�FiPDUD�GH�0DUJDULWD�
GH�$XVWULD��WtD�GHO�HPSHUDGRU�\�UHJHQWH�GH�ORV�3DtVHV�%DMRV��\�TXH�HQ������
VH�WUDVODGy�D�(VSDxD�\�DFRPSDxy�D�&DUORV�9�HQ�OD�FRQTXLVWD�GH�7~QH]�

��� 1R�FRQRFHPRV�HO�URVWUR�GH�JUan Boscán (1492-1542).
��� /D�ÀVRQRPtD�GHO�SROtJUDIR�VHYLOODQR�PeDRo mexía (1497-1551)�QRV�HV�FRQR�

FLGD�JUDFLDV�D�XQD�DFHSWDEOH�[LORJUDItD�DQyQLPD�TXH�SUHVLGH�OD�SRUWDGD�GH�
OD�HGLFLyQ�GH�VX�Silva de varia lección� 6HYLOOD��������FiGURa�����(V�HYLGHQWH��
FRPR�KD�DGYHUWLGR�0DUWD�&DFKR�&DVDO�2�TXH�HVWD�HVWDPSD�\�HO�GLEXMR�GH�
3DFKHFR�HQ�HO�Libro de retratos�SDUWHQ�GH�XQ�PRGHOR�FRP~Q�DKRUD�GHVFRQR�
FLGR��FiGURa�����'H�DKt�OD�LQYHUVLyQ�TXH�YHPRV�HQ�OD�HVWDPSD�UHVSHFWR�GHO�
GLEXMR�

��� /D�LPDJHQ�GHO�JUDQ�SRHWD�GaRcilaso De la VeGa (ca�������������WDPELpQ�
QRV�UHVXOWD�LQFLHUWD��(Q�VX�VHSXOFUR��HQ�HO�FRQYHQWR�GH�6DQ�3HGUR�0iUWLU�
GH�7ROHGR��DSDUHFH�DUURGLOODGR�\�RUDQWH�MXQWR�D�VX�KLMR��WDPELpQ�IDOOHFLGR�
HQ�DFWR�PLOLWDU�HQ������D�OD�HGDG�WHPSUDQD�GH����DxRV��(V�PX\�SUREDEOH�
TXH�HO�HVFXOWRU�QR�KXELHVH�YLVWR�MDPiV�HO�URVWUR�GH�DPERV��SXHV�PXULHURQ�
HQ�)UDQFLD��SRU�OR�TXH�OD�ÀVRQRPtD�FRQ�OD�TXH�DSDUHFHQ�HV�JHQpULFD��VLQ�
DSHQDV�FDUDFWHUL]DFLyQ�QLQJXQD��8QD�YH]�PiV�HO�REMHWLYR�HV�VyOR�SXUDPHQ�
WH�FHOHEUDWLYR�\�VHSXOFUDO��8Q�UHWUDWR�GH�DXWRU�DQyQLPR�GH�XQ�FDEDOOHUR�
HVSDxRO�GH�pSRFD�UHQDFHQWLVWD�FRQVHUYDGR�HQ�OD�JDOHUtD�GH�.DVVHO��GHO�TXH�
VH�KD�GLFKR�HQ�GLYHUVDV�RFDVLRQHV�TXH�VHD�HO� UHWUDWR�GH�*DUFLODVR��QR� OR�
SXHGH�VHU��SXHV�HO�UHWUDWDGR�RVWHQWD�HQ�HO�SHFKR�XQ�MR\HO�FRQ�OD�FUX]�GH�
FDEDOOHUR�GH�&DODWUDYD��SRU�OR�TXH�LPSLGH�VX�LGHQWLÀFDFLyQ�FRQ�HO�SRHWD��
PLHPEUR�FRPR�VX�SDGUH�GH�OD�RUGHQ�GH�6DQWLDJR��WDO�FRPR�\D�GHPRVWUy�
GRFXPHQWDOPHQWH�KDFH�PXFKRV�DxRV�HO�0DUTXpV�GH�/DXUHQFtQ��TXH�SUR�
SXVR� VX� LGHQWLÀFDFLyQ� FRQ� HO� VREULQR�GHO�SRHWD��*DUFLODVR�GH� OD�9HJD�\�
*X]PiQ��TXH�HQ������IXH�QRPEUDGR�FDEDOOHUR�GH�$OFiQWDUD��

10. FRay lUis De GRanaDa (1504-1588) IXH�XQR�GH�QXHVWURV�DXWRUHV�HVSLULWXDOHV�
PiV�OHtGRV�\�HGLWDGRV�HQ�VX�pSRFD��SRU�OR�TXH�QR�VRUSUHQGH�HQFRQWUDU�VX�
LPDJHQ�\�ELRJUDItD�HQ�HO�Libro de retratos�GH�3DFKHFR� �FiGURa�����(Q�HVWH�
FDVR�QR�FRQRFHPRV�FXiO�SXGR�VHU�VX�IXHQWH�JUiÀFD��SXHV�HV�SRFR�SUREDEOH��
GDGD�OD�ELRJUDItD�GHO�LOXVWUH�GRPLQLFR��XQ�FRQRFLPLHQWR�SHUVRQDO�\�GLUHFWR�
SRU�SDUWH�GHO�SLQWRU��(O�DVSHFWR�FRQ�HQ�HO�TXH�OR�GLEXMD��HQ�ULJXURVR�SHUÀO��
HQ�TXH�GHVWDFD�VX�SRGHURVD�QDUL]��SDUHFH�FRQÀUPDUVH�VL�OD�FRPSDUDPRV�
FRQ�RWUDV�LPiJHQHV�SRVWHULRUHV��FRPR�OD�TXH�UHDOL]D�HO�JUDEDGRU�+HUPDQ�
3DQQHHOV��D�SDUWLU�GH�XQ�GLEXMR�GH�-XDQ�GH�-iXUHJXL�\�TXH�LOXVWUD�OD�ELR�

2й�0DUWD�3��&DFKR�&DVDO��Francisco Pacheco y su /LEUR�GH�UHWUDWRV��0DGULG�6HYLOOD��0DUFLDO�3RQV�)XQGDFLyQ�
)RFXV�$EHQJRD��������ÀJ�����

�й�9pDVH�*DUFLODVR�GH�OD�9HJD�\�VX�UHWUDWR��LQIRUPH�SRU�HO�0DUTXpV�GH�/DXUHQFtQ��0DGULG��5HDO�$FDGHPLD�GH�OD�
+LVWRULD��������S������Q�����

�й�6REUH�HVWRV�JUDEDGRUHV��KD\�TXH�FRQVXOWDU�HO�YDOLRVR�UHSHUWRULR�*UDEDGRUHV�H[WUDQMHURV�HQ�OD�&RUWH�HVSDxROD�
del Barroco��HG��-DYLHU�%ODV��0DUtD�&UX]�GH�&DUORV�9DURQD�\�-RVp�0DQXHO�0DWLOOD��0DGULG��%LEOLRWHFD�1DFLRQDO�
GH�(VSDxD�&HQWUR�GH�(VWXGLRV�(XURSD�+LVSiQLFD��������3DUD�HVWD�HVWDPSD�FRQFUHWD�GH� IUD\�/XLV��YpDVH�VX�
FDWDORJDFLyQ�FRQ�HO�Q�������HQ�OD�S������
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JUDItD�GH�/XLV�0XxR]��9LGD�\�YLUWXGHV�GHO�YHQHUDEOH�YDUyQ�3��0��)UD\�/XLV�GH�
Granada��SXEOLFDGD�HQ�0DGULG�HQ�������FiGURa�����'H�PHQRU�FDOLGDG��SHUR�
FRLQFLGHQWH�HQ�VX�ÀVRQRPtD��HV�OD�TXH�WDOOy�0DUFRV�2UR]FR�HQ�������TXH�
DSDUHFH�HQ�OD�HGLFLyQ�2EUDV�GHO�9HQHUDEOH�3��\�0��)UD\�/XLV�GH�*UDQDGD��0D�
GULG�������

���� (O�FDVR�GHO�UHWUDWR�GH�DieGo hURtaDo De menDoza (ca��1504-1575) KD�VLGR�
REMHWR�GH�XQD�FLHUWD�FRQWURYHUVLD�5�&UHHPRV�TXH�D�HVWDV�DOWXUDV�KD\�TXH�
DGPLWLU�TXH�HO�H[WUDRUGLQDULR�FXDGUR�GH�7L]LDQR�FRQ�XQ�FDEDOOHUR�HVSDxRO�
GH�FXHUSR�HQWHUR�FRQVHUYDGR�HQ�OD�*DOHUtD�3DODWLQD�GHO�3DOD]]R�3LWWL�GH�
)ORUHQFLD� VHD� HO� TXH� FLWD�9DVDUL� FRPR� IDPRVR� UHWUDWR�GHO� HPEDMDGRU�GH�
&DUORV�9��FiGURa�����(O�DxR�SDVDGR��������VH�H[SXVR�HQ�*UDQDGD�FRQ�HVWD�
LGHQWLÀFDFLyQ�HQ�HO�PDUFR�GH�XQD�H[SRVLFLyQ��� MXQWR�FRQ�RWUR� UHWUDWR�HQ�
EXVWR��REUD�GH�DXWRU�DQyQLPR�LWDOLDQR��FRQVHUYDGR�HQ�HO�0XVHR�GHO�3UD�
GR��TXH�VLQ�GXGD�UHWUDWDQ�DO�PLVPR�SHUVRQDMH��(Q�OD�%LEOLRWHFD�1DFLRQDO�
GH�0DGULG�VH�FRQVHUYD�XQ�GLEXMR�GH�DXWRU�DQyQLPR�LWDOLDQR�FRQ�HO�URVWUR�
GH�XQ�SHUVRQDMH�PX\�VHPHMDQWH��0V��������IRO�����Y���&RPR�HVH�PDQXV�
FULWR�HV�XQD�FRSLD�UHQDFHQWLVWD�GHO�Lapidario de Alfonso X el Sabio��TXH�IXH�
SURSLHGDG�GH�'LHJR�+XUWDGR�GH�0HQGR]D��SDUHFH�UD]RQDEOH�VXSRQHU�TXH�
HVD� LPDJHQ�FRUUHVSRQGD� WDPELpQ�D� OD�GHO�HPEDMDGRU�\�SRHWD��(VWDV� WUHV�
UHODWLYDV�HYLGHQFLDV�JUiÀFDV�VRQ�ODV�TXH�PH�OOHYDURQ�HQ�VX�GtD�D�SURSRQHU�
TXH�XQR�GH�ORV�GLEXMRV�GH�XQ�SHUVRQDMH�QR�LGHQWLÀFDGR�GHO�Libro de retratos 
GH�3DFKHFR� �FiGURa� ��� SXGLHUD� VHU� GRQ�'LHJR�� FX\D� IDPD� IXH� WDUGtD�� DO�
SXEOLFDUVH�SRU�YH]�SULPHUD�VXV�SRHVtDV�HQ�0DGULG�HQ�������PLHQWUDV�TXH�
VX�REUD�FRPR�SURVLVWD��Guerra de Granada��FRQ�VX�H[SHULHQFLD�GH�SULPHUD�
PDQR�DFHUFD�GH�OD�UHEHOLyQ�PRULVFD�HQ�HO�DQWLJXR�UHLQR��DSDUHFLy�HQ�/LVERD�
HQ������

���� 'H�JUan De ValDés (1509-1541)�QR�VH�FRQRFH�VX�HÀJLH�
���� 'H�loPe De RUeDa (1510-1565)�WDPSRFR�WHQHPRV�UHWUDWR�DOJXQR�
���� 8QD�PHMRU�IRUWXQD�LFRQRJUiÀFD�KD�WHQLGR�JeRónimo Jiménez De URRea (ca��

������������VHJXUDPHQWH�SRU�KDEHU�SXEOLFDGR�VX�FRQRFLGD�WUDGXFFLyQ�FDV�
WHOODQD�GHO�Orlando Furioso� GH�$ULRVWR� HQ�/\RQ��9HQHFLD� \�$PEHUHV�� /R�
TXH�WHQHPRV�VRQ�GRV�VHQFLOORV�WDFRV�[LORJUiÀFRV�FRQ�GRV�UHWUDWRV�HQ�EXVWR�
EDVWDQWH�GLVWLQWRV��(O�SULPHUR��FiGURa����DSDUHFH�HQ�OD�HGLFLyQ�GHO�Orlando 
Traduzido�GH�/\RQ�GH������\�UHXWLOL]DGR�WDPELpQ�HQ�OD�GH�9HQHFLD�GH�������
HQ�pO�-LPpQH]�GH�8UUHD�HV�HÀJLDGR�FRPR�PLOLWDU�\�FRQ�OD�FUX]�GH�FDEDOOHUR�
GH�6DQWLDJR�VREUH�OD�DUPDGXUD��(O�VHJXQGR�WDFR��FiGURa�����TXH�OR�PXHV�
WUD�FRPR�FLYLO� FXELHUWR�FRQ�JRUUD�\� WDPELpQ�FRQ� OD�FUX]�GH�6DQWLDJR�� OR�
HQFRQWUDPRV�HQ�OD�HGLFLyQ�GH�$PEHUHV�GH������GHO�PLVPR�OLEUR���'DGD�OD�
LPSUHFLVLyQ�GH�OD�WpFQLFD�[LORJUiÀFD�GH�DPERV�UHWUDWRV�QR�UHVXOWD�HYLGHQWH�
TXH�VHD�XQD�PLVPD�SHUVRQD�OD�UHWUDWDGD��SXHV�QR�VLHPSUH�HO�DXWRU�²HQ�HVWH�
FDVR�HO�WUDGXFWRU��SRGtD�FRQWURODU�OD�SURGXFFLyQ�GH�VXV�REUDV��SRU�OR�TXH�
FDEH�OD�SRVLELOLGDG�GH�XQD�HODERUDFLyQ�VROR�DWHQWD�D�OD�FRQGLFLyQ�PLOLWDU�

5й�8Q�HVWDGR�GH�OD�FXHVWLyQ�SXHGH�YHUVH�HQ�PL�WUDEDMR�©(O�Libro de retratos�GH�)UDQFLVFR�3DFKHFR�\�HO�SUREOHPD�
GH�OD�YHUGDGHUD�HÀJLH�GH�GRQ�'LHJR�+XUWDGR�GH�0HQGR]Dª��Locus Amoenus�����������������SS����������

�й�9pDVH�HO�FDWiORJR�GH�OD�H[SRVLFLyQ�Los Tendilla. Señores de la Alhambra��HG��5DIDHO�/ySH]�*X]PiQ��3DWURQDWR�
GH�OD�$OKDPEUD�\�*HQHUDOLIH��*UDQDGD��������SS�����������3RU�GHVJUDFLD�HQ�HVWH�FDWiORJR�ODV�SLH]DV�H[SXHVWDV�
QR�VH�DFRPSDxDQ�GH�HVWXGLRV�FUtWLFRV�HVSHFtÀFRV��WDO�FRPR�HV�KDELWXDO�HQ�ODV�H[SRVLFLRQHV�GH�DUWH�

�й�7RPDPRV�DPEDV�LPiJHQHV�GH�OD�PRQRJUDItD�GH�3LHUUH�*HQHVWH��Essai sur la vie et l’oeuvre de Jerónimo de 
Urrea��WHVLV�GRFWRUDO��/LOOH��8QLYHUVLWp�GH�/LOOH�,,,��������SS���������\�����



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]

285

FDEDOOHUHVFD�GHO�SHUVRQDMH�VLQ�SUHVWDU�HVSHFLDO�DWHQFLyQ�D�OD�YHURVLPLOLWXG�
GHO�UHWUDWR�

15. santa teResa De Jesús (1515-1582)�IXH�\D�PX\�FRQVLGHUDGD�HQ�YLGD�SRU�VXV�
YLUWXGHV�HVSLULWXDOHV�GH�DKt�TXH�HO�3DGUH�-HUyQLPR�*UDFLiQ�RUGHQDUD�HQ�
MXQLR�GH������DO�WDPELpQ�FDUPHOLWD�IUD\�-XDQ�GH�OD�0LVHULD��PRGHVWR�SLQWRU�
QDSROLWDQR�HQ�HO�VLJOR�-DQ�1DUGXFN��ca��������������TXH�UHWUDWDUD�D�OD�VDQWD�
HQ�6HYLOOD�HQ�HO�FRQYHQWR�GH�6DQ�-RVp�GH�6HYLOOD�� OXJDU�HQ�GRQGH�D~Q�VH�
FRQVHUYD�OD�SLQWXUD��FiGURa������7UDV�OD�EHDWLÀFDFLyQ�GH�7HUHVD�HQ������VH�
DxDGLy�DO�RULJLQDO�OD�SDORPD�GHO�(VStULWX�\�OD�ÀODFWHULD�FRQ�OD�LQVFULSFLyQ�
(0LVHULFRUGLDV�'RPLQL�LQ�HWHUQXP�FDQWDER���/D�LQLFLDWLYD�WLHQH�HO�VHQWLGR�GH�
SUHVHUYDU�XQD�YHUD�HÀJLHV�GH�XQ�SHUVRQDMH�HVSLULWXDO�VLQJXODU�GHO�TXH�VH�
SUHYp�XQD�IXWXUD�FDQRQL]DFLyQ��$XQTXH�OD�LPDJHQ�WLHQH�XQD�FDOLGDG�PX\�
PRGHVWD�KD�VLGR�WRPDGD�FRPR�PRGHOR�GH�QXPHURVDV�FRSLDV�SLFWyULFDV�\�
HQ�HVWDPSD��/D�SULPHUD�HGLFLyQ�GH�ODV�REUDV�GH�OD�VDQWD��OD�GH�6DODPDQFD�
HQ������TXH�FXLGy�)UD\�/XLV�GH�/HyQ��\D�VLJXH�HVWH�UHIHUHQWH�JUiÀFR��FiGU-
Ra�����

���� 'H�heRnanDo De acUña (1518-1580) QR�VH�FRQRFH�VX�UHWUDWR�
���� 'HO�SRHWD�VHYLOODQR�GUtieRRe De cetina (1520-1557)�WHQHPRV�VyOR�HO�UHWUDWR�

TXH�OH�KL]R�3DFKHFR�HQ�VX�Libro��VLQ�GXGD�EDVDGR��SRU�VLPSOH�FURQRORJtD��
HQ�RWUD�LPDJHQ�DQWHULRU�DKRUD�GHVFRQRFLGD��FiGURa�����

���� $�SHVDU�GH� OD�HQRUPH�LQÁXHQFLD�\�GHO�p[LWR�HGLWRULDO�GHO�SRHWD� JoRGe De 
montemayoR (ca� 1520-ca� 1561)� DSHQDV� VDEHPRV�GH� VX� URVWUR��SXHV� VROR�
WHQHPRV�GH�pO�GRV�[LORJUDItDV�DQyQLPDV�TXH�LOXVWUDQ�GRV�GH�VXV�HGLFLRQHV��
/D�SULPHUD�� OD�~QLFD�FRQ�XQ�FLHUWR�YDORU� LFRQRJUiÀFR�� LOXVWUD� OD�SRUWDGD�
GHO�&DQFLRQHUR�GHO�SRHWD�*HRUJH�GH�0RQWHPD\RU��=DUDJR]D��������FiGURa������
PLHQWUDV�TXH� OD�VHJXQGD��TXH�DSDUHFH�HQ�HO�Cancionero del excelentissimo 
SRHWD�*HRUJH�GH�0RQWHPD\RU��$OFDOi��������HV�XQD�FRSLD�GH�PX\�PDOD�FDOL�
GDG�GH�OD�DQWHULRU8��

��� Para FRay lUis De león (1527-1591)�WHQHPRV��XQD�YH]�PiV��OD�IRUWXQD�GHO�
PDJQtÀFR�GLEXMR�GH�)UDQFLVFR�3DFKHFR�HQ�HO�Libro de Retratos (FiGURa������
VLQ�HO� FXDO�QR�VDEUtDPRV�GH�VX�DVSHFWR� ItVLFR��SXHV� ODV�HGLFLRQHV�GH�VXV�
REUDV�QR�LQFRUSRUDURQ�UHWUDWRV�HQ�HVWDPSD�

���� (O�SRHWD�VHYLOODQR�BaltasaR Del alcázaR (1530-1606)� IXH�PX\�DGPLUDGR�
SRU�3DFKHFR��TXH�OR�WUDWy�FRPR�DPLJR��\�SRU�HOOR�ÀJXUD�VX�LPDJHQ�\�ELR�
JUDItD�HQ�HO�Libro de Retratos (FiGURa�����

���� 'H�alonso De eRcilla (1533-1594)�WHQHPRV�XQ�UHWUDWR�DO�yOHR�HQ�EXVWR�VLQ�
PDQRV�TXH�VH�FRQVHUYD�GHVGH������HQ�HO�+HUPLWDJH�HQ�6DQ�3HWHUVEXUJR�
(FiGURa� �����$XQTXH� DQWLJXDPHQWH� HVWXYR� DWULEXLGR� D�(O�*UHFR�� KR\� VH�
FRQVLGHUD�GH�XQ�DQyQLPR�HVSDxRO�GHO�VLJOR�;9,��7DPSRFR�OD�LGHQWLGDG�GHO�
UHWUDWDGR�HVWi�DFUHGLWDGD�FRQ�VHJXULGDG��D�SHVDU�GH�OD�FRURQD�GH�ODXUHO�TXH�
LQGLFD�OD�FRQGLFLyQ�GH�SRHWD��\�GH�OD�H[LVWHQFLD�GH�GRV�HVWDPSDV�GH�pSRFD��
/D�SULPHUD�HV�XQD�PX\�PRGHVWD�[LORJUDItD�DQyQLPD�TXH�LOXVWUD�OD�Primera 
Parte de la Araucana��SXEOLFDGD�HQ�6DODPDQFD�HQ�������FiGURa������/D�VH�
JXQGD�DSDUHFH�HQ�OD�HGLFLyQ�GH�0DGULG�GH�������Primera y Segunda Parte 
de la Araucana (FiGURa������(VWD�VHJXQGD�HVWDPSD�[LORJUiÀFD�HV�GH�PD\RU�
FDOLGDG��GH�DKt�TXH�VH�KD\D�DWULEXLGR�VX�HMHFXFLyQ�DO�RUIHEUH�\�WUDWDGLVWD�
-XDQ�GH�$UIH�\�9LOODIDxH� ������������SRU� VX� VHPHMDQ]D� FRQ� HO� FRQRFLGR�
DXWRUUHWUDWR� VX\R� WDPELpQ� HQ� HVWDPSD�� 3RU� GHVJUDFLD� OD� HVFDVD� FDOLGDG�

8й�$JUDGH]FR�D�9DOHQWtQ�1~xH]�\�D�-XDQ�0RQWHUR�VX�D\XGD�DFHUFD�GHO�UHWUDWR�GH�0RQWHPD\RU�
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GH�OD�SULPHUD�HVWDPSD�\�OD�SRVLFLyQ�GH�SHUÀO�ULJXURVR�GH�OD�VHJXQGD�QR� 
QRV�SHUPLWHQ�HVWDEOHFHU�FRQ�VHJXULGDG�TXH�OD�LPDJHQ�GHO�+HUPLWDJH�VHD�
HIHFWLYDPHQWH�$ORQVR�GH�(UFLOOD��$O�ÀJXUDU�HO�SHUVRQDMH�GH�OD�SLQWXUD�FR�
URQDGR�FRPR�SRHWD�HV�PX\�SUREDEOH�TXH�HVWHPRV�DQWH�XQ�UHWUDWR�UHDOL]D�
GR�post-mortem�FRPR�KRPHQDMH�D�VX�IDPD��SRU�OR�TXH�OD�VHPHMDQ]D�ItVLFD�
FRQ�HO�PRGHOR�QR�IXHVH�XQ�REMHWLYR�IiFLOPHQWH�DVHTXLEOH�SDUD�HO�DQyQLPR�
SLQWRU�

���� /D�LPDJHQ�GHO�SRHWD�\�SUHFHSWLVWD�FeRnanDo De heRReRa (1534-1597)�QRV�HV�
ELHQ�FRQRFLGD�JUDFLDV�DO�GLEXMR�GH�3DFKHFR�GHO�Libro (FiGURa������TXH�IXH�
DGHPiV�UHFRSLODGRU�\�HGLWRU�GH�VXV�SRHVtDV��(O�JUDEDGRU�3HGUR�3HUUHW�XWL�
OL]y�VHJXUDPHQWH�HVWH�PRGHOR�SDUD�KDFHU�VX�FRQRFLGD�HVWDPSD�TXH�DFRP�
SDxD�OD�SXEOLFDFLyQ��Versos de Fernando de Herrera, emendados i divididos por 
él en tres libros��6HYLOOD�������

���� 1R�FRQRFHPRV�UHWUDWRV�GHO�SRHWD�FRancisco De alDana (ca�������������
���� (O�FDVR�GHO�FDUPHOLWD�san JUan De la cRUz (1542-1591)�HV�SDUHFLGR�DO�GH�

VDQWD�7HUHVD�GH�-HV~V�HQ�TXH�VXV�SULPHUDV�LPiJHQHV�VH�FUHDQ�FRPR�vera 
H΀JLHV�HQ�DWHQFLyQ�D�VX�IXWXUD�FRQGLFLyQ�GH�VDQWRV��GH�DKt�OD�SUROLIHUDFLyQ�
GH�OD�LPDJHQ�GH�6DQ�-XDQ�HQ�ORV�FRQYHQWRV�FDUPHOLWDQRV��DXQTXH�HQ�HO�SUH�
VHQWH�FDVR�WRGDV�ODV�LPiJHQHV�FRQRFLGDV�VRQ�SyVWXPDV�SXHV�HO�UHOLJLRVR�QR�
DFHSWy�VHU�UHWUDWDGR�HQ�YLGD���7DO�YH]�HO�PHMRU�HMHPSODU�GH�WRGRV�HOORV�VHD�
HO�FRQVHUYDGR�HQ�HO�&RQYHQWR�GH�OD�&RQFHSFLyQ�GH�ODV�PDGUHV�FDUPHOLWDV�
GHVFDO]DV�GH�ÔEHGD��FLXGDG�HQ�GRQGH�IDOOHFLy�HO�VDQWR��FiGURa������6H�WUDWD�
GH�XQ�FXDGUR�GH�XQ�SLQWRU�DQyQLPR�HVSDxRO�GH�PHGLDGRV�GHO�VLJOR�xVii 
TXH�OR�UHSUHVHQWD�GH�SLH�\�FRQ�JHVWR�RUDQWH��DXQTXH�OD�DXUHROD�GH�VDQWL�
GDG�\�VHJXUDPHQWH� OD�ÀODFWHULD�VRQ�DxDGLGRV�SRVWHULRUHV��/DV�HVWDPSDV�
VREUH�HO�VDQWR�\�ORV�HSLVRGLRV�GH�VX�YLGD�VRQ�PX\�DEXQGDQWHV��XQD�GH�ODV�
PHMRUHV�HV�OD�GH�$ODUGR�GH�3RSPD��SXEOLFDGD�HQ�OD�ELRJUDItD�GH�*HUyQLPR�
GH�6DQ�-RVp��'LEXMR�GHO�YHQHUDEOH�YDUyQ� IUD\�-RDQ�GH� OD�&UX]��0DGULG�������
(FiGURa�����

���� 'H�OD�LPDJHQ�GH�JUan De la cUeVa (1543-1612)�QRV�KD�TXHGDGR�XQD�[LOR�
JUDItD�DQyQLPD�TXH�RUQDPHQWD�OD�HGLFLyQ�GH�VX�SRHPD�KHURLFR��Conquista 
de la Bética��SXEOLFDGD�HQ�6HYLOOD�HQ�������FiGURa������/D�UHODWLYD�FDOLGDG�GH�
OD�HVWDPSD�\�HO�KHFKR�GH�ÀJXUDU�HQ�XQD�HGLFLyQ�TXH�HO�DXWRU�SXGR�FRQ�
WURODU�QRV�SHUPLWLy�HQ�VX�GtD�SURSRQHU�TXH�HO�IDPRVR�UHWUDWR�GLEXMDGR�GH�
3DFKHFR�TXH�UHSUHVHQWD�XQ�SRHWD��FRQVHUYDGR�HQ�OD�%LEOLRWHFD�1DFLRQDO�GH�
0DGULG�SURFHGHQWH�GH�OD�FROHFFLyQ�GH�9DOHQWtQ�&DUGHUHUD��VHD��QR�5RGULJR�
&DUR�FRPR�VH�KDEtD�SURSXHVWR�\D�GHVGH�HO�VLJOR�xix��VLQR�-XDQ�GH�OD�&XHYD�
(FiGURa������&UHHPRV�TXH�KD\�XQD�UHODWLYD�HYLGHQFLD�YLVXDO�GH�VHPHMDQ]D�
HQ�ODV�ÀVRQRPtDV�GH�OD�HVWDPSD�\�HO�GLEXMR��DGHPiV�GH�OD�SUREDGD�DPLVWDG�
TXH�KXER�HQWUH�HO�OLWHUDWR�\�HO�SLQWRU�10�3RGHPRV�DxDGLU�HQ�HVWD�RFDVLyQ�TXH��
GDGR�TXH�ODV�PHGLGDV�GH�OD�SLH]D������[���FP��FRLQFLGHQ�FRQ�ODV�TXH�SUH�
VHQWDQ�ORV�GLEXMRV�GHO�Libro,�HV�PX\�SUREDEOH�TXH�HVWH�UHWUDWR�VHD�XQR�GH�

�й�6REUH�OD�LFRQRJUDItD�FDUPHOLWDQD�VH�GHEHQ�FRQVXOWDU�ORV�WUDEDMRV�GH�)HUQDQGR�0RUHQR�&XDGUR�\�SDUD�HVWD�
WHOD�HQ�FRQFUHWR�HO�FDWiORJR�GH�OD�H[SRVLFLyQ�FHOHEUDGD�FRQ�PRWLYR�GHO�,9�&HQWHQDULR�GH�6DQ�-XDQ�GH�OD�&UX]�
������������HQ�HO�+RVSLWDO�5HDO�GH�*UDQDGD��Iconografía y arte carmelitanos��0DGULG��7XUQHU��������SS��������

10й�9pDVH�%RQDYHQWXUD�%DVVHJRGD��©&XHVWLRQHV�GH�,FRQRJUDItD�HQ�HO�Libro de retratos�GH�)UDQFLVFR�3DFKHFRª��
HQ�Cuadernos de Arte e Iconografía��iV�����������SS�����������<�OD�ÀFKD�GHO�GLEXMR�HQ�HO�FDWiORJR GH�OD�H[SRVLFLyQ�
FRRUGLQDGR�SRU�/XLV�0pQGH]�5RGUtJX]�\�-RVp�/XLV�5RPHUR�7RUUHV� Velázquez y Sevilla��6HYLOOD��-XQWD�GH�$QGD�
OXFtD��&RQVHMHUtD�GH�&XOWXUD��������ii��SS����������
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ORV�GRV�TXH�IDOWDQ�HQ�HO�YROXPHQ�GH�OD�FROHFFLyQ�/i]DUR��(V�VDELGR�TXH�HQ�HO�
Libro�ORV�GLEXMRV�VRQ�RULJLQDOHV�TXH�HVWiQ�SHJDGRV�VREUH�XQ�IROLR�PD\RU�HQ�
HO�TXH�VH�URWXOD�XQ�VXQWXRVR�PDUFR�DUTXLWHFWyQLFR�\�VH�HVFULEH�OD�ELRJUDItD��

���� (O�FDVR�GH�mateo alemán (1547-1614)�HV�LQWHUHVDQWH��SXHV�HV�SUREDEOH�TXH�
IXHUD�HO�SURSLR�DXWRU�TXLHQ�HQFDUJDUD�DO�JUDEDGRU�ÁDPHQFR�DÀQFDGR�HQ�
0DGULG�3HGUR�3HUUHW� �ca�� ����������� OD� UHDOL]DFLyQ�GH� OD� HVWDPSD� FDOFR�
JUiÀFD�TXH�LOXVWUD�OD�Primera parte del Guzmán de Alfarache��DSDUHFLGD�HQ�
0DGULG� HQ� ����� �FiGURa� �����(Q� HOOD�YHPRV�TXH� HO� UHWUDWDGR� VHxDOD� FRQ�
VX�PDQR�L]TXLHUGD�XQD�FDUWHOD�HQ�GRQGH�VH�UHSUHVHQWD�XQ�HPEOHPD�FRQ�
XQD�DUDxD�VREUH�XQD�VHUSLHQWH�\�HO�OHPD�´1R�HV�SUXGHQWH�OD�DVHFKDQ]Dµ��
OD�FRPSRVLFLyQ�VH�HTXLOLEUD�VLPpWULFDPHQWH�DO�RWUR�ODGR�FRQ�HO�HVFXGR�GH�
DUPDV�GHO�SHUVRQDMH��PLHQWUDV�TXH�FRQ�OD�PDQR�GHUHFKD�VRVWLHQH�XQ�OLEUR��
HQ�HO�FRUWH�GHO�FXDO�VH�DOXGH�D�&RUQHOLR�7iFLWR�� WRGD�XQD�GHFODUDFLyQ�GH�
SULQFLSLRV��7RGRV�HVWRV�GHWDOOHV�LQGLFDQ�OD�LPSOLFDFLyQ�SHUVRQDO�GH�0DWHR�
$OHPiQ�HQ�OD�LFRQRJUDItD�GHO�UHWUDWR��XQD�FLUFXQVWDQFLD�PX\�SRFR�KDELWXDO�
FRPR�KHPRV�YLVWR�\�VHJXLUHPRV�YLHQGR�

���� 6HJ~Q�HO�RUGHQ�GH�IHFKD�GH�QDFLPLHQWR�GH�ORV�DXWRUHV�DKRUD�GHEHPRV�WUD�
tar a miGUel De ceRVantes (1547-1616),�VLQ�GXGD�HO�PiV�XQLYHUVDO�GH�QXHV�
WURV�HVFULWRUHV��GHO�TXH�SRU�GHVJUDFLD�QR�WHQHPRV�QLQJ~Q�UHWUDWR��<D�KDFH�
PXFKRV�DxRV�(QULTXH�/DIXHQWH�)HUUDUL�H[SOLFy�GH�IRUPD�EULOODQWH�FyPR�VH�
FRQVWUX\y�HQ�OD�,QJODWHUUD�GHO�VLJOR�xViii�OD�LPDJHQ�GH�&HUYDQWHV�\�FyPR�
LQJHQXDPHQWH�DOJXQRV�DFDGpPLFRV�HQ�ODV�SULPHUDV�GpFDGDV�GHO�VLJOR�xx 

LQWHQWDURQ�´GHVFXEULUµ�HO�SHUGLGR�UHWUDWR�GH�-XDQ�GH�-iXUHJXL�HQ�XQD�WDEOD�
VHJXUDPHQWH�IDOVD�TXH�KR\�FRQVHUYD�OD�5HDO�$FDGHPLD�(VSDxROD�11

���� 'H�JUan RUFo (ca� 1547-post 1620) WHQHPRV�XQD�[LORJUDItD�DQyQLPD�GH�EDV�
WDQWH�FDOLGDG�TXH�LOXVWUD�OD�HGLFLyQ�GHO�SRHPD�pSLFR�La Austriada��0DGULG��
������FiGURa�����

���� /D�LPDJHQ�GH�Gonzalo aRGote De molina (1548-1596)�QRV�OD�RIUHFH�)UDQ�
FLVFR�3DFKHFR�HQ�VX�Libro de retratos (FiGURa������VHJXUDPHQWH�WRPDGD�GH�
XQ�UHWUDWR�DQWHULRU�

���� 1R�VH�FRQRFHQ�UHWUDWRV�GH�pSRFD�GH�Vicente esPinel (1550-1624).
���� 7DPSRFR�GH�lUPeRcio leonaRDo De aRGensola (1559-1613).
32. lUis De GónGoRa y aRGote (1561-1627) IXH�WDO�YH]�HO�SRHWD�GH�PD\RU�SUHVWL�

JLR�HQ�VX�WLHPSR��D�SHVDU�GH�TXH�VXV�FUHDFLRQHV�VH�HGLWDURQ�SyVWXPDV��7DO�
FRPR�VH�GLFH�HQ�HO�Arte de la Pintura��3DFKHFR�HQFDUJy�DO�MRYHQ�9HOi]TXH]�
TXH�GXUDQWH�VX�SULPHU�YLDMH�D�OD�FRUWH�HQ������KLFLHUD�HO�UHWUDWR�GHO�SRH�
WD��+R\�FRQYHQLPRV�TXH�HO�RULJLQDO�GH�9HOi]TXH]�HV�HO�FRQVHUYDGR�HQ�HO�
0XVHR�GH�%RVWRQ��FiGURa������\�GHO�FXDO�VH�FRQRFHQ�GLYHUVDV�FRSLDV�12�2WUR�

11й�9pDVH�(QULTXH�/DIXHQWH�)HUUDUL��/D�QRYHOD�HMHPSODU�GH�ORV�UHWUDWRV�GH�&HUYDQWHV��0DGULG��'RVVDW��������+D�
YXHOWR�VREUH�OD�FXHVWLyQ�EUHYHPHQWH�)HUQDQGR�0DUtDV��©/D�LPDJHQ�GHO�4XLMRWH�\�GH�VX�DXWRU�HQ�HO�DUWH�GH�OD�
pSRFD�GH�&HUYDQWHVª��HQ�El mundo que vivió Cervantes��HG��&DUPHQ�,JOHVLDV�&DQR��0DGULG��6RFLHGDG�(VWDWDO�GH�
&RQPHPRUDFLRQHV�&XOWXUDOHV��������SS�����������6REUH�HO�FDVR�WHQHPRV�DGHPiV�OD�FXULRVD�\�SXQWXDO�UHIHUHQFLD�
DXWRELRJUiÀFD�GHO�SLQWRU� )UDQFLVFR�3RPSH\��Recuerdos de un pintor que escribe��0DGULG��$UWHV�*UiÀFDV� ,EH�
URDPHULFDQDV��������SS�����������TXH�VXJLHUHQ�FODUDPHQWH�TXH�OD�SLQWXUD�VREUH�WDEOD�FRQ�HO�UHWUDWR�GH�&HUYDQWHV�
SRU�-iXUHJXL�HV�GH�IDFWXUD�PRGHUQD��´6REUH�OD�SLQWXUD�\�VREUH�ODV�OHWUDV��KLFH�SDVDU�OHQWDPHQWH�XQD�HVSRQMD�
GH�DOJRGyQ�HPSDSDGD�GH�DOFRKRO�\�DJXDUUiV��1L�ODV�OHWUDV�QL�HO�QRPEUH�GH�0LJXHO�GH�&HUYDQWHV��QL�HO�URVWUR��
UHVLVWtDQ�OD�OLPSLH]D��PH�GHWXYH�\�H[FODPp��©QR�FRQYLHQH�LQVLVWLU«ª��+XER�XQ�VLOHQFLR�HORFXHQWHµ�

12й�6REUH�HO�UHWUDWR�GH�*yQJRUD�YpDVH�)HUQDQGR�0DUtDV�)UDQFR��©(O�UHWUDWR�GH�'RQ�/XLV�GH�*yQJRUD�\�$U�
JRWHª��HQ�HO�FDWiORJR�GH�OD�H[SRVLFLyQ�Góngora la estrella inextinguible��0DGULG��%LEOLRWHFD�1DFLRQDO��������SS��
�������3DUD�FRQRFHU�OD�VLWXDFLyQ�GH�ODV�FRSLDV�\�GHULYDFLRQHV�GHO�UHWUDWR�HV�GH�JUDQ�XWLOLGDG�HO�WUDEDMR�SLRQHUR�GH�
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UHWUDWR�WRPDGR�GLUHFWDPHQWH�GHO�PRGHOR�YLYR�HV�HO�GLEXMR�TXH�LOXVWUD�HO�
OODPDGR�PDQXVFULWR�&KDFyQ�GH�OD�%LEOLRWHFD�1DFLRQDO�TXH�VH�DFRVWXPEUD�
D�IHFKDU�KDFLD������\�TXH�VH�KD�DWULEXLGR�DO�SLQWRU�-XDQ�YDQ�GHU�+DPHQ�
�������������FiGURa������PLHQWUDV�TXH�GHO�PRGHOR�YHOD]TXHxR�GHULYD�VHJX�
UDPHQWH�OD�HVWDPSD�GH�-XDQ�GH�&RXUEHV�������ca���������TXH�LOXVWUD�HO�OLEUR�
GH�-RVp�3HOOLFHU�GH�2VVDX�\�7RYDU��Lecciones solemnes a las obras de Don Luis 
de Góngora y Argote��0DGULG��������FiGURa�����

���� $�GLIHUHQFLD�GH�*yQJRUD��Félix loPe De VeGa y caRPio (1562-1635)�SXEOLFy�
PXFKtVLPR�\�VX�UHWUDWR�JUDEDGR�DSDUHFH�FRQ�IUHFXHQFLD�HQ�OD�HGLFLyQ�GH�
VXV�REUDV��<D�HQ������(QULTXH�/DIXHQWH�)HUUDUL�UHXQLy�ORV����UHWUDWRV�FRQR�
FLGRV�\�HVWDEOHFLy�TXH�XQR�GH�HOORV�GHEtD�GH�VHU�/RSH�GH�9HJD�MRYHQ�HQ�XQ�
GLEXMR�VLQ�LGHQWLÀFDU�GHO�Libro�GH�3DFKHFR�� (FiGURa������5HFLHQWHPHQWH�VH�
KD�GDGR�D�FRQRFHU�XQ�UHWUDWR�DO�yOHR��FRQVHUYDGR�HQ�XQD�FROHFFLyQ�SDUWLFX�
ODU�GH�0XQLFK��REUD�GH�-XDQ�YDQ�GHU�+DPHQ�TXH�UHSUHVHQWD�D�/RSH�FRQ�OD�
FUX]�GH�FDEDOOHUR�GH�0DOWD�\�TXH�SXHGH�IHFKDUVH�KDFLD�������FiGURa��������
(Q�HO�FDPSR�GH�OD�HVWDPSD�OD�PHMRU�LPDJHQ�GH�/RSH�UHDOL]DGD�HQ�VX�pSRFD�
HV� OD�GH�3HGUR�3HUUHW��TXH�HQFRQWUDPRV�HQ�Triunfos divinos y otras rimas 
sacras��SXEOLFDGR�HQ�0DGULG�HQ�������FiGURa�����

���� 1R� VH� FRQRFHQ� LPiJHQHV� GH�BaRtolomé leonaRDo De aRGensola (1562-
1631).

���� 7DPSRFR�GHO�SRHWD�VHYLOODQR�JUan De aRGUiJo (1567-1623).
���� 1L�GHO�GUDPDWXUJR�GUillén De castRo (1569-1631).
���� 1L�GH�FRancisco De meDRano (1570-1607).
���� 1L�GH�lUis Vélez De GUeVaRa (1579-1644).
���� 1L�GH�tiRso De molina (1579-1648).
���� (O�URVWUR�GH�FRancisco De qUeVeDo (1581-1645)�Vt�QRV�HV�FRQRFLGR�JUDFLDV�DO�

GLEXMR�GH�3DFKHFR�GHO�Libro (FiGURa������SHUR�WDPELpQ�JUDFLDV�D�XQ�LQWHUH�
VDQWH�FXDGUR�DO�yOHR��FRQVHUYDGR�HQ�HO�,QVWLWXWR�9DOHQFLD�GH�'RQ�-XDQ�HQ�
0DGULG��FiGURa������5HSUHVHQWD�DO�HVFULWRU�GH�EXVWR�VLQ�PDQRV��WLHQH�XQD�
HYLGHQWH�FDOLGDG�GH�IDFWXUD�\�UHFLHQWHPHQWH�VH�KD�VXJHULGR�TXH�SXGLHUD�
VHU�REUD�GHO�SLQWRU�-XDQ�YDQ�GHU�+DPHQ��+D\�TXH�DGYHUWLU�TXH�OD�GHVDIRU�
WXQDGD�LQVFULSFLyQ�FRQ�HO�QRPEUH�GHEH�VHU�XQ�DxDGLGR�EDVWDQWH�SRVWHULRU��
7HQHPRV�WDPELpQ�DOJXQDV�HVWDPSDV�UHDOL]DGDV�HQ�YLGD�GHO�HVFULWRU�SDUD�
LOXVWUDU�VXV�REUDV��OD�PHMRU�GH�WRGDV�HOODV�HV�OD�GHO�ÁDPHQFR�HVWDEOHFLGR�HQ�
0DGULG�-XDQ�GH�1RRUW��������������TXH�VH�SXEOLFy�HQ�Epicteto y Phocilides 
en español con consonantes��0DGULG��������FiGURa�����

���� 'HO�GUDPDWXUJR�JUan RUiz De alaRcón (ca� 1581-1639)�QR�VH�FRQRFHQ�UH�
WUDWRV��SXHV�HO�FRQVHUYDGR�HQ�OD�,JOHVLD�GH�6DQWD�3ULVFD�HQ�7D[FR��0p[LFR��
OXJDU�GH�QDFLPLHQWR�GHO�HVFULWRU��HV�FODUDPHQWH�XQD�IDOVLÀFDFLyQ�WDUGtD�GHO�
VLJOR�xViii�R�LQFOXVR�GHO�VLJOR�xix��6LQ�HPEDUJR��KD\�LQGLFLRV�GH�TXH�-XDQ�YDQ�
GHU�+DPHQ�OR�UHWUDWy�HQ�VX�JDOHUtD�GH�´LQJHQLRVµ��VLQ�TXH�VH�KD\D�SRGLGR�
ORFDOL]DU�D~Q�OD�SLQWXUD�15

(QULTXH�5RPHUR�GH�7RUUHV��©8Q�QXHYR�UHWUDWR�GH�*yQJRUD�SLQWDGR�SRU�9HOi]TXH]ª��0XVHXP��5HYLVWD�PHQVXDO�GH�
arte español antiguo y moderno��%DUFHORQD��iii������������SS����������

��й�(QULTXH�/DIXHQWH�)HUUDUL��Los retratos de Lope de Vega��0DGULG��%LEOLRWHFD�1DFLRQDO�������
��й�%HQLWR�1DYDUUHWH�3ULHWR��©'H�SRHVtD�\�SLQWXUD��/RSH�GH�9HJD�UHWUDWDGR�SRU�9DQ�GHU�+DPHQª��$UV�0DJD-

zine ����������SS��������
15й�9pDVH�OR�TXH�VHxDODPRV�PiV�DGHODQWH�
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���� 1R�VH�FRQRFHQ�LPiJHQHV�GH�JUan De tassis y PeRalta, ii conDe De Villame-
Diana (1582-1622).

���� /D�LFRQRJUDItD�GHO�SRHWD�VHYLOODQR�\�ELEOLRWHFDULR�GHO�FRQGH�GXTXH�FRan-
cisco De RioJa (1583-1659)�WRGDYtD�QR�KD�REWHQLGR�XQ�FRQVHQVR�FODUR�D�SH�
VDU�GH�FRQWDU�FRQ�XQD�SLQWXUD� LPSRUWDQWH� �FiGURa� �����1RV�UHIHULPRV�DO�
FXDGUR�DWULEXLGR�D�9HOi]TXH]�TXH�UHSUHVHQWD�D�XQ�HFOHVLiVWLFR�HQ�EXVWR�
FRQ�OD� LQVFULSFLyQ�´aetatis sue���µ��FRQVHUYDGR�HQ�XQD�FROHFFLyQ�SDUWLFX�
ODU�GH�0DGULG��6X�HVWDGR�GH�FRQVHUYDFLyQ�HV�PX\�GLVFUHWR��SRU�OR�TXH�QR�
KD\�XQDQLPLGDG�HQWUH�ORV�HVSHFLDOLVWDV�VREUH�OD�DXWRUtD�GH�9HOi]TXH]��QL�
WDPSRFR� OD�KD\�HQ� OD�DQWLJXD� LGHQWLÀFDFLyQ�GHO� UHWUDWDGR�FRQ�)UDQFLVFR�
GH�5LRMD��D�SHVDU�TXH�HO�SRHWD�WHQtD�HQ������FXDUHQWD�DxRV��MXVWR�FXDQGR�
HO�SLQWRU�VHYLOODQR�VH�LQVWDOD�HQ�0DGULG��JUDFLDV�D�ODV�JHVWLRQHV�GHO�SURSLR�
5LRMD�\�GH�RWURV�SHUVRQDMHV�GHO�HQWRUQR�GHO�FRQGH�GXTXH��FRPR�HO�FDQy�
QLJR�-XDQ�GH�)RQVHFD�\�)LJXHURD��0L�RSLQLyQ�HV�TXH�HO�UHWUDWDGR�GHEH�VHU�
5LRMD�SXHV�OR�YHR�FRLQFLGHQWH�FRQ�XQR�GH�ORV�PHMRUHV�GLEXMRV�QR�LGHQWLÀ�
FDGRV�GHO�Libro de retratos (FiGURa�����TXH�UHSUHVHQWD�D�XQ�SRHWD�FRURQDGR�
GH�ODXUHO����5LRMD�HUD�FDVL�YHLQWH�DxRV�PiV�MRYHQ�TXH�3DFKHFR��SHUR�HV�LQ�
GXGDEOH�OD�HVWUHFKD�DPLVWDG�HQWUH�DPERV��SXHV�HO�SULPHUR�IXH�LQYLWDGR�D�
OD�ERGD�GH�9HOi]TXH]�FRQ�-XDQD�3DFKHFR��HO�SLQWRU�DGPLUDED�VLQFHUDPHQWH�
VX�REUD�SRpWLFD�\�VX�QRPEUH�HV�DGXFLGR�FRPR�DXWRULGDG�HQ�HO�Arte de la 
pintura�HQ�QXPHURVDV�RFDVLRQHV��6HJXUDPHQWH�HO�GLEXMR�GH�3DFKHFR�HV�PiV�
UHDOLVWD�TXH�OD�SLQWXUD�GH�9HOi]TXH]��HQ�GRQGH�VH�LGHDOL]D�DOJR�DO�PRGHOR�
PHGLDQWH�XQD�IUHQWH�PiV�GHVSHMDGD��([LVWH�XQ�SHTXHxR�GHWDOOH�TXH�FUHH�
PRV�LGHQWLÀFD�DPEDV�LPiJHQHV��SXHV�HQ�ODV�GRV�SXHGH�DSUHFLDUVH�FRPR�
XQ�KR\XHOR�R�XQD�SHTXHxD�FLFDWUL]�HQ�OD�SXQWD�GH�OD�QDUL]�

���� 1R�VH�FRQRFHQ�UHWUDWRV�GH�DieGo De saaVeDRa FaJaRDo (1584-1648).
���� 7DPSRFR� ORV� WHQHPRV�SDUD�HO�SRHWD�lUis caRillo y sotomayoR (ca� 1585-

1610).
���� /D�LPDJHQ�GHO�JUDQ�GUDPDWXUJR�PeDRo calDeRón De la BaRca (1600-1681) 

Vt�QRV�HV�FRQRFLGD�HVSHFLDOPHQWH�JUDFLDV�D�XQ�H[WUDRUGLQDULR�UHWUDWR�JUD�
EDGR�GH�3HGUR�GH�9LOODIUDQFD��ca�������������IHFKDGR�HQ�������FiGURa�����
\�SXEOLFDGR�HQ�Autos sacramentales��0DGULG��������6H�UHDOL]y�HQ�YLGD�GHO�
HVFULWRU�\�VHJXUDPHQWH�D�SDUWLU�GH�XQ�HVWXGLR�GLUHFWR�GHO�PRGHOR��GH�DKt�
OD�LQWHQVD�H[SUHVLYLGDG�GHO�UHWUDWR��'HEHPRV�DO�WUDWDGLVWD�$QWRQLR�3DOR�
PLQR�������������OD�QRWLFLD�²TXH�UHSLWH�&HiQ��GH�TXH�H[LVWLy�XQ�yOHR�FRQ�OD�
LPDJHQ�GH�&DOGHUyQ�GHELGD�D�-XDQ�GH�$OIDUR�������������\�TXH�VH�GLVSX�
VR�MXQWR�D�VX�VHSXOFUR�HQ�OD�SDUURTXLD�PDGULOHxD�GH�6DQ�6DOYDGRU����(VWH�
RULJLQDO� IXH� WUDVODGDGR�HQ������D� OD� LJOHVLD�GH�9HQHUDEOHV�GH�6DQ�3HGUR�
HQ�OD�FDOOH�$QFKD�GH�6DQ�%HUQDUGR�HQ�GRQGH�IXH�GHVWUXLGR�HQ�������6H�KD�
FRQVHUYDGR�HQ�OD�%LEOLRWHFD�1DFLRQDO�GH�(VSDxD�XQD�FRSLD�GHO�PLVPR�GH�
FDOLGDG�GLVFUHWD18 (FiGURa������6H�FRQRFHQ�GLYHUVDV�HVWDPSDV�SyVWXPDV�FRQ�

��й�9pDVH�DO�UHVSHFWR�PL�WUDEDMR�DQWLJXR�HQ�OD�UHYLVWD�Locus Amoenus��\D�FLWDGR�HQ�OD�QRWD���
��й�9pDVH�$QWRQLR�3DORPLQR��El museo pictórico y escala óptica��0DGULG��0��$JXLDU��������S��������
18й�6REUH�HVWD�SLQWXUD�VH�SXHGH�FRQVXOWDU�OD�ÀFKD�GHO�FDWiORJR�GH�OD�H[SRVLFLyQ�El arte en la época de Calderón��

0DGULG��(O�0LQLVWHULR� ������SS�� ������� TXH�KD\�TXH� FRPSOHWDU� FRQ� HO� YDOLRVR�\� DQWLJXR� WUDEDMR�GH�(QULTXH�
5RPHUR�GH�7RUUHV��©(O�UHWUDWR�GH�GRQ�3HGUR�&DOGHUyQ�GH�OD�%DUFDª��Archivo de Arte español� 9,,��iV������������SS��
������HQ�GRQGH�VH�DSRUWD�OD�GRFXPHQWDFLyQ�GHO�DUFKLYR�GH�OD�&RQJUHJDFLyQ�GH�9HQHUDEOHV�6DFHUGRWHV��D�OD�TXH�
SHUWHQHFtD�&DOGHUyQ��HQ�OD�FXDO�VH�H[SOLFLWD�OD�WDUHD�GH�FRORFDU�XQ�HSLWDÀR�HQ�PiUPRO�\�VX�UHWUDWR�SLFWyULFR�MXQWR�
D�VX�VHSXOWXUD�HQ�OD�SDUURTXLD�GH�6DQ�6DOYDGRU��(O�FDWiORJR�GH�OD�H[SRVLFLyQ�FHOHEUDGD�HQ�OD�%LEOLRWHFD�1DFLRQDO��
Calderón de la Barca y la España del Barroco��0DGULG��������QR�VH�RFXSD�DGHFXDGDPHQWH�GHO�UHWUDWR�GH�&DOGHUyQ�
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HO�UHWUDWR�GH�&DOGHUyQ�UHDOL]DGDV�D�SDUWLU�GH�HVWRV�GRV�PRGHORV�GH�9LOOD�
IUDQFD�\�$OIDUR�� ORV�PiV�QRWDEOHV�VRQ�HO�GH�)UDQFLVFR�(WWHQKDUG�$EDUFD��
SXEOLFDGR�HQ�HO�OLEUR�GH�*DVSDU�$JXVWtQ�GH�/DUD��Obelisco fúnebre, pyrámide 
funesto que construía a la inmortal memoria de Don Pedro Calderón de la Bar-
ca«��0DGULG�������\�HO�GH�*UHJRULR�)RVPDQ�TXH�LOXVWUD�OD��Séptima parte de 
las comedias«��0DGULG�������

���� 3RU� GHVJUDFLD� QR� JR]DPRV� GH� OD� LPDJHQ� GHO� QRWDEOH� SURVLVWD�BaltasaR 
GRacián (1601-1658). 

���� 3DUHFH�TXH�HO�GUDPDWXUJR�GH�FRUWD�YLGD�JUan PéRez De montalBán (1602-
1638)� VH� SUHRFXSy� SRU� HQULTXHFHU� OD� HGLFLyQ� GH� VXV� REUDV� FRQ� UHWUDWRV�
JUDEDGRV��8QR�GH�HOORV�VH�GHEH�D�-XDQ�6FKRUTXHQV�\�DSDUHFH�HQ�Orfeo en 
lengua castellana a la décima musa�0DGULG��������FiGURa������ORV�RWURV�GRV�
ORV�HQFRQWUDPRV�HQ�Segundo tomo de las comedias del Doctor Juan Pérez de 
0RQWDOEiQ��0DGULG��������GHELGR�DO�JUDEDGRU�-XDQ�GH�&RXUEHV��FiGURa������
\�HO�WHUFHUR�HV�\D�SyVWXPR��VH�GHEH�D�0DUWLQ�'URHVZRRGH�H�LOXVWUD�HO�YROX�
PHQ�GH�HORJLRV�I~QHEUHV�TXH�UHFRSLOy�GH�3HGUR�*UDQGH�GH�7HQD��Lágrimas 
panegíricas a la temprana muerte del gran poeta i teólogo insigne fray Juan Pérez 
GH�0RQWDOEiQ��0DGULG��������FiGURa�����

���� 1R�WHQHPRV�UHWUDWRV�GHO�SRHWD�GaBRiel BocánGel (1603-1658).
���� <� WDPSRFR� ORV� FRQRFHPRV�GHO� GUDPDWXUJR�FRancisco De RoJas zoRRilla 

(1607-1648).

7UDV�UHFRUUHU�HVWD�JDOHUtD�YLUWXDO�GH�UHWUDWRV�FDEH�SUHJXQWDUVH�HQ�SULPHU�OXJDU��¢7LHQH�
VHQWLGR�HVWD�FXULRVLGDG"�¢4Xp�QRV�LPSRUWD�HO�DVSHFWR�ItVLFR�GH�HVWRV�SHUVRQDMHV"�(Q�HO�PH�
MRU�GH�ORV�FDVRV�VROR�SRGHPRV�FRQRFHUORV�PHGLDQWH�LQWHUSUHWDFLRQHV�DUWtVWLFDV�GH�VXV�URV�
WURV��TXH�IXHURQ��FRPR�HV�OyJLFR��PX\�FDPELDQWHV�D�OR�ODUJR�GH�VX�YLGD��4Xp�QRV�LPSRUWDQ�
VXV�FDUDV�VL�WHQHPRV�\�JR]DPRV�GH�VXV�REUDV��GH�VXV�HVFULWRV��PXFKR�PiV�~WLOHV�\�GLUHFWRV�
SDUD�FRQRFHU�VX�FDUiFWHU�H�LGHRORJtD��VLQ�GXGD�OR�PHMRU�GH�HOORV��(VWDV�FRQVLGHUDFLRQHV�
VRQ�HYLGHQWHV��SHUR�WDPELpQ�OR�HV�TXH�H[LVWLy�\�H[LVWH�XQ�FRQWLQXDGR�LQWHUpV�SRU�FRQRFHU�
OD�ÀVRQRPtD�GH�ORV�KRPEUHV�FpOHEUHV�R�LOXVWUHV��/D�LPDJHQ�WDPELpQ�KD�VLGR�VLHPSUH�XQ�
YHKtFXOR�SRGHURVR�GH�FRQRFLPLHQWR��(QWUH�ORV�URPDQRV�HO�FXOWR�D�ORV�DQWHSDVDGRV��H΀JLHV�
maiorum��IXH�XQ�HOHPHQWR�GH�LGHQWLGDG�LPSRUWDQWH�\�VXV�UHWUDWRV�HVFXOSLGRV�SUHVLGtDQ�
GHWHUPLQDGRV�iPELWRV�GRPpVWLFRV��&RQ�HO�+XPDQLVPR�HO�UHWUDWR�FUHFH�H[SRQHQFLDOPHQWH�
FRPR�HOHPHQWR�GH�DÀUPDFLyQ�GH�OD�SHUVRQDOLGDG�FRQFUHWD�GHO�LQGLYLGXR��%XVFD�HO�SDUH�
FLGR�ItVLFR�\�WDPELpQ�SURFXUD�SUHVHQWDU�\�H[DOWDU�OD�FRQGLFLyQ�PRUDO�GHO�UHSUHVHQWDGR��
$GTXLHUH�XQ�YDORU�VXEVWLWXWLYR��SXHV�HYRFD�D�XQ�DXVHQWH��QRV�OR�KDFH�SUHVHQWH��OR�FRQ�
PHPRUD��(Q�HO�FDVR�GH�UHWUDWRV�GH�KRPEUHV�LOXVWUHV��HMHUFH�DGHPiV�GH�exemplum virtutis�\�
JHQHUD�HO�GHVDUUROOR�GH�IRUPDV�OLWHUDULDV�QXHYDV�FRPR�ODV�SRHVtDV�D�XQ�UHWUDWR�SLQWDGR��R�
ORV�UHSHUWRULRV�LFRQRJUiÀFRV�ELRJUiÀFRV��(VWH�VHUtD�HO�FDVR�GHO�Libro de retratos�GH�3DFKH�
FR��6LHPSUH�VH�KD�VHxDODGR�HO�SUHFHGHQWH�GH�3DROR�*LRYLR��TXLHQ��HQWUH������\�������GLR�
IRUPD�HQ�VX�YLOOD�GH�%RUJRYLFR�MXQWR�DO�ODJR�GH�&RPR�DO�0XVHR�*LRYLDQR�FRQ�PiV�GH�GRV�
FHQWHQDUHV�GH�UHWUDWRV�GH�KRPEUHV�FpOHEUHV�GH�WRGRV�ORV�WLHPSRV�FRPSOHWDGRV�FRQ�XQD�
WDEOLOOD�LQIHULRU�HQ�SHUJDPLQR�FRQ�XQD�EUHYH�JORVD�GH�VX�YLGD�\�YLUWXGHV��/D�LQLFLDWLYD�
IXH�PX\�HORJLDGD�\�&RVPH�,�GH�0HGLFL�HQFDUJy�DO�SLQWRU�&ULVWRIDQR�GHOO·$OWLVVLPR�������
������HQ������TXH�VH�GHVSOD]DUD�D�&RPR�D�FRSLDU�OD�VHULH�FRPSOHWD��TXH�KR\�FRQVHUYDPRV�
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HQ�ORV�8΀]L��8QD�VHOHFFLyQ�GH�ORV�HORJLRV�VH�SXEOLFy�SRU�YH]�SULPHUD�HQ������HQ�9HQH�
FLD�VLQ�QLQJ~Q�WLSR�GH�LOXVWUDFLyQ��)XH�HQ�OD�HGLFLyQ�GH�%DVLOHD�GH������GRQGH�DSDUHFHQ�
SRU�YH]�SULPHUD�ODV�HVWDPSDV�FRQ�ORV�UHWUDWRV��UHVXOWDGR�GH�OD�WDUHD�GHO�JUDEDGRU�7REtDV�
6WLPPHU��������������TXH�VH�GHVSOD]y�D�&RPR�SDUD�GRFXPHQWDUVH�\�SRGHU�UHDOL]DUODV��
$�SDUWLU�GH�HVWDV�LQLFLDWLYDV�\�D�OR�ODUJR�GH�ODV�~OWLPDV�GpFDGDV�GHO�VLJOR�xVi�SUROLIHUDQ�
ODV�HGLFLRQHV�GH�VHULHV�LFRQRJUiÀFDV�FRQ�UHWUDWRV�GH�HPSHUDGRUHV�URPDQRV��UH\HV��SDSDV��
FDUGHQDOHV��ÀOyVRIRV��DUWLVWDV�� FDSLWDQHV�� VXOWDQHV� WXUFRV��HWF��9DOJDQ�DOJXQRV�HMHPSORV��
(QHD�9LFR��Immagini degli imperatori� ��������2QRIULR�3DQYLQLR��;;9,,�3RQWLÀFXP� ��������
$FKLOOH�6WD]LR��Illustrium virorum ut extant in urbe expressi vultus���������)XOYLR�2UVLQL��Ima-
gines et elogia virorum illustrium���������'RPHQLFR�/DPSVRQLR��Pictorum aliquot celebrium 
SUDHFLSXDH�*HUPDQLDH�,QIHULRULV�H΀JLHV���������$QGUp�7KpYHW��Les vrais pourtraits et vies des 
hommes illustres grecz, latins et payens ��������*LDFRPR�)UDQFR��(΀JLH�GHL�PDJJLRUL�SULQFLSL�
et piu valorosi capitani di questa età con l’arme loro ��������$OLSUDQGR�&DSULROR��Ritratti di 
cento capitani illustri intagliati da Aliprando Capriolo con li lor fatti in guerra da lui breuemente 
scritti ������� 6REUH�HVWH�WLSR�GH�SXEOLFDFLRQHV�IDOWD�XQ�HVWXGLR�H[KDXVWLYR�HQ�IRUPDWR�GH�
UHSHUWRULR�FRPSOHWR��TXH�VHUi�FRPSOHMR�GH�UHDOL]DU��SXHV�QR�VLHPSUH�HVWDV�SXEOLFDFLRQHV�
VH�DMXVWDQ�DO�IRUPDWR�FOiVLFR�GH�XQ�OLEUR��FRQ�DXWRU��WtWXOR��HGLWRU��\�OXJDU�GH�HGLFLyQ��(Q�
RFDVLRQHV�VRQ�VHULHV�GH�HVWDPSDV�VXHOWDV�FRQ�WH[WRV�DGMXQWRV�R�QR��TXH�SXHGHQ�IRUPDU�
FDUSHWDV�R�HQFXDGHUQDUVH�FRPR�VL�IXHUDQ�OLEURV��6H�WUDWD�GH�XQD�WLSRORJtD�D�YHFHV�DPELJXD�
HQWUH�HO�OLEUR�\�OD�HVWDPSD��TXH�SXHGH�FRQVHUYDUVH�HQ�ELEOLRWHFDV�FRQ�IRQGR�DQWLJXR�R�HQ�
JDELQHWHV�GH�HVWDPSDV�HQ�ORV�PXVHRV�GH�DUWH��3DFKHFR�VLQ�GXGD�WXYR�DFFHVR�D�DOJXQR�
GH�HVWRV�UHSHUWRULRV��SHUR�HV�PX\�HYLGHQWH�TXH�VX�Libro de Retratos�WLHQH�XQD�RULHQWDFLyQ�
PX\�GLYHUVD��SXHV�SUHVFLQGH�GH� ODV� UHIHUHQFLDV�D� OD�DQWLJ�HGDG�FOiVLFD�SDUD� FHQWUDUVH�
HQ�OD�SUHVHQWDFLyQ�GH�ORV�SHUVRQDMHV�GH�OD�FXOWXUD�VHYLOODQD�\�DQGDOX]D�HQ�VX�HWDSD�GH�
PD\RU�HVSOHQGRU��\�QRV�RIUHFH�GHVGH�ORV�PDHVWURV�GH�OD�HVSLULWXDOLGDG�KDVWD�ORV�DUWLVWDV�
\�P~VLFRV��SDVDQGR�SRU�ORV�SRHWDV�\�ORV�HUXGLWRV��/D�SDUWH�JUiÀFD�HV�IXQGDPHQWDO�SHUR�
WDPELpQ�OR�HV�OD�QDUUDFLyQ�GH�VXV�YLGDV�\�YLUWXGHV�HQ�XQD�VtQWHVLV�PX\�GHOLFDGD�\�HVSH�
FLDO�TXH�KDFH�GHO�Libro�XQ�PRQXPHQWR�~QLFR�GH�QXHVWUD� WUDGLFLyQ� OLWHUDULD�\�DUWtVWLFD�

6L�YROYHPRV�GH�QXHYR�D�UHFRUUHU�QXHVWUD�JDOHUtD�YLUWXDO�GH�UHWUDWRV�GH�FUHDGRUHV��HQ�
XQ�SULPHU�EDODQFH�FXDQWLWDWLYR�GH�OR�H[SXHVWR�UHVXOWD�TXH�GH�HVRV�FLQFXHQWD�HVFULWRUHV�
VyOR�WHQHPRV�LPiJHQHV�ÀDEOHV�GH�����6H�DGYLHUWH�HQVHJXLGD�DO�UHSDVDU�HVWRV�QRPEUHV�
OD�LPSRUWDQFLD�TXH�WLHQH�HO�Libro de retratos�GH�3DFKHFR��SXHV�GRFH�GH�HVWRV�HVFULWRUHV�
ÀJXUDQ�HQ�pO�\�HQ�RFDVLRQHV�VRQ�HO�~QLFR�UHIHUHQWH�JUiÀFR�TXH�QRV�KD�TXHGDGR��6L�UH�
FRUGDPRV�DGHPiV�TXH�HO�UHWUDWR�GH�*yQJRUD�SRU�9HOi]TXH]�IXH�LQLFLDWLYD�VX\D�\�TXH�
-XDQ�GH�0DODUD�R�$ULDV�0RQWDQR�WDPELpQ�HVWiQ�HQ�HO�Libro, SDUHFH�PX\�FODUR�HO�YDORU�
GH�pVWH�FRPR�GRFXPHQWR�LFRQRJUiÀFR��(Q�OD�pSRFD�H[LVWLHURQ�GLYHUVDV�JDOHUtDV�GH�KRP�
EUHV�LOXVWUHV��FRPR�OD�IDPRVD�TXH�WXYR�HQ�6HYLOOD�*RQ]DOR�$UJRWH�GH�0ROLQD�HQ�VX�FDVD�
GH�FDO�GH�)UDQFRV�TXH�IXH�YLVLWDGD�SRU�HO�SURSLR�UH\�)HOLSH�,,�HQ�������FRPR�VDEHPRV�
SRU�HO�WHVWLPRQLR�GHO�SURSLR�3DFKHFR��\�GH�OD�TXH�QR�QRV�KD�TXHGDGR�UDVWUR�DOJXQR��� 

��й�3DFKHFR��)UDQFLVFR��Libro de Retratos��3LxHUR�5DPtUH]�\�5H\HV�&DQR��HGV����6HYLOOD��'LSXWDFLyQ�3URYLQFLDO�
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(UDQ�WDPELpQ�KDELWXDOHV�ODV�JDOHUtDV�GH�UHWUDWRV�GH�FDUiFWHU�JHQHDOyJLFR�HQ�ORV�JUDQGHV�
SDODFLRV�QRELOLDULRV��WDPELpQ�GHVDSDUHFLGRV��3RU�IRUWXQD�Vt�QRV�KD�TXHGDGR�DO�PHQRV�OD�
QRWLFLD�GH�XQ�FRQMXQWR�GH�UHWUDWRV�GH�©LQJHQLRVª��VH�WUDWD�GH�OD�TXH�UHDOL]y�HQ�0DGULG�
HO�SLQWRU�-XDQ�YDQ�GHU�+DPHQ��������������(Q�HO�LQYHQWDULR�GH�VXV�ELHQHV�WUDV�VX�PXHU�
WH�VH�FLWDEDQ�XQD�VHULH�GH�YHLQWH�UHWUDWRV�HQ�EXVWR�GH�SHUVRQDMHV�LOXVWUHV��´Diez y siete 
lienços de a tres quartas de alto y media bara de ancho sin molduras de Caveças de Retratos de 
personas ylustres, digo an de ser beynte Retratosµ��/D�WDVDFLyQ�GHO�FRQWHQLGR�GHO�LQYHQWDULR�
VH�UHDOL]y�LQPHGLDWDPHQWH�GHVSXpV�\�HV�HQWRQFHV�FXDQGR�ORV�SLQWRUHV�3HGUR�1XxH]�GHO�
9DOOH�\�ÉQJHOR�1DUGL��HVSHFLÀFDQ�OD�LGHQWLGDG�GH�DOJXQR�GH�ORV�UHWUDWDGRV��HVWRV�VRQ��
VX�KHUPDQR�/RUHQ]R�YDQ�GHU�+DPHQ��/RSH�GH�9HJD��)UDQFLVFR�GH�4XHYHGR��/XLV�GH�
*yQJRUD��-RVp�GH�9DOGLYLHVR��-XDQ�3pUH]�GH�0RQWDOEiQ��-XDQ�5XL]�GH�$ODUFyQ��)UDQFLVFR�
GH�OD�&XHYD�\�6LOYD��)UDQFLVFR�GH�5LRMD��-HUyQLPR�GH�+XHUWD��/XLV�3DFKHFR�GH�1DUYiH]��
/XLV�GH�7RUUHV�\�&DWDOLQD�GH�(UDXVR��OD�PRQMD�DOIpUH]�20�6HJ~Q�DGYLHUWH�:LOOLDP�%��-RU�
GDQ�HQ�VX�PRQRJUDItD�VREUH�9DQ�GHU�+DPHQ�SDUHFH�TXH�HVWH�FRQMXQWR��DGHPiV�GH�VX�
SRVLEOH�YDORU�GHFRUDWLYR��VHUYtD�SDUD�TXH�ORV�FOLHQWHV�HQFDUJDUDQ�FRSLDV�GH�HVRV�UHWUDWRV�
GDGD�OD�SRSXODULGDG�GH�ORV�SHUVRQDMHV�HÀJLDGRV��'H�HVWD�VHULH�KR\�FRQVLGHUDPRV�FRPR�
RULJLQDOHV�VHJXURV�HO�GH�/RSH�GH�9HJD��FiGURa�����KDFH�SRFR�UHGHVFXELHUWR��HO�GHO�MXULVWD�
)UDQFLVFR�GH�OD�&XHYD�\�6LOYD��DKRUD�FRQVHUYDGR�HQ�OD�5HDO�$FDGHPLD�GH�%HOODV�$UWHV�
GH�6DQ�)HUQDQGR��\�HO�GH�/RUHQ]R�YDQ�GHU�+DPHQ��FRQVHUYDGR�HQ�HO�,QVWLWXWR�9DOHQFLD�
GH�'RQ�-XDQ��TXH�VHUtD�HO�modellino�RULJLQDO�GH�OD�FDEH]D�SUHYLD�D�OD�HMHFXFLyQ�GHO�UHWUDWR�
FRPSOHWR�GH�WUHV�FXDUWRV��0LHQWUDV�TXH�HO�UHWUDWR�GH�)UDQFLVFR�GH�4XHYHGR��FiGURa�����
\�HO�GH�&DWDOLQD�GH�(UDXVR��.XW[D�&DMD�*XLSX]NXD��6DQ�6HEDVWLiQ���D�SHVDU�GH�WHQHU�XQD�
FLHUWD�FDOLGDG��VRQ�VROR�DWULEXFLRQHV�\�VHJXUDPHQWH�VRQ�FRSLDV�R�GHULYDFLRQHV�GH� ORV�
RULJLQDOHV��$XQTXH�3DFKHFR�\�YDQ�GHU�+DPHQ�HV�PX\�SUREDEOH�TXH�VH�FRQRFLHUDQ�GX�
UDQWH�OD�HVWDQFLD�GH�GRV�DxRV�GHO�VHYLOODQR�HQ�0DGULG��ODV�JDOHUtDV�GH�KRPEUHV�LOXVWUHV�
TXH�SURPRYLHURQ�VRQ�SUR\HFWRV�FODUDPHQWH�GLVWLQWRV��XQR�HQ�SDSHO�GH�FDUiFWHU�EDVWDQWH�
SULYDGR�\�TXH�GXUDQWH�FDVL�GRV�VLJORV�HVWXYR�RFXOWR�21�HO�RWUR�HQ�SLQWXUD�VREUH�WHOD��WDO�
YH]�GH�PD\RU�LPSDFWR��SXHV�SDUHFH�TXH�PDUFDGR�SRU�XQD�FLHUWD�YROXQWDG�FRPHUFLDO��
&DEH�ODPHQWDU�HO�FRQRFLPLHQWR�SDUFLDO�TXH�WHQHPRV�GH�OD�VHULH�PDGULOHxD��SXHV�VHUtD�
XQ�FRQWUDSXQWR�VLQJXODU�DO�SUR\HFWR�GH�3DFKHFR��

(O�UHWUDWR�SLFWyULFR�HQ�HO�6LJOR�GH�2UR�WHQtD�XQ�YDORU�FRQPHPRUDWLYR�\�GH�H[DOWDFLyQ��
VH�UHVHUYDED�SRU�WDQWR�D�SHUVRQDMHV�GH�DOWD�MHUDUTXtD�VRFLDO�\�SXQWXDOPHQWH�D�ORV�LQGL�
YLGXRV�GH�PpULWRV�VLQJXODUHV�GH�FDUiFWHU�HVSLULWXDO�R�FXOWXUDO��'H�DKt�OD�ÀUPH�FRQGHQD�
GH�ORV�PRUDOLVWDV�DFHUFD�GH�OD�YDQLGDG�TXH�VXSRQtD�KDFHUVH�UHWUDWDU�SRU�SDUWH�GH�VXMHWRV�
GH�UHFLHQWH�DVFHQVR�VRFLDO�SHUR�VLQ�YLUWXGHV�GHVWDFDGDV��(O�XVR�GHFRUDWLYR�GHO�UHWUDWR�

GH�6HYLOOD��������SS����������
20й�9pDVH�:LOOLDP�%��-RUGDQ��-XDQ�YDQ�GHU�+DPHQ�\�/HyQ�\�OD�FRUWH�GH�0DGULG��0DGULG��3DWULPRQLR�1DFLRQDO��

������S������\�S������Q����
21й�6REUH�HO�QXOR�FRQRFLPLHQWR�GHO�Libro de retratos�KDVWD�VX�SXEOLFDFLyQ�SRU�$VHQVLR�D�ÀQHV�GHO�VLJOR�xix�YpDVH�

PL�WH[WR�©(O�Libro de retratos�GH�)UDQFLVFR�3DFKHFR��DYHQWXUD�\�HQLJPDª��HQ�HO�FDWiORJR�GH�OD�H[SRVLFLyQ�La for-
tuna de los Libros��0DGULG��0XVHR�/i]DUR�*DOGLDQR��������SS��������
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SURSLR�GH�ORV�VDORQHV�EXUJXHVHV�GHO�VLJOR�xix�WLHQH�SRFR�TXH�YHU�FRQ�VXV�SUHFHGHQWHV�
DQWHULRUHV��6ROHPRV�LPDJLQDU�TXH�TXLHQ�HQFDUJD�VX�UHWUDWR�VHD�ÀQDOPHQWH�HO�SURSLHWDULR�
\�XVXDULR�GHO�PLVPR��(Q�HO�$QWLJXR�5pJLPHQ�HVWD�FLUFXQVWDQFLD�SRGtD�VXFHGHU��SHUR�QR�
HUD�VLHPSUH�OR�KDELWXDO��(O�UHWUDWR�GH�*yQJRUD�SRU�9HOi]TXH]�SRGUtD�VHU�HO�FLWDGR�HQ�HO�
LQYHQWDULR�post-mortem�GHO�SLQWRU��PLHQWUDV�TXH�QR�FRQVWD�QLQJ~Q�UHWUDWR�VX\R�HQWUH�ORV�
ELHQHV�TXH�TXHGDURQ�D�OD�PXHUWH�GHO�SRHWD��SRU�OR�TXH�HV�SUREDEOH�TXH�HO�SLQWRU�FRQVHU�
YDUD�HVD�WHOD�FRQ�OD�LPDJHQ�GHO�YDWH��(O�PDUDYLOORVR�UHWUDWR�TXH�7L]LDQR�UHDOL]y�GH�'LHJR�
+XUWDGR�GH�0HQGR]D�QR�YLQR�D�(VSDxD�DO�UHJUHVDU�HO�HPEDMDGRU�UHWUDWDGR��VLQR�TXH�
SUREDEOHPHQWH�IXH�REMHWR�GH�XQ�UHJDOR�GLSORPiWLFR�D�IDYRU�GH�&RVPH�GH�0pGLFLV��(O�
XVR�IXQHUDULR�GH�ORV�UHWUDWRV��VX�SUHVHQFLD�MXQWR�D�VHSXOWXUDV�R�HQ�FDSLOODV�IDPLOLDUHV�HUD�
PX\�IUHFXHQWH��FRPR�YLPRV�TXH�VXFHGLy�FRQ�&DOGHUyQ��3RGtDQ�VHU�WDPELpQ�XQ�LQVWUX�
PHQWR�SDUD�SUHPLDU�ORV�DxRV�GH�GHGLFDFLyQ�GH�XQ�VLUYLHQWH�FXDOLÀFDGR��R�FRPR�UHJDOR�
SDUD�XQ�IDPLOLDU�TXH�GHEtD�PDUFKDUVH�D�OXJDUHV�OHMDQRV��(Q�HO�FDVR�GH�ORV�SHUVRQDMHV�TXH�
VH�SUHYp�VX�IXWXUD�VDQWLGDG�HV�VX�HQWRUQR�FHUFDQR�TXLHQ�SURPXHYH�OD�FRQVHUYDFLyQ�GH�
VX�LPDJHQ��

6RQ�PX\�HVFDVRV�ORV�UHWUDWRV�SLQWDGRV�FRQ�VHJXULGDG�GHO�QDWXUDO�GH�FUHDGRUHV�OLWHUD�
ULRV�HVSDxROHV��+XUWDGR�GH�0HQGR]D��7HUHVD�GH�-HV~V��*yQJRUD��/RSH�GH�9HJD��4XHYH�
GR��&DOGHUyQ�\�WDO�YH]�(UFLOOD�\�5LRMD��6L�FRQVLGHUDPRV�ODV�HVWDPSDV�OD�VLWXDFLyQ�PHMRUD�
DOJR�HQ� WpUPLQRV�QXPpULFRV��SHUR��D�YHFHV�� OD�HVFDVD�FDOLGDG�GH� ODV�PLVPDV� ODV�KDFH�
LUUHOHYDQWHV�FRPR�GRFXPHQWR�YLVXDO��3RU�GHVJUDFLD��QXHVWUD�WUDGLFLyQ�DUWtVWLFD�LFRQR�
JUiÀFD��QL� HQ� FDQWLGDG�QL� HQ� FDOLGDG�� HVWi�D� OD�DOWXUD�GH� OD� LPSRUWDQFLD�GH� ODV� OHWUDV�
KLVSiQLFDV�HQ�VX�HGDG�GH�2UR�

BiBlioGRaFía citaDa

3DFKHFR�� )UDQFLVFR� �������� Libro de descripción 
de verdaderos retratos, de ilustres y memorables 
varones��3HGUR�0��3LxHUR�5DPtUH]�\�5RJHOLR�
5H\HV� &DQR� �HGV���� 6HYLOOD�� 'LSXWDFLyQ� 3UR�

%DOVLQGH��,VDEHO�\�3RUW~V�� � -DYLHU���������©(O�UH�
WUDWR�GHO�HVFULWRU�HQ�HO�OLEUR�HVSDxRO�GHO�VLJOR�

Fuentes

YLQFLDO�GH�6HYLOOD�
3DORPLQR�GH�&DVWUR�\�9HODVFR��$QWRQLR� ��������

(O�0XVHR�3LFWyULFR�\�HVFDOD�ySWLFD��0DGULG��0��
$JXLODU�

Crítica

xViiª��Reales Sitios�������SS��������
%DVVHJRGD�+XJDV��%RQDYHQWXUD���������©(O�Libro 
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de retratos�GH�)UDQFLVFR�3DFKHFR��DYHQWXUD�\�
HQLJPDª��HQ�La fortuna de los Libros��0DGULG��
0XVHR�/i]DUR�*DOGLDQR��SS��������

³��������������©(O�Libro de retratos�GH�)UDQFLVFR�
3DFKHFR�\�HO�SUREOHPD�GH�OD�YHUGDGHUD�HÀJLH�
GH�GRQ�'LHJR�+XUWDGR�GH�0HQGR]Dª��Locus 
Amoenus����SS����������

³���������©&XHVWLRQHV�GH�LFRQRJUDItD�HQ�HO�Libro 
de retratos�GH�)UDQFLVFR�3DFKHFRª��Cuadernos 
de Arte e Iconografía����SS�����������

%ODV�� -DYLHU�� &DUORV� 9DURQD�� 0DUtD� &UX]� GH�� \�
0DWLOOD�� -RVp� 0DQXHO� �������� Grabadores ex-
WUDQMHURV� HQ� OD�&RUWH� HVSDxROD�GHO�%DUURFR��0D�
GULG��%LEOLRWHFD�1DFLRQDO�GH�(VSDxD�\�&HQWUR�
GH�(VWXGLRV�(XURSD�+LVSiQLFD�

&DFKR�&DVDO��0DUWD�3����������Francisco Pacheco y 
su Libro de Retratos��0DGULG�6HYLOOD��0DUFLDO�
3RQV�)XQGDFLyQ�)RFXV�$EHQJRD�

)DORPLU�)DXV��0LJXHO��HG�����������El Retrato del 
Renacimiento��0DGULG��0XVHR�GHO�3UDGR�

*DUFtD�)UtDV��&DUPHQ��\�-RUGiQ�GH�8UUtHV��-DYLHU�
�HGV�����������El retrato en las colecciones reales 
de Patrimonio Nacional��0DGULG��3DODFLR�5HDO�

*HQHVWH��3LHUUH���������Essai sur la vie et l’oeuvre 
de Jerónimo de Urrea��WHVLV�GRFWRUDO��/LOOH��8QL�
YHUVLWp�GH�3DUtV�,,,�

-RUGDQ��:LOOLDP�%����������Juan Van der Hamen�\�
/HyQ�\� OD�FRUWH�GH�0DGULG��0DGULG��3DODFLR�
5HDO�� RFWXEUH� GH� �����HQHUR� GH� ������� 0D�
GULG��3DWULPRQLR�1DFLRQDO�

/DIXHQWH�)HUUDUL��(QULTXH���������/D�QRYHOD�HMHP-
plar de los retratos de Cervantes��0DGULG��(GL�
WRULDO�'RVVDW�

³���������Los retratos de Lope de Vega��0DGULG��%L�
EOLRWHFD�1DFLRQDO�

/DXFHUtQ��0DUTXpV�GH���������Garcilaso de la Vega 

\�VX�UHWUDWR��LQIRUPH�SRU�HO�0DUTXpV�GH�/DXUHQ-
cín��0DGULG��5HDO�$FDGHPLD�GH�OD�+LVWRULD�

/ySH]�*X]PiQ��5DIDHO��HG�����������Los Tendilla. 
Señores de la Alhambra��*UDQDGD��3DWURQDWR�GH�
OD�$OKDPEUD�\�*HQHUDOLIH�

0DUtDV�)UDQFR��)HUQDQGR� �������� ©(O� UHWUDWR�GH�
'RQ�/XLV�GH�*yQJRUD�\�$UJRWHª��HQ�Góngo-
ra la estrella inextinguible��0DGULG��%LEOLRWHFD�
1DFLRQDO��SS���������

³���������©/D�LPDJHQ�GHO�4XLMRWH�\�GH�VX�DXWRU�
HQ� HO� DUWH� GH� OD� pSRFD�GH�&HUYDQWHVª�� HQ�El 
mundo que vivió Cervantes�� HG��&DUPHQ� ,JOH�
VLDV�&DQR��6RFLHGDG�(VWDWDO�GH�&RQPHPRUD�
FLRQHV�&XOWXUDOHV��0DGULG��SS����������

0RUHQR�&XDGUR��)HUQDQGR��HG�����������Iconogra-
fía y arte carmelitanos��7XUQHU��0DGULG�

1DYDUUHWH� 3ULHWR�� %HQLWR� �������� ©'H� SRHVtD� \�
SLQWXUD��/RSH�GH�9HJD�UHWUDWDGR�SRU�9DQ�GHU�
+DPHQª��$UV�0DJD]LQH��5HYLVWD�GH�DUWH�\�FROHF-
cionismo�����SS��������

3RPSH\�\�6DOJXHLUR��)UDQFLVFR���������Recuerdos 
de un pintor que escribe��0DGULG��$UWHV�JUiÀFDV�
LEHURDPHULFDQDV�

5RPHUR�GH�7RUUHV��(QULTXH���������©(O�UHWUDWR�GH�
'RQ�3HGUR�&DOGHUyQ�GH�OD�%DUFDª��Archivo de 

Arte español: Revista de la Sociedad de Amigos 
del Arte��9,,��LY�����SS�������

³���������©8Q�QXHYR�UHWUDWR�GH�*yQJRUD�SLQWD�
GR�SRU�9HOi]TXH]ª��0XVHXP��5HYLVWD�PHQVXDO�
de arte español antiguo y moderno��%DUFHORQD��iii��
���SS����������

0pQGH]�5RGUtJXH]��/XLV��\�5RPHUR�7RUUHV��-RVp�
/XLV���������Velázquez y Sevilla��6HYLOOD��-XQWD�
GH�$QGDOXFtD��&RQVHMHUtD�GH�&XOWXUD��ii�

³���������El Arte en la época de Calderón��0DGULG��
0LQLVWHULR�GH�&XOWXUD�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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imáGenes
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FiGURa 1�� -DQ�&RUQHOLV]�9HUPH\HQ��FtUFXOR�GH���Retrato de Alfonso de Valdés��yOHR�VREUH�WDEOD��1DWLRQDO�
*DOOHU\��/RQGUHV��

FiGURa 2��$QyQLPR��5HWUDWR�GH�3HGUR�0H[tD��[LORJUDItD��SXEOLFDGD�HQ�Silva de varia lección��6HYLOOD�������



[Bonaventura Bassegoda]

���

FiGURa 3��)UDQFLVFR�3DFKHFR��5HWUDWR�GH�3HGUR�0H[tD��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�/i]DUR�
*DOGLDQR��0DGULG�

FiGURa 4.�)UDQFLVFR�3DFKHFR��Retrato de fray Luis de Granada��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�
/i]DUR�*DOGLDQR��0DGULG��



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 5��+HUPDQ�3DQQHHOV��Retrato de Fray Luis de Granada��HVWDPSD�FDOFRJUiÀFD�D�SDUWLU�GH�XQ�GLEXMR�
GH�-XDQ�GH�-iXUHJXL��SXEOLFDGD�HQ�/XLV�0XxR]��9LGD�\�YLUWXGHV�GHO�YHQHUDEOH�YDUyQ�3�0��)UD\�/XLV�GH�*UD-
nada��0DGULG�������

FiGURa 6.�7L]LDQR��5HWUDWR�GH�'LHJR�+XUWDGR�GH�0HQGR]D��yOHR�VREUH�WHOD��*DOHUtD�3DODWLQD�GHO�3DOD]]R�3LWWL�
GH�)ORUHQFLD�



[Bonaventura Bassegoda]

���

FiGURa 7��)UDQFLVFR�3DFKHFR��6XSXHVWR�UHWUDWR�GH�'LHJR�+XUWDGR�GH�0HQGR]D��GLEXMR��HQ�VX�Libro de Retratos��
)XQGDFLyQ�/i]DUR�*DOGLDQR��0DGULG�

FiGURa 8.�$QyQLPR��Retrato de Jerónimo Jiménez de Urrea��[LORJUDItD��SXEOLFDGD�HQ�Orlando Traduzido��/\RQ��
�����



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 9��$QyQLPR��Retrato de Jerónimo Jiménez de Urrea��[LORJUDItD��SXEOLFDGD�HQ Orlando Traduzido��$P�
EHUHV�������

FiGURa 10.�)UD\�-XDQ�GH�OD�0LVHULD��Retrato de Santa Teresa de Jesús��yOHR�VREUH�WHOD��IHFKDGR�HQ�������&RQ�
YHQWR�GH�6DQ�-RVp�GH�6HYLOOD�



[Bonaventura Bassegoda]

���

FiGURa 11��$QyQLPR��Retrato de Santa Teresa de Jesús��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Los libros de la 
madre Teresa de Jesús��6DODPDQFD�������

FiGURa 12.�)UDQFLVFR�3DFKHFR��Retrato de Gutierre de Cetina��GLEXMR��HQ�VX�Libro de Retratos��)XQGDFLyQ�
/i]DUR�*DOGLDQR��0DGULG�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 13��$QyQLPR��5HWUDWR�GH�-RUJH�GH�0RQWHPD\RU��[LORJUDItD��SXEOLFDGD�HQ�Cancionero del excelentissimo 
SRHWD�*HRUJH�GH�0RQWHPD\RU��$OFDOi�������

FiGURa 14.�)UDQFLVFR�3DFKHFR��Retrato de fray Luis de León��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�/i�
]DUR�*DOGLDQR��0DGULG�



[Bonaventura Bassegoda]

���

FiGURa 15��)UDQFLVFR�3DFKHFR��Retrato de Baltasar del Alcázar��GLEXMR��HQ�VX�Libro de Retratos��)XQGDFLyQ�
/i]DUR�*DOGLDQR��0DGULG�

FiGURa 16.�$QyQLPR��Supuesto retrato de Alonso de Ercilla�� yOHR� VREUH� WHOD��0XVHR�GHO�+HUPLWDJH��6DQ�
3HWHUVEXUJR�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 17��$QyQLPR� Retrato de Alonso de Ercilla��[LORJUDItD��SXEOLFDGD�HQ�Primera parte de la Araucana��
6DODPDQFD�������

FiGURa 18.� -XDQ�GH�$UIH�\�9LOODIDxH� �DWULEXFLyQ���Retrato de Alonso de ErcillD��[LORJUDItD��SXEOLFDGD�HQ�
Primera y segunda Parte de la Araucana��0DGULG�������



[Bonaventura Bassegoda]
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FiGURa 19��)UDQFLVFR�3DFKHFR��Retrato de Fernando de Herrera��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�
/i]DUR�*DOGLDQR��0DGULG�

FiGURa 20.�$QyQLPR��Retrato de San Juan de la Cruz��yOHR�VREUH�WHOD��&RQYHQWR�GH�OD�&RQFHSFLyQ�GH�ODV�
PDGUHV�FDUPHOLWDV�GHVFDO]DV�GH�ÔEHGD�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 21��$ODUGR�GH�3RSPD��Visión de San Juan de la Cruz��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�*HUyQLPR�
GH�6DQ�-RVp��'LEXMR�GHO�YHQHUDEOH�YDUyQ�IUD\�-RDQ�GH�OD�&UX]��0DGULG�������

FiGURa 22.�$QyQLPR��Retrato de Juan de la Cueva��[LORJUDItD��SXEOLFDGD�HQ�Conquista de la Bética��6HYLOOD��
�����



[Bonaventura Bassegoda]

���

FiGURa 23��)UDQFLVFR�3DFKHFR��Supuesto retrato de Juan de la Cueva��GLEXMR��%LEOLRWHFD�1DFLRQDO��0DGULG��

FiGURa 24.�3HGUR�3HUUHW��5HWUDWR�GH�0DWHR�$OHPiQ��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Primera parte del 
Guzmán de Alfarache��0DGULG�������



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 25��$QyQLPR��Retrato de Juan Rufo��[LORJUDItD��SXEOLFDGD�HQ�La Austriada��0DGULG�������

FiGURa 26.�)UDQFLVFR�3DFKHFR��5HWUDWR�GH�*RQ]DOR�$UJRWH�GH�0ROLQD��GLEXMR��HQ�VX�Libro de retratos��)XQGD�
FLyQ�/i]DUR�*DOGLDQR��0DGULG�



[Bonaventura Bassegoda]
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FiGURa 27��'LHJR�9HOi]TXH]��Retrato de Luis de GóngorD��yOHR�VREUH�WHOD��FD��������0XVHR�GH�%RVWRQ��

FiGURa 28.�$QyQLPR��Retrato de Luis de Góngora��GLEXMR��0DQXVFULWR�&KDFyQ��ca.�������%LEOLRWHFD�1DFLR�
QDO��0DGULG�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 29��-XDQ�GH�&RXUEHV��Retrato de Luis de Góngora��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�-RVp�3HOOLFHU�
GH�2VVDX�\�7RYDU��Lecciones solemnes a las obras de Don Luis de Góngora y Argote��0DGULG�������

FiGURa 30.�)UDQFLVFR�3DFKHFR��Retrato de Lope de Vega��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�/i]DUR�
*DOGLDQR��0DGULG�



[Bonaventura Bassegoda]

���

FiGURa 31��-XDQ�YDQ�GHU�+DPHQ��Retrato de Lope de Vega��yOHR�VREUH�WHOD��ca. ������FROHFFLyQ�SDUWLFXODU��
0XQLFK�

FiGURa 32.�3HGUR�3HUUHW��Retrato de Lope de Vega��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Triunfos divinos y 
otras rimas sacras��0DGULG�������
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FiGURa 33��)UDQFLVFR�3DFKHFR��5HWUDWR�GH�)UDQFLVFR�GH�4XHYHGR��GLEXMR��HQ�VX�Libro de retratos��)XQGDFLyQ�
/i]DUR�*DOGLDQR��0DGULG�

FiGURa 34.�$QyQLPR��5HWUDWR�GH�)UDQFLVFR�GH�4XHYHGR��yOHR�VREUH�WHOD��,QVWLWXWR�GH�9DOHQFLD�GH�'RQ�-XDQ��
0DGULG�



[Bonaventura Bassegoda]
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FiGURa 35��-XDQ�GH�1RRUW��5HWUDWR�GH�)UDQFLVFR�GH�4XHYHGR��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Epicteto y 
Phocilides en español con consonantes��0DGULG�������

FiGURa 36.�'LHJR�9HOi]TXH]��DWULEXLGR���6XSXHVWR�UHWUDWR�GH�)UDQFLVFR�GH�5LRMD��yOHR�VREUH�WHOD��FROHFFLyQ�
SDUWLFXODU��0DGULG�



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 37��)UDQFLVFR�3DFKHFR��6XSXHVWR�UHWUDWR�GH�)UDQFLVFR�GH�5LRMD��GLEXMR��HQ�VX�Libro de retratos��)XQGD�
FLyQ�/i]DUR�*DOGLDQR��0DGULG�

FiGURa 38.�3HGUR�GH�9LOODIUDQFD��Retrato de Pedro Calderón de la BarcD��HVWDPSD�FDOFRJUiÀFD�������SXEOLFD�
GD�HQ�Autos sacramentales��0DGULG�������



[Bonaventura Bassegoda]
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FiGURa 39��$QyQLPR��FRSLD�GH�XQ�RULJLQDO�SHUGLGR�GH�-XDQ�GH�$OIDUR���Retrato de Pedro Calderón de la 
Barca��yOHR�VREUH�WHOD��%LEOLRWHFD�1DFLRQDO��0DGULG�

FiGURa 40.�-XDQ�6FKRUTXHQV��5HWUDWR�GH�-XDQ�3pUH]�GH�0RQWDOEiQ��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Orfeo 
en lengua castellana a la décima musa��0DGULG�������



[9LGDV�HQ�SDSHO��(VFULWXUDV�ELRJUiÀFDV�HQ�OD�(GDG�0RGHUQD]
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FiGURa 41��-XDQ�GH�&RXUEHV��5HWUDWR�GH�-XDQ�3pUH]�GH�0RQWDOEiQ��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�Se-
JXQGR�WRPR�GH�ODV�FRPHGLDV�GHO�'RFWRU�-XDQ�3pUH]�GH�0RQWDOEiQ��0DGULG�������

FiGURa 42.�0DUWLQ�'URHVZRRGH��5HWUDWR�GH�-XDQ�3pUH]�GH�0RQWDOEiQ��HVWDPSD�FDOFRJUiÀFD��SXEOLFDGD�HQ�
3HGUR�*UDQGH�GH�7HQD��Lágrimas panegíricas a la temprana muerte del gran poeta i teólogo insigne fray Juan 
3pUH]�GH�0RQWDOEiQ��0DGULG�������



Valentín núñez RiVeRa y Raúl Díaz Rosa-
les (eDs.), Vidas en papel. Escrituras biográ-
ÀFDV� HQ� OD� (GDG� 0RGHUQD ▐ Roland Béhar ❧ 
Abraham Madroñal ❧ María Zambrana 

Pérez ❧ Valentín Núñez Rivera ❧ Nata-

lia Palomino Tizado ❧ Patricia López Diez 

❧ Carlos Pérez Hernando ❧ Elisabet M. 

Rascón García ❧ Sophie Cadoux ❧ Nieves 

Baranda Leturio ❧  Zhiling Duan ❧ Reme-

dios María Partal Torres ❧ M.ª Rocío Lepe 

García ❧ Sergio Fernández López ❧ María 

Heredia Mantis ❧ Bonaventura Bassegoda.


