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To date, region-based scholarship into Hispanophone literary self-translation overwhelmingly locates 
practices in spaces where Spanish not only has official language status but also is the dominant lan-
guage. Yet, in officially bilingual (English-French) Canada, at least 25 people translated their own 
writing into or out of  Spanish between 1971 and 2016, making these writers the single largest sub-
set of  Canada-based self-translators working with an non-official language. But who are these au-
thors? What might be said about their self-translations? And what does it mean to self-translate using 
Spanish when that language does not have official status? Adopting a product-oriented perspective, 
I explore these questions via three lines of  enquiry: (1) time and space: when and where were these 
writers born? (2) frequency: how often do these authors self-translate? and (3) language: how can 
self-translations and self-translators be characterized in terms of  language variety and combinations? 
Ultimately, I argue that, in the context of  Canadian self-translation, the Spanish language is simulta-
neously imposing—pushing resolutely against paradigms of  two-ness embodied by official bilingual-
ism—and imposed upon since it lacks official status of  its own and the infrastructural robustness that 
accompanies it.

Keywords:  Self-translation; Canada; Spanish; Hispanic-Canadian literature; linguistic minorities; 
cultural minorities.

La imposición española: autotraducción literaria desde y hacia el español 
en Canadá (1971-2016)

Hasta ahora, los estudios regionales sobre la autotraducción literaria hispanófona han situado esta 
práctica mayoritariamente en espacios donde el español no sólo es la lengua oficial sino también la 
dominante. Sin embargo, en Canadá, país oficialmente bilingüe (inglés-francés), al menos 25 autores 
se autotradujeron del o al español entre 1971 y 2016, convirtiéndose en el mayor subconjunto de au-
totraductores que trabajan con una lengua no oficial en el país. Pero ¿quiénes son estos autores?, ¿qué 

1  The contents of  this article stem from and build on parts of  my doctoral research, which was conducted at 
the University of  Ottawa (2010-2021). The research was generously supported by the Social Sciences and 
Humanities Research Council of  Canada, through the Joseph-Armand Bombardier Canada Graduate Scholar-
ships Program (2011-2014), as well as by a Harshman Scholarship for Language Sciences (2015) and an Angela 
Mattiacci Fellowship (2015-2016). I would like to acknowledge that the land on which most of  the research for 
this article was conducted is the traditional unceded territory of  the Algonquin Anishnaabeg People.
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se puede decir sobre sus autotraducciones? y ¿qué significa autotraducirse usando el español cuando 
dicha lengua no es oficial? Exploro estas cuestiones mediante una perspectiva orientada al producto 
y siguiendo tres líneas de investigación: 1) tiempo y espacio: ¿cuándo y dónde nacieron estos escrito-
res? 2) frecuencia: ¿qué tan a menudo se autotraducen?, y 3) lengua: ¿cómo se pueden caracterizar las 
autotraducciones y los autotraductores en términos de variedad y combinación de las lenguas utiliza-
das? Argumento que en el contexto de la autotraducción canadiense la lengua española se impone –ya 
que reta los paradigmas del bilingüismo oficial– al tiempo que es víctima de una imposición, pues no 
goza de estatus oficial ni de la infraestructura que esto conlleva. 

Palabras clave: autotraducción; Canadá; español; literatura hispanocanadiense; minorías lingüísti-
cas; minorías culturales.

L’Imposition espagnole : l’autotraduction littéraire à partir de et vers l’espagnol 
au Canada (1971-2016)

Jusqu’à présent, les travaux de recherche de nature spatiale sur l’autotraduction littéraire de langue 
espagnole ont massivement privilégié les espaces non seulement où la langue espagnole jouit de statut 
de langue officielle mais où elle reste la langue dominante. Pourtant, dans un Canada officiellement 
bilingue (anglais-français), au moins 25 personnes ont traduit leurs propres œuvres à partir de ou vers 
l’espagnol. Ces écrivains constituent, en effet, le groupe le plus important d’autotraducteurs littéraires 
qui travaillent avec une langue non officielle. Qui sont ces auteurs ? Que peut-on dire sur leurs au-
totraductions ? Comment interpréter cette autotraduction de langue espagnole quand cette langue ne 
bénéficie pas de statut de langue officielle ? À partir d’une approche orientée vers le produit, j’aborderai 
ces questions en développant trois thématiques : 1) Espace/Temps : Quand et où est-ce que ces écrivains 
sont nés ? 2) Fréquence : combien de fois pratiquent-ils l’autotraduction ? 3) Langue : comment peut-
on caractériser les autotraducteurs et leurs autotraductions en termes de variété et de combinaisons de 
langue ? Enfin, mon raisonnement est que, dans le contexte de l’autotraduction au Canada, la langue 
espagnole impose ses propres conditions — en résistant à la dualité incarnée par le bilinguisme officiel — 
et en même temps on lui impose des conditions, dans la mesure où elle n’a pas de statut officiel avec tout 
le soutien infrastructurel que cela suppose.

Mots clés : Autotraduction ; Canada ; espagnol ; littérature hispanocanadienne ; minorités linguis-
tiques; minorités culturelles.
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Introduction

Considerable research has been devoted to the 
intersection between literary self-translation 
practices and the Spanish language. We see 
this in the extensive scholarship on authors 
who translate their own writing in each of  
the autonomous communities of  Spain (Cata-
lonia: Ramis, 2017; Galicia: Dasilva, 2009, 
Vega, 2015; the Basque Country: Manterola 
Agirrezabalaga, 2011, Arrula-Ruiz, 2018). We 
also see it in more recent enquiries into certain 
geopolitical regions of  the Americas—namely, 
Mexico (Gentes, 2019) and the Wallmapu ter-
ritory (Stocco, 2018)2—with these focal points 
made more or less explicit in the monograph, 
Literary Self-Translation in Hispanophone Con-
texts: Europe and the Americas (Bujaldón de Es-
teves et al., 2019). What can be observed with 
respect to region-based investigations thus far 
is an overwhelming inclination to locate Span-
ish-language self-translation in spaces where 
Spanish not only has official language status 
but also is the dominant language. Thus, the 
notion of  “Hispanophone Europe” is effective-
ly limited to Spain, while “the Hispanophone 
Americas” seems to cover the land that begins 
in Mexico and runs southward to Argentina,3 
bypassing along the way the likes of  Brazil and 
various parts of  the West Indies. One exception 
to this scholarly tendency would be the Ox-
ford Bibliographies entry on self-translation, 
which specifically addresses Spanish-language 
practices in the United States (Gentes & Van 
Bolderen, 2018): although no language in the 
us has de jure official status, and despite Span-
ish and English constituting “the country’s two 
principle [sic] languages” (Washbourne, 2019, 

2  The Wallmapu territory spans parts of  present-day 
Argentina and Chile.

3  The only exception to this observation would be 
Santoyo’s brief  recognition of  Spanish-language 
self-translation in the us (Bujaldón de Esteves et 
al., 2019, pp.  49-51), when he notes that the coun-
try houses “almost forty millions [sic] of  Spanish 
speakers” (2019, p. 51), and that “self-translation 
[…] continues to be practiced” there (2019, p.  54). 

p. 92), it is of  course the former, rather than the 
latter, that proves more dominant there (Wash-
bourne, 2019, pp.  86-87).

A related observation is that Canada repre-
sents a notable gap in the research. In this of-
ficially bilingual (French-English) country4 of  
35 million people (Statistics Canada, 2018), 
French (in the province of  Quebec) and Eng-
lish (in the other nine provinces and three 
territories5) are also the dominant languages. 
However, Spanish is the mother tongue of  
some 500,000 people, making it the fifth most 
common “non-official” mother tongue in the 
country; furthermore, it is the most common 
non-official language spoken at home, used by 
over 550,000 people (Statistics Canada, 2017). 
Of  these hispanohablantes, only some will ac-
tually write in Spanish, and of  those writers, 
most will continue to engage with Spanish ex-
clusively (Hazelton, 2007, pp. 22-23). In terms 
of  self-translation, my research indicates that 
there are at least 25 people who translated 
their own writing into or out of  Spanish in the 
country between 1971 and 2016, which would 
seem to make these writers the single largest 
(linguistically defined) subset of  Canada-based 
self-translators working with a non-official lan-
guage during that period.

But who are these authors? What might be 
said about them and their self-translations? 

4  The Official Languages Act came into effect in 
1969 in the midst of  and in partial response to the 
Royal Commission on Bilingualism and Bicultu-
ralism (1963-1971). The commission and the act 
were historic in shifting the linguistic paradigm 
away from the officially English monolingualism 
that had characterized the country, as a British do-
minion, since Confederation (1867).

5  Provinces: British Columbia, Alberta, Saskat-
chewan, Manitoba, Ontario, New Brunswick (whe-
re French is also an official language), Nova Scotia, 
Prince Edward Island, Newfoundland & Labrador. 
Territories: Yukon, Northwest Territories, Nuna-
vut (where Inuktitut and French also have official 
status).
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And what does it mean to self-translate using 
Spanish when that language does not have of-
ficial status? Rather than scrutinizing writers’ 
intertextual transfer choices or their language 
“mastery,” I am interested in exploring these 
questions by observing trends and anomalies 
pertaining to three areas of  biobibliographical 
enquiry: 

1. Biographical time and space: When and 
where were these writers born?

2. Bibliographical frequency: How often do 
these authors translate their own writing?

3. Biobibliographical languages: How might 
self-translators and self-translations be cha-
racterized in terms of  language variety and 
combinations? 

In this analysis, literary self-translations will 
be considered through a product-oriented lens, 
insofar as the corpus under study is restricted 
to published material. More specifically, the 
corpus is limited to self-translation text-sets—the 
term I propose for referring to a single piece of  
writing in one language (or in one variation of  
a mixture of  languages) in conjunction with each 
of  its self-translation counterparts in other lan-
guages—in which at least two of  the texts are 
published.6 In this sense, self-translations are 
understood as cultural artefacts existing within 
the public realm.

In addition to serving the logistical purpose of  
limiting data collection for subsequent analysis, 
the later edge of  this study’s temporal frame-
work (i.e., 2016) coincides with the most re-
cent Canadian census,7 whose contents inform 
certain contextual reflection in this article. The 
year 1971, on the other hand, is meaningful 
because it was on October 8th of  that year 
that the Pierre Elliott Trudeau government 
announced the implementation of  the Policy 
of  Multiculturalism within a Bilingual Frame-

6  In this context, “published” means having an isbn 
or being associated with an issn.

7  The subsequent national census is being conduc-
ted in 2021.

work. A “historical juncture” (Haque, 2012, 
p.  5) that featured prominently in Canada’s 
larger project of  reinventing itself, the policy 
is still in effect today. It has remained relevant 
and indeed controversial8 in its embodiment of  
(inter)national narratives about Canada’s char-
acter, explicitly addressing culture and lan-
guage while attempting to harmonize specific 
notions of  duality and plurality.

What I will ultimately seek to argue in this ar-
ticle is that, in the context of  self-translation in 
Canada and as compared to Spanish-language 
self-translation in other studied spaces, Spanish 
walks a unique line between being imposing—
that is, pushing resolutely against established 
paradigms of  two-ness, such as expressed 
through the country’s official bilingualism—
and being imposed upon, since Spanish does not 
have official status of  its own and therefore 
lacks the infrastructural robustness that ac-
companies such status. My hope in advancing 
this argument is to contribute to deepening our 
understanding of, among other things, “the di-
versity and multiplicity of  self-translation ex-
periences in the Hispanophone literary realm, 
which we broadly define here by its inclusion 
of  Spanish among its languages of  writing” 
(Bujaldón de Esteves et al., 2019, p.  13).

1. Who Are Spanish-Language Self-
Translators in Canada?

Table 1 puts names to the 25 individuals who 
lived in Canada some time between 1971 and 
2016 and who, during their residency peri-
od, had at least one text published that was 
self-translated into or out of  Spanish.

8  See, for instance, Porter (1969), Nómez (1982, pp. 
vi-xxiii), Haque (2012), and McCormack (2020), 
which collectively cover a range of  critical perspec-
tives, including some of  those articulated during 
the period leading up to the policy’s announce-
ment, and some of  those addressing implications 
for Indigenous communities.
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2. What Might Be Said About These 
Self-Translators and Their Self-
Translations?

2.1. Biographical Time and Space

2.1.1. When Were These Self-Translators Born? 

Part of  understanding who these Spanish-lan-
guage self-translators are and what contexts 
informed their upbringing and self-transla-
tion practices is appreciating when they were 
born. Preliminary self-translator generations 
are thus proposed below, according to decade 
of  birth (see Table 2). As indicated, writers 
in this group were born no sooner than 1933 
(Manuel Betanzos Santos) and no later than 
1979 (Yazmet Madariaga Sánchez), with over 

Table 1. Names of Spanish-Language Self-Translators in 
Canada (1971-2016)

1 Patricia Appleton

2 Karin Arroyo

3 Martha Bátiz Zuk

4 Manuel Betanzos Santos

5 Lisa Carducci

6 David Castro Rubio

7 Luciano Díaz

8 Blanca Espinoza

9 Gabriela Etcheverry

10 Jorge Etcheverry

11 Margarita Feliciano

12 Claude Hamelin

13 Hugh Hazelton

14 Yazmet Madariaga Sánchez

15 Sergio Martínez

16 Roger Moore

17 Carlos Pastén

18 Manuel Andrés Peñafiel

19 Teresa Peñafiel

20 Camila Reimers

21 Miguel Retamal

22 Carmen Rodríguez

23 Alejandro Saravia

24 Daniela Segura

25 Ramón Sepúlveda

Table 2. Summary of Self-Translators by Decade of Birth

a third (36%, or 9) of  them born in the 1940s. 
Indeed, more corpus writers were born in that 
decade than in any of  the others represented, 
with 1940s figures more than doubling each of  
the other totals. The forties mark a particular-
ly steep increase from the previous decade (up 
from just two); and, although numbers dip back 
down (to four) in the 1950s, they remain steady 
during the 50s, 60s and 70s (Table 4). As for 
Appleton, Espinoza and Pastén, whose birth 
years I have not yet been able to confirm (see 
Table 3), we can be almost certain that they 
were born no later than in the 1950s, 1970s and 
1940s, respectively.

The apparent absence of  corpus self-transla-
tors born in or after 1980 compels us to won-
der why such a gap might exist and/or what 
that gap might suggest about the factors that 
have motivated Spanish-language self-trans-
lation in Canada. After all, it is certainly plaus-
ible for a 36-year-old—that is, the age of  the 
oldest among these absentee writers—to have 
translated their own writing. What’s more, 
there is evidence of  non-corpus writers who 
have published Spanish-language self-transla-
tions in Canada since 2016.9 A case in point is 
Sofía Monzón Rodríguez (2020a, 2020b), who 
was born in Toledo (Spain) in 1993 and thus 
far has two published self-translation text-sets 
to her name, both involving Spanish and both 
published in 2020 in Canada, after her 2018 
move to the country (S. Monzón Rodríguez, 
personal communication, June 11, 2021). It 
is useful to consider this gap by imagining al-
ternative ways of  understanding self-translator 
generations. That is, in addition to defining 

9  Note that, even if  the current discussion focuses 
on works published between 1971 and 2016, a 
number of  the corpus writers have also published 
self-translations after 2016. 

1930s 1940s 1950s 1960s 1970s Unconfirmed

2 9 4 3 4 3
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them per the writer’s year or decade of  birth, 
we could conceive of  them in relation to when 
writers first self-translated. For instance, what 
self-translator generation does a writer belong 
to in terms of:

•	 when in their career as a (published) writer 
they first self-translated?

•	 how old they were when they began 
self-translating? or

•	 when, in relation to their arrival in Canada 
(in the case of  international migrants), they 
started to self-translate?

In short, Spanish-language self-translators in 
Canada who were born in the 1980s and after-
wards may, like Monzón Rodríguez, only be 
beginning to produce self-translations in more 
recent years.

2.1.2 Where Were These Self-Translators Born?

When it comes to birthplace, this corpus of  
self-translators collectively represents 9 coun-
tries, as summarized in Table 5.

2.1.2.1. Countries in Which Spanish Is an Official 
Language

Table 3. Self-Translators Born in the 1930s and 1940s or Whose Birth Year Has Not Been Confirmed

Unconfirmed 1930s 1940s
1 Patricia Appleton* Manuel Betanzos Santos 

(1933)
Lisa Carducci (1943)

2 Blanca Espinoza** Margarita Feliciano (1938) Claude Hamelin (1943)

3 Carlos Pastén*** Roger Moore (1944)

4 Jorge Etcheverry (1945)

5 Sergio Martínez (1945)

6 Gabriela Etcheverry (1946)

7 Hugh Hazelton (1946)

8 Miguel Retamal (1948)

9 Carmen Rodríguez (1948)

*  In 1982, Appleton was in the process of  completing a Ph.D. (Nómez, 1982, p. 290). If  we assume she was at 
least 25 years old at that time, she would not have been born later than in the 1950s.

**  Espinoza moved from Chile to Canada in 1995, and one of  the universities she attended before moving was 
the University of  Chile (Espinoza, 2001, inside flap). Since it is therefore unlikely that she was under 20 years 
old when she migrated, she would have been born in the mid-1970s or earlier.

*** Chilean-born Pastén stopped teaching at the University of  Chile at Antofagasta in 1973 and went on to direct the 
Immigrant Learning Centre in Winnipeg between 1978 and at least 1982 (Nómez, 1982, p. 246). If  we assume he was 
least 25 when his teaching in Chile ended, then Pastén would have been born no later than in the 1940s.

Table 4. Self-Translators Who Were Born in the 1950s-1970s

1950s 1960s 1970s
1 Camila Reimers (1951) Alejandro Saravia (1962) Martha Bátiz Zuk (1971)

2 Ramón Sepúlveda (1951) Manuel Andrés Peñafiel (1966) Daniela Segura (1975)

3 Luciano Díaz (1955) Teresa Peñafiel (1968) Karin Arroyo (1976)

4 David Castro Rubio (1957) Yazmet Madariaga Sánchez (1979)
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Given the language that defines this corpus, it 
is surprising that Spanish has official status in 
only four of  the countries listed: Bolivia, Chile, 
Mexico, Spain. Equally surprising is that three 
of  those four countries are represented by only 
one (Bolivia, Spain) or two (Mexico) writers. 
The uniqueness of  the only Spanish-born writ-
er—Manuel Betanzos Santos, who moved to 
Canada in 1959 (Hazelton, 2007, p. 5)—can 
be usefully understood in relation to the fact 
that, among those who migrated from Spain 
to Canada in the 1950s and 1960s and went 
on to be published writers, many had “already 
[been] successful authors in Spain before they 
emigrated” (Hazelton, 2007, p. 5). In other 
words, there seems to be no evidence, in works 
published between 1971 and 2016 at least, 
that pre-migration writerly status encouraged 
or foreshadowed Spanish-language self-transla-
tion among this group of  migrants; while they 
may have published self-translations before 
that period, I have not come across any such 
examples thus far. For context, it may be use-
ful to consider examples of  writers who seem 
to have had potential to self-translate, such as 
madrileño Jesús López Pacheco (1930-1997) 
and Galician-born Antón (a.k.a. Antonio) Ris-
co (1926-1998), both of  whom went on to work 
as professors in Canadian universities (Western 
Ontario and Laval, respectively). López Pache-
co continued to write extensively in Spanish af-
ter his 1967 arrival in London (Ontario) and 
translated other writers’ works from English 

into Spanish; Risco, for his part, continued to 
produce literary works—mostly science fic-
tion/fantasy—in Spanish and, predominantly, 
Galician after relocating to Quebec City (Ha-
zelton, 2007, p. 5, p. 234, pp. 264-265). Nei-
ther writer seems to have translated their own 
work, however. The fact that Betanzos Santos 
was Galician (Hazelton, 2007, p. 5) may not 
be insignificant either, since it is in Galicia (as 
well as Catalonia and the Basque Country), al-
beit predominantly during the post-Franco era, 
that Spain-based literary self-translation has 
been especially prevalent.

As compared to the limited figures associated 
with Spain, Mexico, and Bolivia, a whopping 
15 of  the 25 corpus self-translators hail from 
Chile, the fourth country in which Spanish has 
official status. The abundance of  Chilean-born 
self-translators in Canada is indeed striking, 
with Chilean-Canadian writers clearly con-
stituting an important cohort of  Spanish-lan-
guage self-translators in Canada. Their high 
concentration is not entirely surprising, howev-
er, given the 1973 putsch push factor that led to 
massive Chilean emigration (Wright & Oñate, 
2012, p. 149) and saw some 7,000 emigrants 
arriving in Canada around that time (Dirks, 
1995, p. 61). What is perhaps more remark-
able is the corpus’s non-representation of  cer-
tain countries that resemble Chile in terms of  
Spanish being their official language and large 
numbers of  their people having moved to Can-
ada during the period under study. This is the 
case, namely, for Argentina and Colombia, al-
though the former is notably the country where 
Margarita Feliciano grew up, having moved to 
Argentina from Italy as an eight-year-old.

2.1.2.2. Countries in Which Spanish Is Non-
Official But Dominant

When it comes to the five countries in which 
Spanish does not have official status, the United 
States stands out because of  the dominant po-
sition the language nonetheless occupies there. 
With Latinos/Hispanics making up roughly 
17 % of the national population (Washbourne 

Table 5. Summary of Self-Translators by Country of Birth

Country of 
Origin

No. of 
Self-Translators

1 Bolivia 1

2 Canada 2

3 Chile 15

4 Italy 1

5 Mexico 2

6 Scotland 1

7 Spain 1

8 United States 1

9 Wales 1
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2019, p. 86), the country is home to upwards 
of  40 million Spanish speakers. This figure is of  
course dwarfed by the number of  people who 
speak English; nevertheless, in addition to out-
numbering those who speak any other single 
language there, it sees the U.S.10 rivalling Ar-
gentina, Colombia, and Spain11 as the country 
with the second largest (after Mexico12) number 
of  Spanish speakers worldwide.13 What is note-
worthy, then, is that, whereas hispanohablantes 
in the U.S. more than double the total popu-
lation of  Chile,14 only one (versus Chile’s 15) 
of  the corpus self-translators was born in the 
nation to Canada’s immediate south: draft re-
sister Hugh Hazelton.

One might therefore expect that, for this writer, 
Spanish would have been inherited through a 
kind of  genealogical legacy, at-home accultur-
ation, or other form of  immersion within the 
immediate community. Instead, Hazelton is 
among those who learned the language through 
his own initiative. His interest in and familiar-
ity with Spanish, including its cultures, began 
to develop when he was an early reader—very 
curious about “archeology, including the Ma-
yas, Olmecs, Incas, and pre-Incans and oth-
er civilizations in Central America and South 
America, as well as [about] Latin American 
history”—and it deepened thanks to second-

10 The population of  the United States in 2019 
was 328+ million (United States Census Bureau, 
2019).

11 In 2021, Argentina’s population was 45+ million 
(Instituto Nacional de Estadística y Censos, 2021). 
Colombia had an estimated population of  48+ 
million in 2018 (dane, 2018). Spain’s population in 
2021 was 47+ million (Instituto Nacional de Esta-
dística, Spain, 2021).

12  Mexico’s population in 2020 was 126+ million 
(Instituto Nacional de Estadística y Geografía, 
2020).

13 These comparisons are based on the imperfect 
premise that all those counted through the cited 
censuses are indeed Spanish speakers. I am not, 
however, suggesting that they are all monoglots.

14 In 2017, Chile’s population was 17.5+ million (Ins-
tituto Nacional de Estadísticas, 2017).

ary and postsecondary study, as well as exten-
sive travel throughout South America as an 
adult (H. Hazelton, personal communication, 
July 7, 2021; permission to cite this material 
was granted by H. Hazelton (personal com-
munication, July 13, 2021)). Since those ear-
lier linguistic and cultural encounters, he has 
become a writer and translator whose works 
and personal and professional activities rou-
tinely involve Spanish. He has also become the 
foremost scholar in Hispanic-Canadian litera-
ture, all of  this clarifying why he is sometimes 
referred to by his friends and colleagues as an 
honorary Latin American (H. Hazelton, per-
sonal communication, July 14, 2021).

2.1.2.3. Countries in Which Spanish Is Neither 
Official nor Dominant

As the preceding observations demonstrate, five 
of  the nine birth countries identified would have 
been in an especially good position to encourage 
their writers’ potential self-translation practices 
to incorporate Spanish. In terms of  self-trans-
lators, these countries actually account for 20 
(or 80%) of  the corpus writers, leaving five who 
were born in countries where Spanish is neither 
an official language nor a dominant one.

Three of  these self-translators were born out-
side of  Canada: Patricia Appleton in Scotland, 
Roger Moore in Wales, and Margarita Feliciano 
in Italy. As already mentioned, Feliciano actual-
ly grew up in Argentina; consequently, “Spanish 
became her mother tongue” (Hazelton, 2007, 
p. 52), which helps to explain the presence of  
that language in her self-translation practice. As 
for Moore and Appleton, each had spent time 
in Spain prior to relocating to Canada and went 
on to study Spanish at the graduate level at the 
University of  Toronto, with Moore going on to 
have a career as a Spanish professor at St. Thom-
as University in New Brunswick (Nómez, 1982, 
p. 290; “Roger Moore,” n.d.). I have not been 
able to confirm additional details about Apple-
ton. The two self-translators who were born in 
Canada, and more specifically Montreal, are 
Lisa Carducci and Claude Hamelin. Hamelin 
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principally worked as a prolific molecular bi-
ologist (Villedieu, 1986, p. 8), teaching at the 
Institut Armand-Frappier (Université du Qué-
bec) from the late 1970s until 2000 (“Claude 
Hamelin, poète”). I do not know how he came 
to know Spanish. As for Carducci, she is a writ-
er and a language (Italian, French), theater and 
history teacher, who has primarily resided in 
China since 1990 (L’Île, 2015). Although her 
Canadian and Chinese milieus were less in-
formed by Spanish than Hazelton’s U.S. context 
was, she is similar to Hazelton in that her inter-
est in Spanish seems to have been more intrinsi-
cally motivated, learning the language through 
reading, through Hispanophone acquaintance-
ships, and through trips to Mexico and Spain, 
rather than through formal study (L. Carducci, 
personal communication, July 14, 2021).

These five cases, along with Hazelton’s, help to 
clarify how “Spanish-language” is used in this 
discussion to refer to the presence, within a writ-
er’s self-translatorly œuvre, of  self-translation 
texts that are written in Spanish, rather than 
to refer to some essential trait (e.g., birthright, 
citizenship) of  the writing subject. Tables 6,7 
and 8 identify the countries of  birth for each of  
the corpus self-translators and, when known, 
the year in which the writers arrived in Canada.

2.1.2.4. Migrant and Sedentary Self-Translators

The information above allows us to further 
describe the corpus in terms of  “migrant” 
versus “sedentary” self-translators (Grutman, 
2015, p. 10) (Table 9), with the vast majority of  
the writers identified according to the former 
classification.

What we can also appreciate is the extent to 
which Spanish-language self-translation in 
Canada seems to be an activity that is primarily 
practiced by first-generation migrants—that is, 
those who immigrated to Canada as adults. As 
detailed in Tables 10 and 11, only four self-trans-
lators might be considered “generation-1.5 
migrants” (Rumbaut, 2004), meaning that they 
immigrated at a relatively young age and were 
therefore brought up in Canada.

Second-generation Canadian migrants—the 
misnomer used to refer to people who were 
born (and typically raised) in Canada but whose 
parents were born (and typically raised) else-
where—does not seem to apply to any of  the 
sedentary self-translators in the corpus. In this re-
gard, the only unknown quantity, and therefore 
potential candidate, would be Claude Hamelin. 
As for the other sedentary self-translator, Lisa 
Carducci, it was her (paternal) grandparents 
who migrated from Italy to Canada (L. Car-
ducci, personal communication, July 14, 2021), 

Table 6. Self-Translators Who Were Born in Bolivia, Italy, Scotland, Spain, and Wales

Bolivia Italy Scotland Spain Wales
1 Alejandro Saravia

(b. 1962; 
CAN: 1986)

Margarita Feliciano
(b. 1938; 
CAN: 1969)

Patricia Appleton
(CAN: by 1982)

Manuel Betanzos 
Santos
(b. 1933; CAN: 1959; 
d. 1995)

Roger Moore
(b. 1944); CAN: 
1967)

Table 7. Self-Translators Who Were Born in Canada, Mexico, and the United States

Canada Mexico United States
1 Lisa Carducci

(b. 1943, Montreal)
Martha Bátiz Zuk
(b. 1971; CAN: 2003)

Hugh Hazelton
(b. 1946; CAN: 1970)

2 Claude Hamelin (b. 1943, 
Montreal; d. 2018)

Yazmet Madariaga Sánchez (b. 
1979; CAN: 1999)
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Chile
1 Karin Arroyo (b. 1976; CAN: 1979)

2 David Castro Rubio (b. 1957; CAN: 1982)

3 Luciano Díaz (b. 1955; CAN: 1978)

4 Blanca Espinoza (CAN: 1995)

5 Gabriela Etcheverry (b. 1946; CAN: 1975)

6 Jorge Etcheverry (b. 1945; CAN: 1975)

7 Sergio Martínez (b. 1945; CAN: 1976)

8 Carlos Pastén

9 Manuel Andrés Peñafiel (b. 1966; CAN: 1979)

10 Teresa Peñafiel (b. 1968; CAN: 1979)

11 Camila Reimers  (b. 1951; CAN: 1980)

12 Miguel Retamal (b. 1948)

13 Carmen Rodríguez (b. 1948; CAN: 1974)

14 Daniela Segura (b. 1975; CAN: 1975)

15 Ramón Sepúlveda (b. 1951; CAN: 1974)

Table 8. Self-Translators Who Were Born in Chile

Table 9. Sedentary vs. Migrant Self-Translators

Migrant Self-Translators Sedentary Self-Translators
23 2

Table 10. Generation-1.5 Migrants

Self-Translator Arrival in Canada 
(Writer’s Age)

1 Karin Arroyo (b. 1976) 1979 (~3 years old)

2 Manuel Andrés Peñafiel 
(b. 1966)

1979 (~13 years old)*

3 Teresa Peñafiel (b. 1968) 1979 (~11 years old)

4 Daniela Segura (b. 1975) 1975 (under 1 year old)
* Neatly fitting M. A. Peñafiel (especially) and T. Peña-

fiel into one of  these migrant categories is perhaps less 
obvious than for the other cases listed here.

Table 11. Migrant Self-Translators

First-Generation Migrants Generation-1.5 Migrants
19 4

Table 12. Third-Generation “Migrants”

Self-Translator Emigration Country of 
Grandparents

1 Lisa Carducci (b. 
1943)

Italy

which would make her a third-generation mi-
grant (another misnomer) (Table 12).

According to findings for regions studied thus 
far, contemporary Spanish-language self-transla-
tion in other parts of the world overwhelmingly 
features sedentary self-translators. The preced-
ing survey helps us to understand that writers 
in Canada who translate their own works using 
Spanish are, by contrast, overwhelmingly migrant 
self-translators, and primarily first-generation 
migrants. Furthermore, it characterizes these 
migrant roots as predominantly Latin American 
and especially Chilean, rather than Spa(i)nish, 
while also clarifying the range of alternative 
birthplaces, most of which are unexpected.

2.2. Bibliographical Frequency

These writers’ profiles are also defined by how 
many times the authors have self-translated, 
since this bibliographical frequency acts as a 
kind of  self-translatorly fingerprint, a trace of  
the writer’s presence. There are several ways 
to go about counting self-translations depend-
ing on how the notion is understood (Van Bol-
deren, 2021, pp. 269-283). Given that it is not 
possible here to consider every interpretation, 
however, we will restrict our discussion to that 
of  (literary15) self-translation text-sets, which is 
the definition that optimizes the number of  
self-translations represented. As articulated 
at the outset of  this article, a self-translation 
text-set refers to a single piece of  writing in 
one language (or combination of  languages) 
in conjunction with each of  its self-translation 
counterparts in other languages, where at least 
two of  the self-translation texts are published. 
An example of  one text-set would be Ramón 
Sepúlveda’s “The Reception” // “La recep-
ción.”16 Both of  these self-translation texts 

15  Literary genres included poems, plays, novels, short 
stories, creative non-fiction, graphic novels, comics, 
memoirs, children’s literature, young adult literature.

16  The “//” symbol is used to indicate that the texts 
on either side of  the marker appeared in distinct 
publications.
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are short stories, the first of  which appears in 
Sepúlveda’s English-language collection Red 
Rock (1990), and the second of  which was 
published a year afterwards in his same-named 
Spanish-language collection (Red Rock, 1991). 
Together, these two books contain other text-
sets by Sepúlveda, each of  which is considered 
distinct and is, in turn, counted separately. As 
shown in Table 13, the 25 writers in our corpus 
have collectively produced 600 text-sets. (For 
a detailed list of  all of  the works summarized 
here, see Appendix B in Van Bolderen, 2021, 
pp. 564-787).

As self-translation text-sets are a frequency-based 
notion, they do not, on their own, account for 
self-translation effort—that is, the relative chal-
lenge or ease associated with producing a given 
self-translation. Effort will vary based on a num-
ber of additional factors that are not considered 
here, such as the text’s length or genre, or the 
period of  time separating the moments when 
each corresponding text is written. Yet what 
Table 13 allows us to begin appreciating is the 
range of  self-translatorly productivity reflected 
in the corpus. As illustrated in Table 14, howev-
er, the figures can be more clearly and usefully 
understood when they are conceived of  accord-
ing to text-set clusters, which I propose as a way 
of  grouping together writers who have similar 
frequency rates. (For a detailed discussion of  
the rationale underlying these clusters, see Van 
Bolderen, 2021, pp. 305-308).

As we can see, one-time self-translators ac-
count for 9 corpus writers, constituting the larg-
est of  the frequency categories but notably not 
most of  the self-translators. If  indeed “authors 
who self-translate only once […] represent the 
majority of  self-translators” (Gentes & Van 
Bolderen, 2021, p. 377), then Canada-based 
Spanish-language self-translators, 36% of which 
are one-timers, seem to reflect atypical behavior. 
Activity among the remaining self-translators 
underscores the non-anomalous nature of  
Canadian self-translation involving Spanish, 
and thus demonstrates that the majority of  
these writers not only consciously choose to 

translate their own writing between languag-
es (Grutman, 2019, p. 516) but also repeat this 
choice. Equally important is how the figures 
associated with these self-translators power-
fully illustrate the breadth of  such repetition, 
covering varying degrees of  some (cf. rare, occa-
sional) as well as different expressions of  many 
(cf. active, seasoned, prolific).

Perhaps surprisingly, two of  the busiest 
self-translators in this corpus are home grown. 
Indeed, the busiest writer is (prolific) sedentary 
self-translator Claude Hamelin, all of  whose 

Table 13. Self-Translation Text-Sets per Writer

Self-Translators* Self-Translation 
Text-Sets

1 Patricia Appleton 1

2 Karin Arroyo 1

3 Martha Bátiz Zuk 6

4 Manuel Betanzos Santos 4

5 Lisa Carducci 51

6 David Castro Rubio 25

7 Luciano P. Díaz 113

8 Blanca Espinoza 34

9 Gabriela Etcheverry 19

10 Jorge Etcheverry 17

11 Margarita Feliciano 95

12 Claude Hamelin 144

13 Hugh Hazelton 27

14 Yazmet Madariaga Sánchez 3

15 Sergio Martínez 1

16 Roger Moore 1

17 Carlos Pastén 1

18 Manuel Andrés Peñafiel 1

19 Teresa Peñafiel 1

20 Camila Reimers 2

21 Miguel Retamal 1

22 Carmen Rodríguez 41

23 Alejandro Saravia 5

24 Daniela Segura 1

25 Ramón Sepúlveda 5

Totals 600
* This list excludes writers whose self-translations were 

exclusively written in collaboration with others.
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Table 14. Self-Translator Frequency Categories by Text-
Set Clusters

Self-Translator Frequency 
Categories, According to 
Self-Translation Text-Set 

Clusters

Self-Translators
(Number of Text-Sets)

One-Time Self-Translators 
(1 Text-Set)

Patricia Appleton (1)

Karin Arroyo (1)

Sergio Martínez (1)

Roger Moore (1)

Carlos Pastén (1)

Manuel Andrés Peñafiel (1)

Teresa Peñafiel (1)

Miguel Retamal (1)

Daniela Segura (1)

Rare Self-Translators 
(2-4 Text-Sets)

Camila Reimers (2)

Yazmet Madariaga 
Sánchez (3)

Manuel Betanzos Santos (4)

Occasional 
Self-Translators 
(5-9 Text-Sets)

Alejandro Saravia (5)

Ramón Sepúlveda (5)

Martha Bátiz Zuk (6)

Active Self-Translators 
(10-39 Text-Sets)

Jorge Etcheverry (17)

Gabriela Etcheverry (19)

David Castro Rubio (25)

Hugh Hazelton (27)

Blanca Espinoza (34)

Seasoned Self-Translators 
(40-89 Text-Sets)

Carmen Rodríguez (41)

Lisa Carducci (51)

Prolific Self-Translators 
(90+ Text-Sets)

Margarita Feliciano (95)

Luciano P. Díaz (113)

Claude Hamelin (144)

text-sets, which are published over three poetry 
collections, involve a Spanish text. The other 
sedentary self-translator, seasoned Lisa Carduc-
ci, has also produced numerous self-transla-
tions; in her case, however, Spanish is involved 
in only two of  them. (We will return to this 
matter shortly.)

2.2.1. Texts and Text-Sets

While self-translation text-sets most often con-
sist of  two self-translation texts, this is certainly 
not always the case, and it is meaningful to our 
understanding of  self-translators’ “fingerprints” 
to consider such divergences. Per Table 15, five 
corpus writers, who together represent four of  
the six frequency categories, have at least one 
text-set that involves more than two self-trans-
lation texts. Even within a writer’s self-trans-
latorly œuvre, we see a clear preference for 
bitextuality, as seen with Martha Bátiz Zuk (5 
out of  6 text-sets), Luciano P. Díaz (109 out of  
113), and Carmen Rodríguez (38 of  41). Yet 
Hazelton distributes his energies evenly across 
bi- and tritextual text-sets (14 vs. 13), and all 
144 of  Hamelin’s self-translation text-sets exist 
tritextually. What makes Rodríguez’s case par-
ticularly interesting is that one of  her text-sets 
contains as many as four texts.

2.3. Biobibliographical Languages

If  self-translation frequency is a fingerprint, 
then the language of  each self-translation text is 
kinesiological in nature since it is through lan-
guage that these texts circulate, just as languages 
are able to circulate through these texts. When 
it comes to self-translation languages, a number 
of  questions can be considered, such as Which 
languages are used? and How are they combined? 

2.3.1. Language Variety

2.3.1.1. Language Variety Within the Corpus

While the corpus analyzed in this article has 
been linguistically designed around the Span-
ish language, the texts contained within the 
corpus are of  course not restricted to that lan-

Table 15. Self-Translators With More Than Two Texts per 
Text-Set

Self-Translators
(Frequency Category: Number 

of Text-Sets)

Number of 
Text-Sets 

(Number of Texts in 
those Text-Sets)

Martha Bátiz Zuk (occasional: 6) 1 (3); 5 (2)

Hugh Hazelton (active: 27) 13 (3); 14 (2)

Carmen Rodríguez (seasoned: 41) 1 (4); 2 (3); 38 (2)

Luciano P. Díaz (prolific: 113) 4 (3); 109 (2)

Claude Hamelin (prolific: 144) 144 (3)
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guage alone, since that would contradict the 
interlingual nature of  the translations being dis-
cussed. Indeed, what we observe is that texts are 
also written in English, French, and standard 
Italian. Table 16 describes the distribution of all 
1366 of these self-translation texts across the four 
languages, highlighting the collective tendency to 
write—whether “authoring” or “(self-)translat-
ing”—in Spanish and, to a slightly lesser extent, 
English.

Table 16. Representation of Self-Translation Texts by 
Language

Language
Number of Self-Translation 

Texts 
(% of All Corpus Texts)

Spanish 548 (40%)

English 488 (36%)

French 288 (21%)

Italian 42 (3%)

The fact that a writer has incorporated Span-
ish into their self-translation practice does not, 
however, imply that all or even most of their 
self-translations involve that language. It is 
therefore meaningful to consider how many 
corpus text-sets actually involve Spanish, per 
Table 17. Note that, since “all” of  the text-sets 
in the œuvre of  a one-time self-translator nec-
essarily involve Spanish, the table does not list 
those writers.

As we can see, levels of  engagement with Span-
ish are very high indeed. This helps to validate 
the use of  “Spanish-language” to characterize 
this corpus of  self-translations and, in turn, its 
self-translators. At the same time, it is note-
worthy that these writers do not necessarily 
incorporate Spanish into their self-translation 
text-sets. Three writers have text-sets that do 
not involve Spanish. For two of  the self-transla-
tors, non-involvement applies to quite a small 
number of  their works: 3 out of  27 text-sets, in 

Table 17. Use of Spanish Language Among “Rare” to “Prolific” Self-Translators

Self-Translator Number of 
Text-Sets

Number of Text-Sets 
Containing Spanish-

Language Texts

Percentage 
of Text-Sets

1 Martha Bátiz Zuk 6 6 100%

2 Manuel Betanzos Santos 4 4 100%

3 Lisa Carducci 51 2 4%

4 David Castro Rubio 25 25 100%

5 Luciano P. Díaz 113 113 100%

6 Blanca Espinoza 34 34 100%

7 Gabriela Etcheverry 19 19 100%

8 Jorge Etcheverry 17 17 100%

9 Margarita Feliciano 95 95 100%

10 Claude Hamelin 144 144 100%

11 Hugh Hazelton 27 24 89%

12 Yazmet Madariaga 
Sánchez

3 3 100%

13 Camila Reimers 2 2 100%

14 Carmen Rodríguez 41 41 100%

15 Alejandro Saravia 5 4 80%

16 Ramón Sepúlveda 5 5 100%
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Hugh Hazelton’s case; 1 out of  5, in Alejandro 
Saravia’s. The third writer, Lisa Carducci, is 
an outlier in this regard, having written only 
a minimal number of  self-translation texts in 
Spanish: 2 out of  51 text-sets17 (as mentioned 
earlier).

How does this level of  self-translator engage-
ment compare with levels for the other three 
languages? Table 18 summarizes the propor-
tions. These findings, along with those observed 
in Table 16 with respect to texts, underscore the 
variations that evidently characterize language 
use within self-translators’ own œuvres.

2.3.1.2. Language Variety Within  
a Writer’s Self-Translatorly Œuvre

The vast majority of  these writers have bilin-
gual self-translation repertoires, which consist 
of  Spanish and English in 13 of  the cases and, 
Spanish and French in 8 others (per Figure 1 
below). The four remaining self-translators 
have either trilingual repertoires (Hamelin, 
Hazelton, Saravia), involving Spanish and 
both of  Canada’s official languages, or reper-
toires that are quadrilingual and additionally 
contain Italian (Figure 2). Carducci is the only 
corpus writer who has incorporated this lan-
guage (cf. Table 18).

2.3.2. Language Combinations  
Within a Writer’s Self-Translations

17 Both of  Carducci’s Spanish-language text-sets—“Pai-
saje” ≈ “Paysage” (2015, pp. 18-19) and “Eternidad” 
≈ “Éternité” (2015, pp. 20-21)—appear in her poetry 
collection Au cœur et alentour.

Table 18. Number of Self-Translators Working With Each 
Language

Language Number of Self-Translators 
(% of All Self-Translators)

Spanish 25 (100%)

English 15 (60%)

French 14 (56%)

Italian 1 (4%)

How are languages combined within these 
writers’ self-translation text-sets? Figures 3 and 
4 provide a summary of  these combinations, 
as they relate not only to the number of  text-
sets they reflect but also to the number of  writ-
ers they represent. 

2.3.2.1. English-Spanish vs French-Spanish

A number of  observations can be made in re-
sponse to these results, the first of  which per-
tains to how Spanish pairs up with French and 
English. There are strikingly different levels of  
productivity associated with English-Spanish 
and French-Spanish: While the same number 
of  people combine the two languages in each 
case (13), there are four times as many En-
glish-Spanish text-sets (312 vs. 78).

2.3.2.2. French-Italian

Despite having four languages in her self-trans-
latorly repertoire, Carducci has combined Ital-
ian with French only. This accounts for most 
(42) of  her 51 text-sets, with the other 9 made 
up of  French-Spanish (2) and English-French 
(7) text-sets. The consistent French-language 
base of  Carducci’s practice corresponds log-
ically to her Francophone Montreal upbring-
ing. Her comparably strong inclination to 
self-translate with Italian, however, would be 
best appreciated in relation to how she came to 
know the language. While she had Italian-born 
grandparents, and although her father spoke 
the Ripabottoni dialect, standard Italian was 
not spoken in the home in which she grew up, 
since neither of  her parents knew the language; 
instead, Carducci learned Italian independent-
ly, in much the same way she learned Span-
ish (L. Carducci, personal communication, 
July 14, 2021).

2.3.2.3. English-French-Spanish

Figure 4 alerts us to the fact that, of  the three writ-
ers who have English-French-Spanish self-trans-
latorly repertoires, only two have text-sets that 
also function trilingually. Hamelin’s self-trans-
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Figure 1. Self-Translators Who Have Bilingual Repertoires

Figure 2. Self-Translators Who Have Trilingual or Quadrilingual Repertoires

Figure 3. Self-Translation Text-Sets per Language Combination

Figure 4. Self-Translators per Language Combination
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latorly behavior is consistent throughout his 
practice, with 144 text-sets containing self-trans-
lation texts in each language. By contrast, 
Hazelton has paid more balanced attention 
to both bilingual and trilingual practices, 
with 14 of  the former (3 x English-French; 
1 x French-Spanish; 10 x English-Spanish) 
and 13 of  the latter. Saravia is the outlier in 
this respect, having consistently worked bilin-
gually within the three languages. He has one 
English-Spanish text-set, one English-French 
text-set, and three text-sets that involve French 
and Spanish. Thus, when self-translating, writ-
ers do not necessarily explore all of  the po-
tential combinations within their respective 
linguistic repertoires (cf. Carducci, Saravia), 
just as they do not explore all of  their active 
combinations equally (cf. Carducci, Hazelton, 
Saravia). 

2.3.2.4. Type-Language vs. Token-Language

On the other hand, we notice that such explora-
tion sometimes goes beyond combinatorial expec-
tations. Hence, certain cases involve more than 
one self-translation text in a given language: En-
glish-English-Spanish and English-English-Span-
ish-Spanish. The first of these combinations 
describes one text-set each in Martha Bátiz Zuk’s 
and Carmen Rodríguez’s œuvres, and four text-
sets in Luciano P. Díaz’s work. 

Bátiz Zuk translated her Spanish-language 
short story “Día de plaza” into English, first as 
“Square Day”—which she describes as a more 
literal translation—and then as “Plaza Requi-
em,” which according to her, reflects major 
modifications (M. Bátiz Zuk, personal commu-
nication, Sept. 22, 2020). In other words, more 
than just the title changes in the English versions 
of this text-set. In Díaz’s case, three of  his po-
etry collections—of which two are in En-
glish, both entitled Nomads, and a third is in 
Spanish (Nómadas)—collectively contain four 
self-translation text-sets in which certain differ-

ences exist between the two English versions.18 
In “The Sailor” ≈ “The sailor” ≈ “El marine-
ro,” for instance, a line in one of  the English 
texts reads “remember those who pollute the 
waters,” whereas the same line in the other 
version is worded as “remember the little men 
who pollute the waters with their pretensions.” 
Similarly, there are a variety of  differences be-
tween Rodríguez’s short stories “Hands” and 
“Hand-Made Times,” the Spanish version of  
which is entitled “Manos.”19 

I have also made comparisons between the two 
Spanish versions and between the two English 
versions of  Rodríguez’s short story text-set 
“Los barquitos en la bahía” ≈ “Tiny Boats in 
the Bay”20 // “Juegos y jugarretas” // “In the 
Company of  Words.” In both cases, a hand-
ful of  syntactical and lexical differences were 
identified: for example, “Del piso 42” versus 
“Del piso 32,” and “disappeared the 19th of  
September” versus “disappeared the 11th of  
September.”

Rather than republications of  existing mate-
rial, the second English and/or Spanish texts 
in each of  the referenced text-sets constitute 
new versions of  the work. A distinction can 
therefore be observed between type-language 
and token-language (Wetzel 2005, p. 1028, ref-
erencing Charles Sanders Peirce), whereby 

18  The four text-sets are the following: 1. “Things a 
child imagines under the rain” // “Things a child 
imagines under the rain” // “Cosas que un niño 
imagina bajo la lluvia”; 2. “Advice” // “Advice” // 
“Consejos”; 3. “Ode to a young poet” // “Ode to 
a young poet” // “Oda a un poeta joven”; and 4. 
“The sailor” // “The sailor” // “El marinero.”

19 The “≈” symbol is used to indicate that the texts 
on either side of  the marker appeared in the same 
publication.

20  The following note appears in the lower right-hand 
corner of  the last page of  the texts: “Translation 
by Heidi Neufeld Raine” (1991, p. 26). Rodríguez 
has confirmed that Neufeld Raine was primarily 
responsible for the translation, but that the latter 
was nonetheless done in collaboration with Rodrí-
guez (personal correspondence, Jan. 28, 2019).
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Bátiz Zuk’s text-set, for example, involves two 
type-languages (English, Spanish) but three 
token-languages (English, English, Span-
ish). Accounting for token-languages in this 
sense allows for the density of  the practice of  
self-translation to be appreciated.

3. What Does It Mean to Self-Translate 
Using Spanish (in Canada),  
Where That Language Does Not Have 
Official Status?

The preceding reflections could, of  course, 
be further nuanced by observations related to 
other matters, such as collaborative self-trans-
lation: who else is involved in the self-transla-
tion process, to what extent, and why? There 
is also the question of  language directionality: 
when is Spanish the linguistic starting point 
versus “destination” of  self-translation, and 
what does it mean when directionality with 
respect to writing order coincides with or dif-
fers from that of  the order of  publication? (For 
broader discussions of  such questions, see Van 
Bolderen, 2021, pp. 155-234, pp. 399-437.) Yet 
the present analysis already goes a long way in 
underscoring the incontrovertible fact of  Span-
ish-language self-translation in contemporary 
Canada, shedding light on the varied nature of  
the practice and its writers as well as on the 
limits of  such heterogeneity and on how this 
juxtaposition contributes to reflecting and, 
especially, unsettling certain established para-
digms of  two-ness. 

3.1. Migrant/Sedentary Self-Translators

Differentiating between writers who were and 
were not born in Canada allows us to appre-
ciate that Spanish-language self-translation in 
this country is a highly migrant practice and 
yet not the exclusive domain of  those born 
abroad. The migrant-sedentary distinction has 
currency in the context of  a country whose de-
mographics and national narratives have—par-
ticularly since the Policy of  Multiculturalism 
Within a Bilingual Framework’s inception—

been so fundamentally shaped and defined by 
immigration. At the same time, the profiles of  
the corpus writers reflect variations in residen-
cy-related notions, helping to complexify our 
understanding of  what it means to describe a 
self-translator as migrant or sedentary. 

As we have seen, migrant self-translators con-
sist of  those who relocated to Canada as adults 
(first-generation migrants) and of  those who 
migrated when they were younger and were 
therefore immersed in Canada for potential-
ly longer and, arguably, at a more impres-
sionable moment of  their lives (generation-1.5 
migrants). Similarly, the idea of  a sedentary 
self-translator is destabilized and de-homoge-
nized by the known presence of  a “third-gen-
eration migrant” writer (Lisa Carducci). The 
misnomer notwithstanding, this term implies 
the idea of  a migration legacy and, in turn, the 
possibility (though not necessarily existence) 
of  second-generation or fourth-generation 
(etc.) Canadian migrants working with Span-
ish. Thus, we are compelled to wonder how 
and to what extent sedentary Claude Hamelin, 
for instance, might fit into such an extended 
framework of  migrant generations.

Notions of  migrant and sedentary are further 
variegated and nuanced by those corpus writers 
who are transmigrants or Canadian emigrants. 
While most of  the migrant self-translators in 
the corpus made their way to Canada directly 
from their country of  birth, we have seen that 
a handful of  writers lived in more than one 
country prior to moving to Canada. This is the 
case for transmigrants Patricia Appleton (Scot-
land, Spain) and Roger Moore (Wales, Spain) 
as well as for Margarita Feliciano who, in ad-
dition to being born in Italy and growing up 
in Argentina, spent several years in the United 
States (California) for postsecondary studies 
and had also returned to Italy for a year (Feli-
ciano, 1981, back cover). Similar remarks could 
be made about Carmen Rodríguez, as she also 
lived in California before moving to Canada 
(Rodríguez, 2020). Meanwhile, we have seen 
that some of  the corpus writers are, in fact, 
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Canadian emigrants. This is the case of  “seden-
tary” Lisa Carducci, who relocated to China at 
the start of  the 1990s, continuing to self-trans-
late there. There are also two other cases of  
emigration, this time among one-time genera-
tion-1.5 migrant self-translators: one returned 
to Chile some time ago, while the other moved 
to England (S. Martínez, personal communi-
cation, April 19, 2016);21 to my knowledge, 
however, their self-translation products remain 
limited to the single text-sets they wrote in 
Canada. 

We quickly appreciate, then, that the distinc-
tions between migrant and sedentary, and the 
migrant qualifiers of  first-generation and gen-
eration-1.5 prove relative, namely to the space 
under study (Canada) rather than to the writ-
er’s biography or other spaces that could be 
examined. For example, surely, in an analysis 
of  self-translation in China, Carducci would 
instead be classified as a migrant self-translator. 
Should a study of  Canada therefore see her as 
both a sedentary self-translator (for her earlier 
publications)22 and an emigrant self-translator 
(for later works)? As this question highlights, 
these distinctions and qualifiers are, of  course, 
also critically defined in relation to self-transla-
tion. In other words, for all of  these self-transla-
tors, and indeed all of  the writers in our corpus, 
Canada is the birthplace (and birthright?) of  
their self-translation practices.

3.2. Text 1/Text 2; Language 1/Language 2

In most cases, corpus writers have bilingual 
self-translatorly repertoires, and each of  their 
self-translation text-sets consists of  two texts, 

21 Sergio Martínez did not identify the specific wri-
ters by name, so I am not sure to which two of  
the four self-translators these relocations apply. 

22 Of  Carducci’s 51 text-sets, 38 (which are contai-
ned within the collections La dernière fois (1989) // 
L’ultima fede (1990)) were entirely written while she 
lived in Canada; her book-length poem, Pays incon-
nu ≈ Paese sconosciuto (2002), was written in Canada 
as well as in Italy and China (L. Carducci, personal 
correspondence, Oct. 26, 2015).

respectively written in two type-languages. 
As we have seen, however, several writers 
self-translate in ways that move beyond these 
thresholds. Some have trilingual and quadri-
lingual repertoires (Claude Hamelin, Hugh 
Hazelton, Alejandro Saravia; Licia Carducci). 
Some of  these writers, as well as a few others, 
have also incorporated three or four texts into 
their text-sets (Hamelin, Hazelton, Martha 
Bátiz Zuk, Luciano P. Díaz, Carmen Rodrí-
guez); and some of  these engage in self-trans-
lation between token-languages, effectively 
exploring forms of  intralingual transfer, à la Ja-
kobson23 (Bátiz Zuk, Díaz, Rodríguez). Thus, 
while most challenges to two-ness are predi-
cated on multiplication, on an expansion beyond 
the binary, we see, in the case of  text-sets which 
partly stem from intralingual self-translation, 
that token-languages challenge two-ness (L1, 
L2) via a kind of  one-ness (L1, L11), reflecting a 
doubling down and doubling back on resourc-
es already existing within the binary system.

3.3. Official/Non-Official Languages

Findings have shown that the degree to which 
Spanish is incorporated into the corpus writers’ 
self-translation text-sets is extremely high, both 
overall and at the level of  individual self-trans-
lators. In the only instance in which this was 
not the case, text-sets were not confined to En-
glish-French pairings but, instead, privileged 
another non-official language: Italian. Indeed, 
while 42 of  the 600 corpus text-sets pair Ital-
ian and French, only 11 combine English and 
French alone. Nonetheless, at least one of  the 
last two languages appears in each of  the cor-
pus text-sets. What we see then is, on the one 
hand, that Canada’s official language structures 
do not prevent Spanish-language self-transla-
tion from taking place and, on the other, that 

23 Recall that this kind of  transfer featured among the 
three that Jakobson proposed: “Intralingual trans-
lation or rewording is an interpretation of  verbal sig-
ns by means of  other signs of  the same language” 
(Jakobson, 2004, p. 139; italics in original).
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official languages are nonetheless dominant as 
languages for combining with Spanish. 

In other words, these Spanish-language 
self-translators work with, but not within, 
Canada’s official languages. The most com-
pelling illustration of  this, I would argue, 
is found in the consistencies and inconsis-
tencies with which languages are combined 
among self-translators who have trilingual and 
quadrilingual repertoires. Hamelin’s steady 
production of  144 poems in French, English, 
and Spanish would seem to express an asser-
tion of  (curiosity about, commitment to, love 
for, etc.) Spanish in the face of  the official lan-
guages, while the inconsistencies involved in 
how languages are bilingually or trilingually 
combined in Carducci’s, Hazelton’s, and Sar-
avia’s self-translations speak not only to the 
writers’ own dexterity but also to a playfulness 
within the parameters set out by (non-)official 
language status.

3.4. Minority/Majority; 
“Diachronic”/“Spatial” Minority

Spanish-language literary self-translation in 
Canada reminds us that, in the context of  this 
country, Spanish is not simply a non-official 
language; it is a minority language. The fact 
that it is simultaneously a major language in 
numerous other countries and on the interna-
tional stage, meanwhile, reminds us that “[t]he 
concept of  ‘minority’ with respect to language 
is dynamic rather than static” and “is the ex-
pression of  a relation not an essence” (Cro-
nin, 1995, p. 86). The form that this “relation” 
assumes, however, has perhaps not been fully 
articulated yet. It would not be suitable, for in-
stance, to classify the major-to-minor shift in 
status of  Spanish in Canada as “diachronic” 
or “spatial” (Cronin, 1995, p. 86). The latter 
refers to language minoritizing that results 
from national boundaries being redrawn, 
such that the locally minoritized language has 
majority status in an adjacent space (cf. the 
Russian language in most Baltic Republics, 
post-Soviet Union). With the “diachronic” re-

lation, by contrast, language status shifts from 
major to minor because of  developments that 
have unfolded in a given space over a relatively 
long period of  time and that leave no “larger 
linguistic hinterland to provide patronage for 
translation activity” (e.g., the Irish language 
in Ireland) (Cronin, 1995, pp. 86-87). 

What we see then is that, in instances where a 
minority language is defined as a diachronic or 
spatial relation, the language undergoing the 
shift in status is endogenous to the minoritiz-
ing space. That is, it existed and was used in 
that space before and after the shift in status, 
but the circumstances and context character-
izing the space changed, and in turn, so did 
the status of  the language. With Spanish-lan-
guage self-translation in Canada, by contrast, 
the language in question is exogenous to the 
minoritizing space. The language acquires mi-
nority status by dint of  reaching or implanting 
itself  in the new space. In the abstract, zeroing 
in on contemporary Canada entails witness-
ing the Spanish language shift from a globally 
major language to a locally minor one. From 
the perspective of  the vast majority of  the cor-
pus writers, namely migrant self-translators 
coming from Hispanophone countries, the 
major-to-minor shift that Spanish undergoes 
is consistently defined on the local scale. For 
instance, when Alejandro Saravia moved from 
La Paz to Montreal in 1986, he would have 
witnessed Spanish shift from a locally major 
language (in Bolivia) to a language that is lo-
cally minor (in Canada).

3.5. Imposing/Imposed Upon

As one collective manifestation of  Spanish 
in Canada, the literary self-translators and 
self-translations that we have examined here 
are simultaneously an assertion of  that lan-
guage and an expression of  minority. Indeed, 
on the one hand, the very presence of  Spanish 
in Canada is an imposition. Self-translations 
are particularly powerful reflections of  this be-
cause a text-set (typically) involves the existence 
of  a Spanish text where, theoretically at least, 
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no Spanish text is needed: after all, the material 
can, will, or already does exist in one of  Can-
ada’s official languages. Yet, as we have seen, 
what the language does through these works 
is contribute to pushing dynamically against a 
number of powerful ontological binaries associ-
ated with text-set constitution, residency status, 
and language status. Meanwhile, the very fact 
of the minority position that Spanish occupies 
in Canada means that the language is also im-
plicitly imposed upon, subject to the pressures 
and parameters of more familiar and stable 
structures, including the binaries it resists. Much 
remains to be examined in terms of Hispano-
phone self-translation. The present discussion 
underscores the value of paying attention not 
only to spaces where Spanish is a major (official, 
dominant) language but also to those in which 
Spanish occupies a minor position.

References

Arrula-Ruiz, G. (2018). Autoitzulpenaren teoria eta 
praktika Euskal Herrian [Doctoral dissertation, 
Euskal Herriko Unibertsitatea]. addi. https://
addi.ehu.es/handle/10810/27983

Bujaldón de Esteves, L., Bistué, B., & Stocco, M. 
(Eds.). (2019). Literary self-translation in His-
panophone contexts: Europe and the Americas. 
Palgrave MacMillan.

dane (2018). Censo Nacional de Población y Vivi-
enda, Colombia. ¿Cuántos somos? https://www.
dane.gov.co/index.php/estadisticas-por-tema/
demografia-y-poblacion/censo-nacional-de-po-
blacion-y-vivenda-2018/cuantos-somos

Cronin, M. (1995). Altered states: Translation and 
minority languages. TTR, 8(1), 85-103.

Dasilva, X. M. (2009). Autotraducirse en Gali-
cia: ¿Bilingüismo o diglosia? Quaderns 16, 
143-156. http://ddd.uab.es/pub/quad-
erns/11385790n16p143.pdf  

Dirks, G. E. (1995). Controversy and complexity: Ca-
nadian immigration policy during the 1980s. Mc-
Gill-Queen’s University Press.

Espinoza, B. (2001). Tango. Ediciones Cielo-Raso.

Feliciano, M. (1981). Ventana sobre el mar/Window on 
the sea. Latin American Literary Review Press.

Gentes, E. (2019). Self-Translation in contempo-
rary indigenous literatures in Mexico. In L. 
Bujaldón de Esteves, B. Bistué, & M. Stocco 
(Eds.), Literary Self-Translation in Hispanophone 
Contexts (pp. 75-102). Palgrave MacMillan.

Gentes, E., & Van Bolderen, T. (2018). Self-translation. 
Oxford Bibliographies in Latino Studies. https://
doi.org/10.1093/OBO/9780199913701-0104 

Gentes, E., & Van Bolderen, T. (2021). Self-trans-
lation. In S. G. Kellman, & N. Lvovich (Eds.), 
The Routledge handbook of  literary translingual-
ism (pp. 369-381). Routledge.

Grutman, R. (2015). Francophonie et autotraduc-
tion. Interfrancophonies: Nouvelle série 6, 1-17. 
https://doi.org/10.17457/IF6_2015/GRU

Grutman, R. (2019). Self-translation. In M. Baker & 
G. Saldanha (Eds.), The Routledge encyclopedia of  
translation studies (3rd ed., pp. 514-518), Routledge.

Haque, E. (2012). Multilingualism within a bilingual 
framework: Language, race, and belonging in Can-
ada. University of  Toronto Press.

Hazelton, H. (2007). Latinocanadá: A critical study 
of  ten Latin American writers of  Canada. Mc-
Gill-Queen’s up.

Hamelin, C. (n.d.). Claude Hamelin, poète : Curric-
ulum Vitae (abrégé). Retrieved Nov. 30, 2015, 
from http://www.claudehamelin.com

Instituto Nacional de Estadísticas, Chile. (2017). 
Censos de población y vivienda. https://www.
ine.cl/estadisticas/sociales/censos-de-pobla-
cion-y-vivienda#:~:text=El%20%C3%BAl-
timo%20censo%20de%20poblaci%C3%B-
3n,51%2C1%25)%2C%20mujeres 

Instituto Nacional de Estadística, Spain. (2021). 
Cifras de población. https://www.ine.es/dy-
ngs/INEbase/es/operacion.htm?c=Estadis-
tica_C&cid=1254736176951&menu=ultiDa-
tos&idp=1254735572981

Instituto Nacional de Estadística y Censos, Re-
publica Argentina. (2021). Poblaciones y esti-
maciones. https://www.indec.gob.ar/indec/
web/Nivel3-Tema-2-24  

Instituto Nacional de Estadística y Geografía, 
Mexico. (2020). Población. https://www.inegi.
org.mx/temas/estructura/

https://www.dane.gov.co/index.php/estadisticas-por-tema/demografia-y-poblacion/censo-nacional-de-poblacion-y-vivenda-2018/cuantos-somos
https://www.dane.gov.co/index.php/estadisticas-por-tema/demografia-y-poblacion/censo-nacional-de-poblacion-y-vivenda-2018/cuantos-somos
https://www.dane.gov.co/index.php/estadisticas-por-tema/demografia-y-poblacion/censo-nacional-de-poblacion-y-vivenda-2018/cuantos-somos
https://www.dane.gov.co/index.php/estadisticas-por-tema/demografia-y-poblacion/censo-nacional-de-poblacion-y-vivenda-2018/cuantos-somos
http://ddd.uab.es/pub/quaderns/11385790n16p143.pdf
http://ddd.uab.es/pub/quaderns/11385790n16p143.pdf
https://doi.org/10.1093/OBO/9780199913701-0104
https://doi.org/10.1093/OBO/9780199913701-0104
http://www.claudehamelin.com
https://www.indec.gob.ar/indec/web/Nivel3-Tema-2-24
https://www.indec.gob.ar/indec/web/Nivel3-Tema-2-24
https://www.inegi.org.mx/temas/estructura/
https://www.inegi.org.mx/temas/estructura/


Trish Van Bolderen

150

Autotraducción, América Latina y la diáspora latina

Jakobson, R. (1959/2004). On linguistic aspects 
of  translation. In L. Venuti (Ed.), Translation 
studies reader (2nd ed., pp. 138-143), Routledge.

L’Île - L’infocentre littéraire des écrivains québé-
cois. (n.d.) Lisa Carducci: Notice biographique. 
Retrieved November 21, 2015, from  
http://www.litterature.org/recherche/ecriv-
ains/carducci-lisa-109/

Manterola Agirrezabalaga, E. (2011). La autotra-
ducción en la literatura vasca. In X. M. Dasil-
va, & H. Tanqueiro (Eds.), Aproximaciones a 
la autotraducción (pp. 111-140). Editorial Aca-
demia del Hispanismo.

McCormack, B. (2020). Red tiles, white mosa-
ic: Indigeneity and the institutionalization of  
multiculturalism in Canada and Canadian 
literature—towards a literary and political history 
[Doctoral dissertation, University of  British 
Columbia]. UBC Open Collections. https://
doi.org/10.14288/1.0394586

Monzón Rodríguez, S. (2020a). Poetízame las ga-
nas, “poema ii” ≈ Turn my yearning into po-
etry, “poem ii.”  TranscUlturAl, 12(2), 70. 

Monzón Rodríguez, S. (2020b). Proceso de balcón 
en cuarentena ≈ Quarantine balcony in the 
midst. Connections: A Journal of  Language, Me-
dia, and Culture, 1, 86.

Nómez, N. (Ed.). (1982). Chilean literature in Ca-
nada/Literatura chilena en Canadá. Ediciones 
Cordillera.

Porter, J. (1969). Bilingualism and the myths of  
culture. Review of  Canadian Sociology and An-
thropology, 6(2), 111-119.

Ramis, J. M. (2017). The failure of  self-translation 
in Catalan literature. In O. Castro, S. Mainer, 
& S. Page (Eds.), Self-translation and power: Ne-
gotiating identities in multilingual European con-
texts (pp. 95-117). Palgrave Macmillan.

Rodríguez, Carmen. (2020). Extended bio & career. 
Carmen Rodríguez. Retrieved January 20, 
2020, from http://www.carmenrodriguez.ca/
extended_bio.html 

“Roger Moore.” (n.d.). Atlantic Canadian Poets’ 
Archive. Retrieved December 15, 2020, from 
http://www.stu-acpa.com/roger-moore.html 

Rumbaut, R.G. (2004). Ages, life stages, and genera-
tional cohorts: Decomposing the immigrant first 

and second generations in the United States. In-
ternational Migration Review, 38(3), 1160-1205.

Santoyo, J.C. (2019). Self-translation and indige-
nous literary revival in Spanish America. In L. 
Bujaldón de Esteves, B. Bistué, & M. Stocco 
(Eds.), Literary Self-Translation in Hispanophone 
Contexts (pp. 49-74). Palgrave MacMillan.

Statistics Canada. (2017). Focus on Geogra-
phy Series, 2016 Census (Statistics Canada 
Catalogue no. 98-404-X2016001). https://
www12.statcan.gc.ca/census-recensem-
ent/2016/as-sa/fogs-spg/Facts-CAN-Eng.
c f m ? T O P I C = 5 & L A N G = E n g & G K = -
CAN&GC=01

Statistics Canada. (2018). Population and dwelling 
count highlight tables, 2016 Census. https://
www12.statcan.gc.ca/census-recense-
ment/2016/dp-pd/hlt-fst/pd-pl/Table.
cfm?Lang=Eng&T=101&S=50&O=A

Stocco, M. (2018). La autotraducción como práctica ch’ixi 
textualizadora de un tercer espacio en la actual literar-
tura originaria latinoamericana: El caso de los poetas 
Mapuche en Argentina y Chile. [Doctoral disserta-
tion, Universidad Nacional de Cuyo]. conicet 
Digital. http://hdl.handle.net/11336/81264 

United States Census Bureau. (2019). Population 
Estimates. https://www.census.gov/quick-
facts/fact/table/US/PST045219

Van Bolderen, P. (2021). Literary self-translation and 
self-translators in Canada (1971-2016): A large-
scale study. [Doctoral dissertation, University 
of  Ottawa]. uO Research. https://ruor.uotta-
wa.ca/handle/10393/42749

Vega, R. R. (2015). La textualización de la diglosia 
en las autotraducciones intraestatales. El caso 
del gallego. Quaderns 22, 167-180.

Villedieu, Y. (1986). Claude Hamelin : La passion 
de chercher. Interfaces 9(2), 8-11.

Washbourne, K. (2019). Spanish translation in 
the U.S. and Canada. In R. A. Valdeón & A. 
Vidal, & J. Muñoz-Basols (Eds.), The Rout-
ledge handbook of  Spanish translation studies (pp. 
85-101), Routledge.

Wright, T. C., & Oñate R. (2012). Chilean political 
exile. In L. Roniger, J. N. Green, & P. Yankele-
vich. (Eds.), Exile & the politics of  exclusion in the 
Americas (pp. 145-162), Sussex Academic Press.

http://www.litterature.org/recherche/ecrivains/carducci-lisa-109/
http://www.litterature.org/recherche/ecrivains/carducci-lisa-109/
http://www.carmenrodriguez.ca/extended_bio.html
http://www.carmenrodriguez.ca/extended_bio.html
http://www.stu-acpa.com/roger-moore.html
https://www12.statcan.gc.ca/census-recensement/2016/dp-pd/hlt-fst/pd-pl/Table.cfm?Lang=Eng&T=101&S=50&O=A
https://www12.statcan.gc.ca/census-recensement/2016/dp-pd/hlt-fst/pd-pl/Table.cfm?Lang=Eng&T=101&S=50&O=A
https://www12.statcan.gc.ca/census-recensement/2016/dp-pd/hlt-fst/pd-pl/Table.cfm?Lang=Eng&T=101&S=50&O=A
https://www12.statcan.gc.ca/census-recensement/2016/dp-pd/hlt-fst/pd-pl/Table.cfm?Lang=Eng&T=101&S=50&O=A


The Spanish imposition: Literary Self-Translation  
Into and Out of  Spanish in Canada (1971-2016)

151

Mutatis Mutandis. Revista Latinoamericana de Traducción 
Vol. 15, N.° 1, 2022, enero-junio, pp. 130-151

How to cite this article: Van Bolderen, T. (2022). The Spanish Imposition: Literary Self-Trans-
lation Into and Out of  Spanish in Canada (1971-2016). Mutatis Mutandis, Revista Latinoamericana 
de Traducción, 15(1), 130-151. https://doi.org/10.17533/udea.mut.v15n1a08


