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Sinophone verses from lyrical (e)scapes:
an account of poetics and poiesis in distress

by Simona Gallo

ABSTRACT: The initial outburst of the pandemic, in early 2020, forced China and the rest
of the world into seclusion, anxiety, social alienation. In the Sinosphere, a human
response to the aporia of isolation is the lyrical production, a prosperous literary activity
through which the individual gives shape to a collective consciousness.

The present paper examines a collection of Sinophone verses sprung from the
Covid-19 threat and dismay, as a psychic necessity to re-organize the perception of the
outer world. Specifically, it studies a body of fifty-two poems composed by twelve lyrical
Sinophone voices, published in Chinese in a spring number of the respected literary
journal Jintian 4~ X. This investigation primarily focuses on the cultural, aesthetic, and
psychological value of a lyrical polyphony embodied by unchained Sinophone voices,
which sing against the background of a common predicament. In parallel, it reads the
collection as a collective memory and a cultural repository, engendered by a narrative
projection of experience: to that end, it combines a narratological approach with the
observation of certain lyrical features of a “poetics of distress”.

KEY WORDS: Sinophone poetry; Covid-19 pandemic; distress; collective consciousness;
cultural repository
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WHAT POETRY IS, WHAT POETRY DOES
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(2020.2.16)

“Definition of Poetry”

In the white terror of

Plague annihilating people door by door
Humans try to recognize their own tiny voices
(February 16, 2020)

With this three-line poem, created and self-translated in the United States at the
beginning of the coronavirus pandemic,’ Mai Mang % 2 (pen name of Huang Yibing)
provides an intriguing outlook on the age-old dilemma of “what is poetry”. This concise
yet dense verse powerfully sketches a compound picture of its ontology: first, poetry is
the shelter as well as the guiding light amidst the turmoil; second, poetry is primarily a
voice of the individual, but ultimately a human (and thus, intrinsically collective)
experience. In addition, this poem artfully abstracts the theoretic foundation and the
field of investigation of the present study, which aims at looking into the description of
pandemic disquiet through a Sinophone lyrical polyphony.

As a matter of fact, the urge to seek refuge in the aesthetic realm turns out to be a
natural impulse in a time of crisis—a moment when creating becomes a therapeutic,
cathartic act that helps one process the multifarious psychological events (Turner). As
scientific research has indeed proved that writing encourages the reorganization of
inner thoughts and can reduce emotional anguish (Baikie and Wilhelm), it is far from
surprising that a time of crisis is also documented in journals and described by poetry,
two of the most effective patterns for rewording memories, distress, and perceptual
consciousness of external events. In this respect, it should be reminded that what is best
related to the re-interpretation of the human experience and to the recoding of
meanings is the semiotic practice of narration (White 1).

" One of the “four poems” created for the cycle “Corona Conversations—East and West” organized
by the Cuny forum of The City University of New York.

2 A respected scholar and critic, who also established himself as a poet in the 1980s. He was born
and educated in China, and he graduated and received his Ph.D. in Chinese Literature from Beijing
University. At the beginning of the 1990s, he moved to the United States and in 2001 he obtained his
second Ph.D. in Comparative Literature from the University of California. He is currently Associate
Professor of Chinese and Curator of the Chu-Griffis Asian Art Collection at Connecticut College, and a
bilingual contemporary poet.
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To that end, the Covid-19 pandemic is no different. China has witnessed the
mushrooming of diaristic records together with a flourishing production of lyrical
accounts, stemming from casual as well as professional writers. As Federico Picerni
reminds us, the well-known Fang Fang’s 77 77 Wuhan Diary is only one among the
myriad of “pandemic products”, whereas what he has christened “pandemic poetry”
(124-25) occupies a prominent position and hence deserves scientific attention.

LYRICAL (E)SCAPES: BODY AND MIND OF THE RESEARCH

Although not disregarding the relevance of the prose memoir, the present paper
focuses on the poetic accounts, intended as the embodiedness of a subjective
experientiality in reaction to the unsettling encounter with a global plague. Specifically,
it observes a body of poetry composed in Chinese during the first months of 2020 and
selected by the spring issue (n. 125) of the “new” Jintian 4 X / Today,? defined as a
legacy of “the first underground literary journal in Maoist China”, as well as the major
storefront for experimental and avant-garde poetry in the aftermath of the Cultural
Revolution and a “sanctuary for a freedom of expression” (Yeh, “Light” 380). Re-born
outside of China in 1990 (ten years after the repression of the government) the “new”
Jintian 4 X/ Today (hereinafter Jintian) can no longer be considered an unofficial
publication (Van Crevel, “Unofficial” 29-30), but preserves its vital features as its editorial
board still consists of liberal-minded poets.? The following lines excerpted from Bei
Dao’s 4t %° iconic poem Xuangao & 4 (Declaration, 1980?) might in this connection
remind us of the journal’s “ethical manifesto”:

3 Founded in 1978 by Bei Dao 4. & (b. 1949) and Mang Ke # % (b. 1951), the Beijing-based Jintian
was the first underground literary journal in Maoist China. Its appearance coincided with “the outburst of
vitality in poetry, and became “the major source of inspiration” and a privileged target of criticism” (Yeh
“Lamp”; “Cult” 51). At the time, Jintian was the fountainhead of Menglongshi f it.1% (Obscure Poetry or
Misty poetry), of avantgarde experimental poetry, as well as a landmark for Chinese literary history. It was
closed by the authorities only two years later, but in re-established outside China after June Fourth by Bei
Dao and other driving forces, hence becoming “a thing of not just the past but the future, [...] especially
in the first few years, with an appreciable if contested measure of literary-exilic identity” (Van Crevel,
“Unofficial” 29-30). Jintian's current webpage (https://www.jintian.net/) offers open-access versions of all
the volumes issued since 2003.

4 Such as the prominent poetic voices of Ouyang Jianghe B FE VL 7 (1956), who is currently
Jintian's president, Han Dong % % (1961), Zhai Yongming % 7k B (1956), and the exiled poets Yang Lian
# % (1955), Wang Jiaxin E K 37 and, of course, Bei Dao, who contributed to reviving the journal Jintian
from Sweden, as a forum for Chinese writers abroad, serving as chief editor.

> Former co-founder of Jintian and the current chief editor, Bei Dao (pen name of Zhao Zhenkai &
#&% FF) was indeed one of the first to reassert “the individuality of poet in poetry” (Yeh, “Cult” 60-61), and
he is now one of the most acclaimed and influential Sinophone poets: his work has been translated into
more than thirty languages. Banned from China as a literary and political dissident after the Tiananmen
Square facts, during which he was in Berlin, he became an exiled voice from Europe and an American

Saggi/Ensayos/Essais/Essays
N.28 -11/2022 ISSN 2035-7680

288



Universita degli Studi di Milano

R E KL
ERAREBNERE,

I am no hero.

In an age without heroes,

| just want to be a human being’

The declared rejection of the official role of the poet and the independence of the
journal from Mainland China, ergo from the official (guanfang E 77) establishment, is
indeed a key factor as it theoretically discharges its literature from any role within the
institutional power. On that account, it concedes us to leave aside the sociopolitical
aspects of the responsibility of the poets during the pandemic, which have already been
competently discussed by Picerni in his essay about “pandemic poetry”. And
accordingly, it allows for a closer observation of poetry as a literary phenomenon driven
by historical and psychological forces. As a typical human manifestation: this is even
truer for China, where “poetry occupies a hallowed position” (Lupke 1). In this respect,
it may be worth reminding that in the post-Mao era, a proper “cult of poetry”,® as named
by Michelle Yeh (“Cult”), took hold and the poetic practice captivated variegated
audiences and channels, including unofficial journals, websites, and blogs.

The object of this research coincides with the special section Chun zhi ji: Gengzi yi
shi zhuanji % 2 %—— % F J% ¥ % % (Rite of Spring: a collection of a gengzi-year®
pandemic poetry), composed by twelve lyrical voices and fifty-two works, indexed as
follows:

ElV: +t8 p.4 (Zou Bo, 7 poems)'°

BR VL 7 #E p.21  (Ouyang Jlianghe, 2 poems)
e NE p.25 (LiJianchun, 6 poems)
L4 #E  p.31 (Liang Xiaoman, 2 poems)

naturalized citizen in 2009. He now resides in Hong Kong, where he also teaches Humanities at the
Chinese University.

¢ Originally published in 1986, in Bei Dao shixuan At & 1% i% (Selected Poems by Bei Dao), and now
available on Jintian's official website.

7 As Lupke observes, “Whereas contemporary poetry in Hong Kong and Taiwan evolved in a
manner reasonably clear of unwanted political attention, in mainland China poetry was pressed into the
service of the state” (1).

8 By “cult of poetry”, Michelle Yeh refers to “the phenomenon and the concomitant discourse in
the 1980s and the 1990s that bestows poetry with religious significance and cultivates the image of the
poet as the high priest of poetry”. Therefore, it denotes a sort of “religious poetics that is based on the
worship of poetry and that inspires a religious-like devotion among poets” (Yeh, “Cult” 52-53).

° A “gengzi J¥ F year” in the lunar calendar indicates a thirty-seventh year in the sexagenary cycle,
thus implicitly 2020 (from 25 January 2020 to 11 February 2021). Remarkably, according to the traditional
Chinese cosmology of the classic Santian zhengfa jing = X IE 7 %2, a gengzi year is when “both propitious
and unpropitious signs will appear”, as underlined by Stephen R. Bokenkamp and Peter S. Nickerson (396).

1°The translations in brackets are mine.
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B #E p.33 (LanLlan, 2 poems)

K JLE  p.37  (Zhang Zhihao, 9 poems)
Z K ¥ Y  p.46 (Zhai Yongming, 5 poems)
MR AR —%® p.56 (Chen Dongdong, 1 poem)
KA AE  p.59  (Song Mingwei, 5 poem)
B¢ AE  p.71  (WangJiaxin, 5 poems)
KFIL —¥ p.76 (Song Zijiang, 1 poem)

B % NE  p.79 (LiuWaitong, 6 poems)

Another rationale for the adoption of this specific group of texts deals with the
calibre of the contributors, namely professional intellectuals, authors, and translators of
the “Sinosphere”' who seem to share an unfettered literary vein. In addition, the
selection offers a substantial degree of heterogeneity, as it collects works written
between February and April from three sociocultural milieus, namely Wuhan, China
outside of Wuhan, and outside of China, thereby bestowing a rather prismatic
representation of the contingency from diverse (lyrical) landscapes.

The present paper intends to introduce this body of poems (“Rite of Spring”,
simply referred to as Jintian) as a cultural repository performing as historical record, in
that the meaningful picture of the psychic displacement can be read as a choral
narrative of the COVID pandemic distress. In my approach, | call upon the theoretical
framework outlined by the narratologist Monika Fludernik, who in her cognitive
narratological structure explains that “many lyric texts—though they do not tell a
story—purvey hints of experientiality ' in the intermittent evocation of a specific
human consciousness embodied in a specific time and place” (“Natural” 259)." She
describes narrativity as a quality attributed to the text by the reader rather than intrinsic
to the text itself (Introduction 109), also suggesting that narrativization is brought forth
by the hermeneutical process (Towards).

Bearing in mind that the postulate of poetry and narrative as two different entities
has been widely demystified, | will read my corpus as a narrativized lyrical scape by
scrutinizing three momentous constituents: milieux, characters, and events-related
consciousness.

" A complex concept and subject matter currently debated among scholars, and closely
investigated by Cambria Sinophone World Series, headed by Professor Victor H. Mair.

2 The concept “experientiality” is described as a literary phenomenon reflecting a “cognitive
schema of embodiedness that relates to human existence and human concerns” (Towards 9)

* Another worthy aspect of Fludernik’'s cognitive narratological framework is the idea of
“narrativity qua experientiality without the necessity of any actantial groundwork” (Towards 9), in other
words, “there can therefore be narratives without plot, but there cannot be any narratives without a
human (anthropomorphic) experiencer of some sort at some narrative level” (Towards 9-10).
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THE MILIEUX: BETWEEN REAL AND IMAGINED SURROUNDINGS

The traditional categories of time and space materialize throughout the corpus in their
concrete and envisaged dimensions, which often appear entwined and are sometimes
even indiscernible. First, it is worth highlighting that some paratextual notes help locate
the verses in a tangible location' and timeframe. Many poems, in fact, close with a date,
be it a conventional reference or an allusion to the Chinese lunar calendar, as in the
following instances:

T IE A + 7L Uintian 27)
On the 19th day of the first month (of the lunar year)"

F IF A H W™ Uintian 28)
On the 24th day of the first month (of the lunar year)

In a few cases, a simultaneous reference to both these perspectives occurs:

TEA+TM, 2020.2.7 (Jintian 26)
On the 14th day of the first lunar month

Even more compelling is the transfer to a figurative level, where the “first month
of the lunar year” shifts from a statement to a synecdoche, like in the following lines by

Song Mingwei & B ¥:

ZARET e, CARAL

7| & A 3% B Rk AL X (intian 59)
February, not yet begun, has abruptly ended
Ice-cold poetry melting in the wind

February is then associated with fleeting and loss, the epitome of misery as
suggested by Wang Jiaxin £ X7 in the following poem:

"ZRe BARBHKAER, "

e HI 5 /R 40 5 Y X B 3
ZJUR AW AFIH 5 Uintian 71)
“February. Get ink, shed tears.”

A line by Pasternak

unceasingly quoted these days

4 Such as Yu Duolunduo T % 16 %, “from Toronto” (Jintian 19).
15 Unless otherwise specified, the translations are mine, | am thus fully responsible for any poor
translating choice.
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Quite frequently, this stage converges with a pale glimmering of spring, given the
fact that, according to the Chinese tradition, the first lunar year inaugurates the spring
season (Chunjie % 7). Such natural rebirth feels deeply contradictory in the fact of such
mournful surroundings, as depicted by the line below:

FECHEHRAENEEET, MAKETE. (intian 27)

fresh grass has sprung out over the withered to greet the instep, miserably.

In this connection, two basic attitudes take place: either the hopeful longing for a
return to life or a nihilistic portrait of an unsympathetic other.'®* A meaningful example

is offered by Li Jianchun’s Z 2 %& poem Zaochun: dao Li Wenliang % %& ——1& & X & [E
4 (Jintian 25):

&

—REEXREL

RIVEEH,

REEKZEXFAEMBEF.

RIS ERR-AWED, i, T,

BT LZREN—RAIH TR,

[...]

bR RER., KEWD, BEWMEHXE,

PN ONC TR =

RATFITE R, 15X B — AR,

T AKRRE, AEFELH.

TR, AR B A, AR BT B 5,

AR B 4 B

KR, BUFTRMRKRAM. Uintian 25)

“The Early Spring: Elegy for Dr. Li Wenliang”

I held back my sorrowful pity,

tried hard to lengthen my observation of the cold woods in the early spring.

The stimulation, the prayers, the appeals from 9 p.m. to 2 a.m. last night,

hovered over a small bamboo grove in divinely spirited mountains.

[...]

There were also twitters of azure-winged magpies, quarrels of sparrows, and
faint but agitated throats of orioles, who glimpsed the morning-whites from the thorn-bush.
Farmers opened their gates and spat outside, as desolate as these hills.

One needed to look hard to tell the lines of misty hills in distance.

The luxuriant nature of Camphor tree and sweet Osmanthus was less revered as that of pine
trees,

barks rugged,

resembling dragon scales, a disposition of a people that has lost their language."’

16 See, for instance, Zou Bo’s poem Lichun fugong 31 % £ T (Beginning of Spring: back to work), p.
13, and Zhang Zhihao's Erduo neng kanjian de E- % &t & . #7 (What ears can see), p. 43.
7 Translated by Yan Zhou.
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The natural environment stands then as a major locus of representation and
symbolic narrative itself, as it functions as an allegoric transposition of the
circumstances. Nonetheless, other lyrical settings locate the experiences: some of them
perform as desired atmospheres of relief, such as a place of memory and a faraway
home, but also a chimerical haven of rest and serenity, as depicted by Zhang Zhihao's

Tk & poem Jielai de shi & 5k #73F (Borrowed poetry).

AR 2 £ R —#

R B b A4 T £ M | (Jintian 42)

Riding your bike around the East Lake in Wuhan
Around the cherry blossoms in Cherry Blossom Park

In parallel, the latitude of the scenery is extended to visible places, such as
hospitals and graveyards (Jintian 10, 12, 33) as well as places hidden from sight, e.g., hell
(diyu 32%£), also sometimes referred to as the underworld (Jintian 83), “Hades”, or the
land of the “Styx” (Jintian 32, 50). Another relevant arena highlighted by poetry is the
human body as a dynamic site of life, a vivacious succession of happenings dominated
by the relentless flow of time, even by the ferocious action of the disease. The body is
then pictured as a beset area, like the besieged city of Wuhan, recalled and represented
by most of the poets, among whom | quote the woman poet Lan Lan, from Gengzi nian

wuyin yue ji £ F 4 )X & F it (Records of wuyin month'® of gengzi year):

W, KRR B KRR

B e fuf= e, A#T= L — A Uintian 33)

The city, transformed into hospitals and funeral homes.
Pervasive smell of sanitizer. Not a soul in sight.

The “infected” city of Wuhan (ganran de chengshi & %%t 3% 77) is indeed not only
pictured as a crucial coordinate, but also as a character, and a metonymy:

W IR e B B A 2

AR KA AL

Y Kk & & AW (intian 47)

And what to say about W’'s mouth?

Now sealed, on to the past

Now wide open, prepared to devour everything

As we read in the above-quoted lines from “W 3, #7 [F %" (W-city shadow), a poem
by Zhai Yongming & 7 B, Wuhan (that is W 3%, the “W-city”) is transfigured into a lively
anthropomorphized agent playing an active role. This is also the case with a number of
other elements, discussed hereinafter.

'8 That is, the first solar month of a gengzi lunar year.
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THE CHARACTERS: AGENTS AND TROPES

Amidst a rich corollary of (what | here conventionally name) “characters”, we could
identify the two categories of “heroes” and “anti-heroes”, to use familiar language, or
the victims and the oppressors, flanked by dispassionate arbiters. Quite predictably, the
enemy par excellence is the virus, portrayed by Zhai Yongming as a devious behemoth

(iaohua %% #&; jushou E £) and an unmerciful, blind executioner:

AEAHME, ToRk, LZERRKA Uintian 53)
The virus does not differentiate between areas, between the rich and the poor. It Kkills
indiscriminately.

It is also pictured as a vicious and sly creature, aided by unsuspected accomplices,
including bats, evil birds, and omens of death. In Liang Xiaoman’s %/ Z words:

R TC 2K B o 8 o\

E IR IR 1 B 2 W R B
WEREZAEZREFE

Bzl B 5 iR

[...]

T Rdmig R, —wEIZI8JE Uintian 31)
Innumerable bats rush in

tremendous waves towards the treacherous precipice
brought by black wings

flickering shadows

skimming over the surface of the sea

[...]

Countless bats rising, like a fierce pain

Once the infection has breached and infringed on the human bodies, no defence
may be vigorous enough against this invader—as we read. The most common
measures, namely isolation, social distancing, and sanitisation, force standoffish
behaviour and engender a dreadful atmosphere since humanity is also restrained and
hidden by a disposable sanitary shield. The mask acts indeed as a fence screening off
words, expressions, feelings, “the smell of fear” (Jintian 53), and even the human
identity. Underneath the mask (kouzhao B %, a word which occurs twenty times
throughout the collection), everybody becomes nobody:

DERE AR wEKREIL

b A E By R = & T [ intian 23)

The problem with the mask: it covers a face
much wider than an undraped sky
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LLIEEEREREH

KA BB I A, W% EE 0K E B A Uintian 34)

Behind layers of masks

Me and the people around me, gagged humans who lost their face

The counterattack is performed by the “squad” of the finest warriors, globally
recognized in the medical staff, the white-clothed impartial judges who embody the
“paradox of creation” and the Charon of our times, as suggested by Lan Lan in Zhongguo

yisheng # &l & & (Chinese doctor), opening as follows:

FEEA R, RETGATHH T

IR¥F, B TR BB A

PR B BB # A B 18 B 1] A S 6 P

T8 B & K ATUR JE & 7 # (Jintian 35)

Dear Chinese doctor, disciple of Kos from East Asia

Dear guardian of the Rod of Asclepius

Your feet often wander outside the gates of the underworld
Your white collar bears the solemn silence of the antiseptic

The quintessential hero is, of course, personified by Doctor Li Wenliang Z > &
(Jintian 33), “the foremost Savior who died first” (jiuren de ren xian si le $x A\ # A 453
7)), to whom several poets pay a lyrical tribute, including Li Jianchun, Liang Xiaoman,

Zhang Zhihao and Zou Bo 4R J%.
Between life and death also lies poetry, which is “the morning’s ear” (Zaochen de

erduo % & i E 2%), root and route of humanity:

A7 HE B A B AT o 18] A A T
—MA——X T EFF, Bl

RAEBEDE, AHELTHA
6 AUE AN 3L # B I E Uintian 5)

Last night the god of death took from us

a person—This is not poetry, for

the deceased wore a facemask, death a mask
Poetry must confront the features of the dead

The dead, or better the “countless dead” (wushu ge sizhe 74t/ 3. %, Jintian 29),

who stay alive on the day dedicated to the dead, Qingmingjie 7& 8 %7 (Jintian 55, 74-75),
are the victims of a harsh spring, as we read in Zhang Zhihao's lines:

A UFIERAFERE
RILTEEANFERETH
ik, KZHAEHE
BRET T

B b kK
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HBHE R SIS AT

T IR 16 # 2 & # (Jintian 44)

| can remember this spring, but

Of this spring | cannot remember the fallen
Petals, too many petals

Falling endlessly at day

Keep falling at night

At times | would stand under a tree

Look towards her with infinite pity

On Earth, the mourners can only rely on the memories (Jintian 65), face this cruel
life, and endure as a sort of retaliation for surviving. Particularly striking is a quotation
from Ovid, proposed by Liang Xiaoman:

frf 5 x i AN A B.

—— B2 1E (Jintian 32)

“you will mourn for others, and enter sorrows”
- Ovid

Quite interestingly, “the sky” (Tian X), and more commonly God (Shangdi + %),
are pictured as unresponsive witnesses of a human tragedy, sometimes even ruthless
and cold-blooded:

R F AR R E 4R 2L

B R Z AR A 4% T B (Jintian 16)
Here is the key to our times

Yet, even the Sky is helpless

wRALME, FRET

TAE, )

KRIZHTFR, BEHXE
EAECHE E A, EEEAN

W R L ENEAN

XA G, AE IR Uintian 31)

the mask transforms you, Cassandra

no one listens, God will rebuke

his forgetful people, ferocious ravens feeding on waste

the throat of the Styx has been strangled, who in the void

are mourning the loss of loved ones

bite into the pomegranate, mutilated snowflakes deluge the bottom of the heart

Pieta

Mg R A — X e

How comes it thus? Unfold, Celestial Guide,
And whether here the Race of man will end.
——NMilton, Paradise Lost, Vol. 11 (Jintian 59)
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[...]1frd8 7~ £ 7 i 5 B9 4 B (Jintian 84)
Pointing out God's forgotten map

Nature plays the same unrewarding role of implacable enforcer of fate: supporting
life while assisting death.

BENEREF, ERZHEH, f##. (intian 40)

Violence is in the air. The field of life and death is diaphanous, placid.

BHAREABALE, HELE,

EMFAERE. TUEL RAKK. °
WREREAWAEAT, MM ZE I E,

B B B 41, 1235 AFARA

BE—MBLAKEE®T, (Jintian27)

I do not reproach Nature for being pitiless, she too is angry.
But no, this is pretentious, absurd. The firmament is just cruel.
If the Sky was angry, he would find a way,

As he shines over all the things, and conceals

The good and the bad inside a landscape painting.

w5 E%

& ¥eEE A K ERF /N, (intian 26)
Death and nature

Changed masks, then reached the farmyard.

As one of the main characters, Death (sishen 3t##) surfaces on many occasions
and in different disquises: as an old woman with white hair or as a ground glass (Jintian
28, 56), she is pervasive. Then, she acts in silence, undisturbed:

EA-FR, T E & A E (intian 66)
This morning, Death furtively approached the mortal realm.

RAE R EREIRR, F7HTF Uintian 65)

Only Death, harvesting souls. All things are soundless.

EVENTS AND RELATED CONSCIOUSNESS: THREADS OF (INNER) VISIONS

Death is perceived as a synesthetic experience, symbolized by the colour white, a
solemn silence, a smell of antiseptic and an unfathomable void.

1° Quotation from the Xiaoya /)N # (Minor Odes) of the Shijing % % (Classic of Poetry).
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6 BEA
R T A B R S

A K 40 f 55 A5 (Jintian 55)
The abyss of white

Is the unfathomable unknown
To which the Sky holds the key

But as a human event, death (siwang %L 1°) is eventually collective.

ARUE, BRATEKHEH %D

— &% 2 7 3T Uintian 8)

After today, our life story ends forever
We have learnt to die together

Death also means darkness (Jintian 9), or absence of light (Jintian 28), which
echoes a sense of being in the dark and, therefore, a sense of fear and suspicion (Jintian
10, 33, 76). This general feeling of mistrust is a symptom of frustration and anxiety
induced on the one hand, by a condition of uncertainty and, on the other, by the
antisocial dimension of seclusion.

HAALED EG| RAR
HART 0 E5|RASR
RERTEHETRE

2R ERIRE?
EHEEERREE

B A& 3 AR AE R T7 (Jintian 76)
Someone without a mask spreads panic
Someone with a mask spreads panic

The fridge stuffed with frozen dumplings
Will we retrieve the warmth of home?
Quarantining in a tiny flat

The relatives we miss are always far away

But also:

ATERTHREET

#* % 2| ¥ 5z BE A—— (intian 15)
Finally achieved social alienation

| see the vastness of the void

Loneliness and silence (Jintian 13, 40) boost an epidemic alienation, a psychic
condition of severe distress from which anger, melancholy and even suicidal thoughts
are triggered (Jintian 27).
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R ETT T R -

"X RETE, XAEES. "(intian 42)
Take note of these words:

“This is not living, it's begging”

25—k,

ZEA K

% 3L % 894 B (intian 14)

like hanging oneself,

like committing suicide,

while reaching for the good old days

Emotional stability is shattered by such tremendous adversity, repeatedly
allegorized by the end of the world (moshi & {tt).

R EFElE, #1& A & 4% %% (intian 62)
Judgment Day arrives, but no one can be redeemed

MREEEEERS

B A4 # % 3 K B Uintian 77)
Rationing affection and toilet paper
Let's practice the Apocalypse together

Confronted with this anguished catastrophe, the human being encounters the
depth of fear (Jintian 51, 52, 54). This is when the vulnerability of despair brings him to
quest for a religious belief and a God:

REAMZ? B2 FLERG?

A N E B F L

A# e & 4B E = (Jintian 78)

Still far away, Summer? Will | see you again?
Someone climbed the Lion Rock: a shout
Earth and sky as the echo of despair

KBmEXTEMNLAEERIL? €

=GR B| AL — R R R

[...]

RE A Z T B RS IR AL F R B B F (intian 34)
| want to know where the monument to faith is, and if
it is big enough to host an honest soul

[...]

one must seek truth or God from the tortured, innermost conscience

But, finally, in Zhai Yongming's words,
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o B E By 4 R A BB & TR Uintian 52)
The coda of the insane can only be untamed

POETICS AND POIESIS IN DISTRESS: SOME CONCLUDING REMARKS

In 2017, the French philosopher and sinologist Francois Jullien published his pamphlet
Dé-coincidence. D’ou viennent I'art et I'existence to share his reflections on our intellectual
history and human existence. The focal point is the concept of “dé-coincidence”
(decoherence/incoherence) as a fundamental tool for understanding our times, namely
a substantial divergence from what is deemed normal. Jullien then posits that this écart
constitutes a proper element of human existence (better, “ex-istence”),® in that only
when the human being deviates from the logic of adequation and withstands his
marginalization he can find true freedom (33-42). In the aesthetic domain, which stands
as the foremost field of Jullien’s thoughts, freedom emerges from the exile of the
familiar and the breaking of symmetry. But how exactly is this in relation to what was
discussed above?

| venture to consider “Rite of Spring”—a body of texts created through or for the
aporia of isolation—a hiatus, namely a “dé-coincidence” in its operational sense. In fact,
as paradoxical as it might sound, it came to light as a rebuttal to a master narrative,
without an ideological vocation or advocacy for social activism, in an effort to shape the
aberration. It is a polyphony composed by scattered individualities that do not
necessarily converge on a common agenda, except for the purpose of translating
experience into an aesthetic account. The narrativity also lies in the historical value of
what can be considered an aesthetic testament of the outburst of Covid-19, whereby
readers can identify themselves and participate in the collective consciousness.

The poems of “Rite of Spring” finally remind us about the function of poiesis, which
in Heidegger’s Introduction to Metaphysics is a “bringing forth”, a “bringing into
appearance” (hervorbringen), and a “pro-duction” of sense. This body of poems indeed
bestows visibility (erscheinenlassen) to a cultural-historical subjectivity conceived in an
aporetic context; hence it discloses a narrative poetics of distress. Not, as suggested by
Liang Xiaoman quoting Nietzsche (from the Will to Power, Section 822), in vain:

KNFHEER, BHIHEEZK

—— ¥ Uintian 31)

“We have art in order not to die of the truth”
- Nietzsche

20 Jullien (16) underlines that “ex-isting” derives from the Latin word ex-sistere, which literally
means “not partaking”, and then he suggests that “to exist” means avoiding the adequation, the
adaptation.
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